
WEDNESDAY JULY 17, 1974 TRENTON STATE COLLEGE 

[Editor's Note: Last spring 
it appeared as though the 
mandatory attendance re
quirement was being drop
ped, after much deliberation 
by the Academic Policy 
Committee. We feel it 
should now be policy at 
Trenton State College. It 
was a step forward in 
recognizing students as in
dividuals who would be 
allowed to decide for them
selves if they wanted to go 
to class or not. But the 
Faculty Senate took it upon 
itself to intercede this policy 
formation. What follows is a 
report on this rather unpre
cedented action by the 
Faculty Senate and Dr. 
Brower.] 

On May 8,1974 the Signal 
ran an article entitled 
Mandatory Class Attend
ance Dropped. At that time 
we were led to believe that 
the new attendance policy 
would in fact become policy. 
However, the new attend
ance policy was met with 
strong opposition from cer
tain faculty members on 
campus. 

At the time of the May 8 
article the new attendance 
policy that was passed by 
the Academic Policies Com
mittee (APC) was presented 
in the following manner: 
"Every student in the 
college is encouraged to 
attend every class lecture 
and lab section in each of his 
course according to the 
announced attendance policy 
of the instructor of that 
course; no policy may be 
formulated in which attend
ance per se, is used as a 
criterion for academic eval
uations. Grading standards 

^ must be clearly explained by 
» each professor for each class 

section at the opening of 

By Tom Petaccia 

J In the past two issues of The Signal, (may 
22 and July 3) there have been stories 
printed about Senate Bill 1087, an 

1 amen dment to the New Jersey Employer-
Employee Relations Act. This story carries 
your classic confrontation: the unions are 
for it and the administration is against it. 

i The New Jersey School Boards Associa
tion went so far as to publish three position 
papers (see The Signal July 3 edition) 
against it. Not to be outdone, the New 
Jersey Education Association (NJEA) has 
published a question and answer paper on 

S-1087 which attempts to sway the reader 

10 After what happened last year with the 
negotiations between theTfledfll"5t9?^pT1 

of New Jersey College Locals 'C.^SCL-
AFT-AFL-CIO) and the State of New 
Jersey, it is quite easy to see that 
something has to be done about the way 
negotiations are handled between the State 
and its public employees. If you don. 
recall, in April, 1973 the CNJSCL and the 
State of New Jersey began negotiations. 
Ten months and three strike postpone
ments later, the contract was signed, seven 
months after the old contract had expired. 

It doesn't take a labor expert to see that 
something is wrong about that. 

S-1087's main point is'" that it gives 
"exclusive power" to the Public Employ
ment Relations Commission (PERC) to 
prohibit both the State of New Jersey and 
the public employees (unions inoluded)from 
engaging in unfair labor practices. "Unfair 
labor practices" was the big phrase shouted 
last year by the union during their 
negotiations (?) with the State. Obviously, 
you can see why the unions support the bill 
and why the administration is against it. 

In one position paper, the New Jersey 
School Boards Association in reference to a 

contractual grievance procedure clause in 
S-1087, stated that "If the contract contains 
ambiguous or overly broad language, 
almost anything could be grieved.'" Well, 
they're probably right.. Almost everybody 
will try to get something if it is legally 
theirs. And from past experience here at 
TSC, the teachers will try to get everything 
they can and then some. That's where the 
students depend on the administration. If 
the administration is afraid of "ambiguous 
or overly broad language", they should 
make sure that in their negotiations no such 
wording in the contract is found. 
Con't on page jive 
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FACULTY SETS NEW ? 
Con't from pg. 1 
each semester." 
' Normally, policies that are 
passed by the APC would go 
to the president, Dr. Brow-
er, for his approval and then 
forwarded to the Board of 
Trustees. 

Given this normal proced
ure the new attendance 
policy would have been 
presented to the Board for 
their approval at their last 
meeting on June 18. 

Unfortunately, as of this 
date, the new attendance 
policy is not expected to be 
presented to the Board for 
their approval until its fall 
meeting. This means, that if 
the new policy is approved 
at the fall meeting, it will 
become official TSC policy in 
time for the Spring semester 
in 1975. 

In a letter sent to Dr. 
Brower from DeMeritt, 
president of the Faculty 
Senate, DeMeritt expresses 
the concern of his faculty 
colleagues. In brief he asked 
President Brower "to with
hold im plementation of this 
policy until it can be 1) 
submitted to all depart
ments for their criticism, 
and 2) submitted to the 
Faculty Senate for a full 
evaluation." 

DeMeritt goes on to state 
in this letter "That nume
rous faculty colleagues have 
expressed to him their 
concern that the policy 
passed by the APC, prohibi
tion the formulation of 
policies linking academic 
evaluation to class attend
ance, was reached prematu
rely and without sufficient 
input from departments." 

It should be pointed out 

that this proposed change of 
the attendance policy was 
not done in secret. The 
individuals who proposed 
the change in policy made 
their intentions public long 
before the issue even got on 
the agenda of the APC. 

On March 6, 1974 the 
Signal published a story 
about the proposal that was 
to be brought before the 
APC for a change in the 
attendance policy. (The 
headline story on the front 
page was entitled End To 
Mandatory Class Attend
ance Near?. 

On April 17, 1974 the 
proposed change in the 
atendance policy was first 
discussed at an APC meet
ing. It was also discussed on 
the April 26,1974 meeting of 
the APC. On May 3 the APC 
passed the proposal that the 
Signal accurately reported 
on in its May 8 issue. 

It should be noted that the 
APC's composition is repre
sentative of the entire 
college community, with 
faculty holding a majority 
membership! Each of the 
three groups of the college 
community (students, facul
ty and administrators) have 
selected individuals to re
present on the committee. 
The faculty have the largest 
number of voting members 
on the committee, the 
administrators have no vot
ing members at all (due to an 
earlier Faculty Senate reso
lution which prevented them 
from voting on committees), 
and the students have five 
voting members. 

In reaction to faculty 
concerns the APC members 

US Arms 
Sales Doubled 

Courtesy of the New York Times. 
The United States sold 

some $8.5-billion in arms for 
the fiscal year that ended 
last month, almost double 
the arms sales for the 
previous fiscal year and 
almost $2-billion more than 
all the arms sold or given 
away by all nations in 1971, 
according to official Penta
gon estimates. 

The bulk of American 
arms sales, some $7-billion, 
went to the Middle East and 
the Persian Gulf area. This 
total does not include the 
$1.5 billion in arms provided 
free of c harge to Israel plus 
several million dollars in 
arms grants to Jordan and 
Lebanon. 

While the United States 
remains the world's leading 
arms supplier, other nations 
are also selling more. 

Soviet Sold $2-Billion 
Pentagon estimates for 

arms sales in 1973 show the 
$2-Soviet Union with over 

billion, its East European 
allies with over $500-million 
and American allies with 
over $2-billion. These 
figures are all expected to be 
higher for 1974, but official 
estimates are not yet avail
able. 

Soviet arms sales - Mos-
r„cow does not provide free 
| arms - went mainly to nation 

in the Middle East such as 
Egypt, Syria and Iraq. 

Without Policy Review 
The increase in American 

arms sales, Pentagon and 
State Department officials 
said, has taken place without 
a policy review of 

program and with decision 
on specific contracts made 
on an ad hoc basis. 

By law, Congress has 
authority only over arms-
sales covered by Defense 
Department sales credits 
and credit guarantees, about 
15 per cent of the total. 
Congress has no voice and 
little knowledge of 85 per 
cent of the effort involving 
Pentagon-sponsored cash 
sales and commercial sales. 

American sales included 
over $4-billions for Iran, 
over $l-billion for Israel and 
around $700-million for Sau
di Arabia. Sales to the area 
included modern aircraft, 
the F-4, F-5 and F-14, plus 
helicopters and various 
types of missies. 

Several officials cited a 
directive by President Nix
on, dated Dec. 20, 1973, to 
establish an interdepart
mental committee on exort 
expansion, as giving full 
approval to an open-ended 
arms sales effort. 

Projections For 1974-75 

the 

Projected sales for the 
current fiscal year, accord
ing to Pentagon estimates, 
will be $850-million in 
Pentagon credit, 850 gua-
rantees of private sales, 
$3.3-billion in Pentagon-
sponsored cash sales, and 
about $615-million in private 
commercial sales, for a total 
of nearly $5-billion. 

The American arms are 
sold by thousands of civiliafi 
and military attaches and 
advisers. They tell prosect-
ive customers what is 
available and find out what 
the customers want. 

ance." This ultimately led to 
the amending of the orginal 
attendance policy passed on 
May 3. 

In the May 28 meeting of 
the APC the membership of 
that committee passed the 
following amended attend
ance policy: (New Material 
is printed in boldface.) 

iM.f 

HP 

photo by tilt 
Seated, center, is Dr. MacLaury, chairman of the Academic Policy Committee at its last 

meeting on May 28, when the comhaittee clarified its attendance policy. 
attempted to explain what faculty fears that the policy reaction with the faculty is 
the new attendance policy was an invitation to whole- " ' 
actually meant. The chair- sale cutting of classes. In 

addition the APC circulated 
a letter in which the 
attendance policy was furt
her articulated. 

The bottom line of a ll this 

man of the APC Y)r. 
MacLaury met with several 
faculty groups in an attempt 
to explain the intent of the' 
policy and to alleviate 

that on May 17, the 
chairman of the APC called a 
special meeting in order to 
discuss the following: "Con
sideration of response from 
faculty to recent policy in 
regards to student attend-

Every student in the college 
is encouraged to attend 
every class lecture and lab 
section in each of h is courses 
according to the announced 
attendance policy of the 
instructor of that course. 
No policy may formulated in 
which attendance per se, is 
used as a criterion for 
academic evaluations. This 
policy does not prohibit any 
instructor from evaluating 
students based on class 
participation, seminar dis
cussion, laboratory work, 
field experiences or the like 
which may take place during 
regularly scheduled class 
sessions. 
Grading standards must be 
clearly explained and pre
sented in writing, by each 
professor to each class 
section at the opening of 
each semester. If these 
areas of evaluation involve 

Con't on page four 

Vets Can Still Get Benefits 
Trenton State veterans 

who are attending summer 
sessions can still get Vete
rans benefits even if they 
didn't bother to register 
with the Veterans Admini
stration prior to attending 
summer session. 

Schultz said this will be a 
big factor in encouraging 
vets to attend graduate 
school as well as seeking a 
second major while attend
ing the undergraduate level 
of college. 

However, all isn't rosy 

with TSC vets as the Signal 
asked one vet how he felt 
about the pending incease; 
he said, "Compared to what 
the WWII vets got Vietnam 
Vets still get the shaft. By 
the time the federal bureau
cracy gets the benefits 

adjusted to meet our cost of 
living all the Vietnam era 
vets will have long graduat
ed and the vets that have to 
fight the next U.S. was will 
have to settle for these 
benefits which will be 
inadequate then. They try." 

The reason for this impro
ved service is the fact that 
Trenton State's local vete
ran organization, located at 
Macauley House, has for the 
past year, been working 
more directly with the VA in 
order to help veterans in any 
way shape or form that they 
can. " 

"Helping veterans with 
getting benefits is just one 
small way that we try to 
help vets here at Trenton 
State," said Veteran Coordi
nator Don Schultz. And he 
isn't kidding. 

Schultz heads a small 
dedicated organization of 
veterans who have to fight 
miles of red tape and 
bureaucratic pressure from 
many different places. Not 
only do they have to hassle 
locally but they have to 
spend, literally, hours on the 
phones with the various 
levels of the VA rather in 
Newark or Washington. 

The small dedicated band 
of vets put in many hours 
doing a thankless job as they 
hear gripes from vets for 
more money and complaints 
from the VA about meeting 
deadlines and using wrong 
forms occasionally. 

Extended Benefits 

With a little bit of lu ck the 
Congress may increase the 
benefits fro veterans, which 
should be effective as of last 
Monday, July 1. With that 
increase there should also be 
an extension of the benefits 
from 36 to 45 months. 

A DAY LIKE At •WOTHER DAY 

/ 
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Dangerous precedent 
Five short years ago a president 

was removed from office here 
because he had taken too much power 
into his own hands. At that time key 
administrators, faculty and even 
students, joined together to get rid ot 

h"since the ousting of former TSC 
president Heussler the Faculty 
Senate has gotten more and more ot 
the local power. To the point where it 
might justifiably be said that they 
have too much power. And our 
present holder of the presidents 
office, Dr. Brower, has too little. 

In fact the pendular swing of power 
here at Trenton State has gone from 
the depths of the Heussler era, where 
the faculty had too little say, to now, 
where we feel the faculty has^ t oo 
damned much power. And there s no 
end in sight. . 

Being a witness of t his ascendency 
to power by the Faculty Senate has 
been like watching a new born bull in 
an old china shop. Simple its been 
nothing short of disastrous as far as 
we're concerned. 

The latest example of this 
cancerous power usurption and 
Faculty Senate over-stepping is what 
they've done in regard to the 
mandatory class attendance policy, 
which was recently passed by the 
Academic Policy Committee (APC). 

Stated briefly the policy did away 
with using classroom attendance, per 
se, as a requirement for grading. The 
policy was debated within the faculty 
dominated committee and was later 
passed on to Dr. Brower. Normally it 
would go to the Board of Trustees for 
final approval. 

(We're not concerned with the 
issue of the mandatory class 
attendance at this time. Let it suffice 
to say this ruling was long overdue. 
It finally gives students the right to 
determine if they want to go to some 
of these horse crap courses that 
students find themselves saddled 
with. Why should a student go to 
class just for the sake of being in 
attendance. If that student knows 
the course content, then why bother 
going to class. However it the 
student's decision, not the faculty's 
decision.) 

What bothers us is the dangerous 
precedent that the Faculty Senate is 
setting by challenging a committee's 
decision after the fact. (Why bother 
to have committees if the Faculty 
Senate is free to challenge all 
committee actions it disagrees with?) 

Sadly enough, Dr. Brower has gone 
along with this latest overstepping of 
the Faculty Senate rather than 
defending the Academic ACP's 
decision. The committee has ten 
voting faculty members, five stu
dents and seven top administrators 
who don't vote. 

Just who the hell does the Faculty 
Senate think it is? Where do they get 
off with questioning the committee s 
decision after the fact? If 
administrator dared to challenge a 
committee decision after the commit
tee voted on it all hell would break 
loose around here. We could hear the 
anti-administration fighters m the 
Faculty Senate crying the blues ot 
righteous indignation about that 
overstepping. . . 

But let the blundering Faculty 
Senate do it and its o.k., apparently. 
Well this hypocratic double standard
ization that the Faculty Senate 
endorses, rather unintentionally, or 
intentionally, has got to cease. The 
reason being that the committees ot 
this campus have a hard enough time 
getting work done. And once they 
come to a decision it should become 
policy, free of faculty second guessing 
and filibustering. 

Last year the APC passed a ruling 
which made it mandatory that all 
incoming freshman would need 128 
credits to graduate rather than the 
124 credits which had been the 
previous standard. At that time the 
Signal and the newly formed Student 
Government Association jointly 
challenged that verdict. And we 
were promptly told that a student 
had sat in on the meetings and that 
the decision was final. The 
committee had voted on it and that 
was that. 

Yet now we have the Faculty 
Senate raising ten different kind of 
hell because there are a few of our 
more prominent and doubtlessly, 
eminent, professors who want to use 
attendance as a grading standard and 
in order to do this the APC action has 
got to be stopped. And they've 
successfully done just that. 

Its absurd! And the fact that the 
Faculty Senate is taking this new and 
dangerous precedent upon themsel
ves is, we feel, one more step towards 
getting too much power for the 
democratic ineptness of the Faculty 
Senate and the blatant hypocrisies 
which fester and grow, uncontrolled 
and unchallenged therein. Its got to 
stop somewhere! 

The Faculty Senate surely won't 
initiate any such action. Which 
means Dr. Brower has got to stand 
up to them rather than bend so far 
over backwards for the Faculty 
Senate that his backbone may forget 
how to bend into the wind of 
it's opposition. Especially when that 
opposition has far exceeded the 
standard level of committee input 
which the rest of this campus is 
saddled with. 

We sincerely hope this isn't the 
case. If it is, then we'd be forced to 
push for a search committee for a 
new president that isn't afraid of the 
Faculty Senate. 

t 
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Speaking of Obscenities 

Omnipo ten t  Facul ty  
The faculty of t his campus are somewhat 

amazing, and it is not because of their 
research and writing abilities. It is their 
hypocrisy that gives them this unique 
identity. . 

They are forever registering their 
complaints of the authoritative hierarchical 
governance system of this college. The 
recent Policies Study Commission exempli
fies this. Once again they are calling the 
Board ot Trustees, President Brower and 
the Department of Higher Education to 
replace the Hierarchical structure with a 
participatory democratic process. But just 
what do the faculty know about participa
tory democracies? 

It is apparent from the structure and 
grading standards that there is a scarcity of 
faculty knowledge on the basic concepts of a 
democratic system. 

It is the faculty who determine reading 
material for all classes. The students who 
are doing the reading have no voice in 
determining what they read. It is the 
faculty who arbitrarily develop a student 
evaluation process for students. But when 
the students seek to formulate an 
evaluation of faculty the "intellectuals" 
want it under the auspices or else they 
will not cooperate. 

It is the faculty who ostensively are 
promoting the student to think critically. 
But what happens when a student critically 
challenges the value of a test question or 
term paper assignment. 

Are there bounds to thinking critically, 
and if so what are they? 

Perhaps the faculty in their omnipotence 
can explain these self imposed limitations 

on students without sounding like a Phil 
Malloy parrot by squawking academic 
freedom every time the faculty has no 
legitimate argument to defend their 
narrowmindedness with. 

Academic freedom is not the patented 
right of the faculty. Nor do they faculty 
have a monopoly on knowledge and its 
dissemination. If the faculty are true 
believers in the participatory process they 
will allow students to participate in their 
own education, not in the superficial sense 
of permitting students to voice their 
opinions on topics assigned by the faculty, 
but rather vouchsafe to the class, the right 
to participate in the decision of determining 
the course that will be taught, up to and 
including its reading material and assign
ments, as well as offering various options 
for grading evaluation. 

Until this greatly needed transition in the 
educational process occurs the faculty 
rhetoric about participatory democracy will 
be permeated with hypocrisy. It is agreed 
that students do not have expertise in the 
field of education, but aside from the 
Educational Foundations Department, how 
many faculty have their expertise in this 
area? 

Even fewer faculty here are cognitive in 
the area of college administration. But 
again expertise was never a necessary 
prerequisite for them to participate in a 
democratic process. So why do they hide 
behind the excuse that students don't have 
expertise reasoning when they deny 
students Jheir democratic right of participa
tion. The hypocrisy is obvious to all but the 
omnipotent faculty. 

"To sin by silence, when they should protest, makes cowards of men" - Abe Lincoln. 
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activities which make class 
attendance essential, then 
the student can be penalized 
for failure to perform satis
factorily in the required 
activities. 

The Signal is published weekly during the scholastic year, financed through Student Activities Fees and 
advertising. The Editor reserves the right to withhold articles, letters, and photographs which become the 
sole possession of the Signal upon submitted to the Signal. 

Editorial opinions are those of the Editor, unless otherwise noted. All editorials and opinions aren't those of 
Trenton State College, but solely of the author. 

The Signal is a member of t he New Jersey Collegiate Press Association, College Press Service, and the 
Columbia Scholastic Press Association. 

A key administrator who 
sits on the APC told "the 
Signal, "The changes by the 
committee, in regards to the 
attendance policy were not 
meant to water down the 
policy, but rather to clarify 

the intent of_the policy." 
As of this writing the 

attendance policy passed by 
the APC on May 28 is left 
hanging, awaiting further 
action by Dr. Brower and 
eventually the Board of 
Trustees. 

.The Signal has been told 
that Brower plans to let the 
Faculty Senate air its 
opinions on the attendance 
policy (which will meet 
sometime in early fall) and 

then, if a ll goes well he will 
submit it to the Board in late 
fall. 

The Signal also under
stands that Brower supports 
the new attendance policy 
and perceives no 'real 
problems' with implementa
tion of the policy, if it is 
clearly understood by all the 
members of the college 
community which it would 
affect 
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A L ESSON ON HOW TO HATE TSC 
BY Marty Tarabar 

It is commonly known that 
there are some students who 
come to college with the 
knowledge that they are 
going to hate it and will 
want t o go home before the 
first semester ends. 

The purpose of this 
column is to aid "Joe 
Student" who can't wait to 
call ho me and plead for his 
mommy to come and take 
him away from this wretch
ed excuse for a domicile. 

Most likely the first 
person you will meet will be 
your roo mmate. Don't talk 
to him! That could be the 
start of something ' bad. 
Always remain in your 
room. Leave your room only 
for the meals, bathroom and 
classes, in that order. 

The more time you spend 
outside of your room the 
greater the danger that 
you'll meet people and have 
fun. After all, college is 
whereyou are supposed to 
learn about yourself. So sit 
up in your room, alone and 
get i nto yourself. 

If you have trouble gett
ing into yourself try reading 
a book. The Bible still tops 
the best seller list and 
maybe you've never read it 
before. 

All the programs put on 
by the College UnionBoard 
are a waste of time and 
money. So don't even 
bother going. The only 
thing they do is waste about 
150,000 dollars of your 
money on stupid things like 
concerts, movies and lec
tures (blah). 

The movies they show are 
at least a year old. Why 
should you have to pay 50 
cents for a movie that will be 
on TV in four years anyway? 

The concerts are boring! 
They try to pack as many 
people into that condemned 
building (Kendall Hall), only 
to hear a group play for 45 
minutes and get a standing 
ovation, (It doesn't matter 
who the group is, those 
crazy kids always give them 
a standing ovation). Then 
the group comes back for a 
30 minute encore. Look at 
the list of people they've 

had; Bily Joel, Bruce Spring
steen, Duke Ellington, and 
the Electric Light Orches
tra. Who ever heard of 
them? 

Then there is that "damn
ed den of iniquite" called 
Rhodora Theatre-The Pub. 
That place is always crowd
ed, they sell beer at 30 cents 
a glass and try (often 
unsuccessfully) to keep the 
riotous customers amused 
by a group or a rock and roll 
band. 

If you feel like just plain 
getting drunk, stay in your 
room and while you're 
getting into yourself down a 
six pack or two. After all, 
who wants to hear someone 
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tell you about all his 
problems? 

As far as classwork goes, 
don't do any! You won't 
remember half of it anyway. 
Homework doesn't pay eith
er, cause the teacher always 
goes over it the next day in 
class anyway. Make sure 
you complain when you don't 
like a class or teacher. If you 
don't, some people may 
think that you actually like 
this place. 

When it comes to social 
activities, make sure a 
"Greek" doesn't catch you. 
All those guys in the 
fraternities don't really 
want you to join. They just 
want to beat the hell out of 

you so they can call you a 
"brother". 

The most important thing 
about learning to hate this 
college is that you have to 
work at it. Hate doesn't 
come that easily here. 
Everybody is trying to force 
you to like this place. If you 
follow my advice you'll be 
calling Mama before the 
end of the week. 

If there are some of you 
who don't want to hate 
college, you will be happy to 
find out that many people 
like going to Trenton State. 

These are the people who 
are active, the people who 
do College Union Board 
Programming, or work with 

the Student Government or 
yes even work with the 
Signal. These people have 
some foolish sense of pride 
in what they are doing to 
help other people enjoy their 
years at college. 

Over and over again you 
will her the phrase "Get 
involved."That's the only 
way you can change things 
that you think are wrong or 
could be made better. 
That's also how you meet 
people and enjoy what you 
do. 

You really have to work at 
it to hate this school, but 
there are people dumb 
enough, who try and suc
ceed. 

The Pub has changed its hours of operation to 11:30 a.m. -11:00 p.m. 
from 5:00 - 8:1 5, Monday - Thursday. The happy fellow pictured above 

photo by tilt 

, with sandwichs being sold from 11:30 - 2:30 and 
is Happy John, the Pub's expert sandwich chef. 

PROBLEMS BREWING 

Havi 
Y A M A H A  
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1605 N. Olden Ave., Trenton, N J. 

Mon.-Fri. 9-9 Bank American! 
Set. 9-4 Maatar Charga 

609-393-7550 
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Con't from pg. 1 
There are a few things in the New Jersey 

School Boards' papers that sounds fair. One 
is their stand on the time period for filing an 
unfair labor practice charge. In the bill now 
up before the Assembly, S-1087 states that 
there is a six month period for filing a 
charge. This appears to be too long of a 
time. After six months, I doubt that anyone 

EARN EXTRA 
MONEY 

THIS SUMMER 
Join One of Our Blood or Plasma Programs 

Call 585-8600 for Additional Details 

SOMERSET LABORATORIES, 
INCORPORATED 

941 Whitehorse-Mercerville Rd. 
Trenton, N. J. 

By Appt. Monday-Friday 9 a.m.-5 pm. 

could remember exactly what happened, 
his period should be shortened, as the 
NJSBA suggests, to sixty days. 

The administration's objection with 
S-1087 is the phrase "exclusive power", 
which is allocated to PERC. 

Somebody has to have it. If not, we're all 
in for another ride on that bureaucratic 
merry-go-round between the State and the 
union. In a case like this where a charge of 
an unfair labor practice can lead to a 
teacher strike, there has to be someone to 
say, "That's enough boys; let's get back to 
work," especially if there is no ether 
recourse, (which puts students in a hole 
also). That we don't need anymore of. 

The Home 

of TSC Bowling 

Compliments of: 

CURTIS 
SUBURBAN 

LANES 
Scotch Road 

We Answer  
All Bowling Needs! 



THE SI GNAL 
WEDNESDAY JULY 17, 1974 

PAGE SIX 

Reviewer Looks At Role Of ^ri*'c 
. money? 

WEDI 

By Howard Scott Frierman 

It's an act of mummery 
that I should lessen the 
impact of a film critic (as I 
fantasize myself to be, in a 
remote sort of way), but 
upon speaking to many 
people, I have found no 
alternative. 

This past semester one of 
my friends told me that he 
didn't see a movie he was 
commenting on purely be
cause it received bad re
views. The critics, he 
declared, exclaimed that it 
was a waste of b oth celluloid 
and talent, and that people 
shouldn't go see it. This 
intimidation is the basis of 
my article. 

Professional movie critics 
are not like regular people 
when it comes to reviewing, 
enjoying, and watching mov
ies. These people usually 
have experience in making 
films, in analyzing films, and 
in learning about the aesthe
tics of films. They are 
familiar with various techni
ques of movies, and are 
learned in the history of 
cinema as well. Movie 
critics see just about every 
film that comes out in wide 
distribution. They compare 
their reviews with what 
they have seen in the past. 
The average movie-goer, on 
the other hand, like you and 
me, never gets to see a small 
faction of the films the 
professional critic sees, both 
because of financial reasons 
and time. Equally so, the 
average movie goer doesn't 
have the knowledge that 

such critics possess either. 
It makes little difference to 
the laymen how a film is 
edited, shot, etc., and it 
"should" make little diffe-
rence: you go to the flicks to 
be entertained. So what 
does all of this mean? 

I maintain that it is a 
blatant shame that people 
take movie critics so serious
ly; they shouldn't, and have 
little right to. An average 
movie that may be funny, 
sad, or at times slow, may be 
declared an anethema from a 
critic because it was edited 
poorly, or because he knew 
it wasn't shot on location. 
But many times this is a fact 
that the average movie goer 
would never be cognizant of. 
If a film entertains you, or 

gives you some intellectual 
stimulation (or for that 
matter is just pleasing to the 
eye, then I contest it is 
worthwhile, and it should be 
seen. But your Gene Shalit 
or Pauline Kael would 
malign it. Now, I'm not 
totally knocking your profes
sional film critics. Indeed, I 
wish I were one. What I am 
saying is that when THEY 
see a film, and YOU see a 
film, a fair comparison 
doesn't exist, except for the 
obvious, of course. They are 
judging the film on a 
thousand past presenta
tions where you are only on 
a few hundred, at the most. 
And because they may say it 
is bad, may people automati
cally won't see it. And it is 
this that I protest. 

To be honest, I think a 
film is about, what it 

contains, and a little on its 
making and history. If it is 
excessively violent, and you 
are a pacifist, then you know 
not to go and see this film. 11 
a film is pornographic, and 
you are one of Puritanical 
ethics, again you know not 
to waste your money. 
People's tastes are different, 
just like night and day. I, 
myself, think that the 
Exorcist and the Sting are 
two of the most overrated 
films to emerge this year. I 
can't for the life of me see 
how they both acquired such 
great reviews from the 
majority of critics (many 
critics, for your information, 
didn't praise them as much 
as others did). On the other 
hand, I have seen the Last 
Detail three times, and I 
thought this was the most 
entertaining film I have seen 
so far. Many people would, 
and do disagree. It's purely 
a matter of personal taste, 
and for this very reason I 
ask you to not base your 
attendance on just what the 
critics say. 

Realistically, though, they 
pace has already been set for 
years. Gatsby has been said 
to be GHASTLY, and it has 
cost Paramount an arm and 
a leg so far, solely because of 
the critics. Upon discussing 
this film, I would have to 
agree with the pros, to an 
extent. I did find the film 
salvagable, however, in the 
air it created of t he 20's, and 
it was totally dependant on 
it's aesthetic values, which 
at times made it a delight to 
watch. Again, the person 

who has the chance to read 
or heard influences others. 

So, as we can see, as our 
community of references are 
different, so are our tastes, 
and our ideas as to what is 
good. All I ask is that you do 
not totally believe in what 
the critics say. If you want 
to see a movie, regardless of 

what has been priced about 
Z go and see it. Then, and 
only then can you give an 
honest review of what you 
thought of that particular 

'''if a film sounds interest
ing anJ tasteful, go. Be your 
own critic. But don t give 
me "Oh, the critics panned it 
so why should I waste my 

money?" The critics have a 
job to do, they know a lot 
more than the average film 
goer, and they expect and 
see more films than anybody 
else. To take them in 
totality is not fair, either to 
the film, or more important
ly, not fair to yourself. After 
all, they saw the film. Did 
you? 

Bj 
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Music Rich and S ensuous 
Con't. from page eight 
In his intense, brooding 
music Rachmaninoff success
fully captures the mystery, 
stillness, and desolation of 
the scene. 

Less well known than 
Rachmaninoff is his contem
porary, Alexander Scriabin. 
Scriabin was a mystic who, 
like Wagner, sought to fuse 
all of the arts into one 
universal art form. The 
realization of h is theory was 
to be a huge religious work 
called "The Mystery" that 
would include music, danc
ing, poetry, color, and 
perfumes. At the conclusion 
of t he mystery (according to 
Scriabin) the "walls of the 
universe would cave-in' and 
he would emerge from the 
ashes as the Messiah. 
Fortunately for the universe 
Scriabin died before he could 
complete it. Slightly less 
ambitious is his Symphonyi 
#4 subtitle "Poem of E cstacy 
"). The symphony was 
intended to express the "joy 
of c reation" and is Scriabin's 
masterpiece. The work does 
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not conform to conventional 
symphonic structure, having 
no divisions between move
ments. The music is filled 
with sensuous orchestral 
coloring and rich harmonic 
texture. 

The Isle of the Dead has 
been recorded many times. 
By Reiner, Koussevitzky, 
Ansermet, and Rachmanin
off himself, to name a few. 
Unfortunately all of these 
recordings have been long 
discontinued and none have 
been re-issued on a budget 
label. Svetlanov's version is 
the only recording of the 
work currently available. 
He gives an authoritative 
reading of Rachmaninoffs 
complex score and has an 
excellent feeling for the 
rapidly shifting moods which 
range from the violent and 
emotional to the idly shifting 
moods which range from the 
violent and emotional to the 
somber and introspective. 
Svetlanov's Poem of Ecstasy 
is a full, vibrant perfor
mance which would have 

pleased Scriabin. 
The record is well engine

ered and the recorded sound 
is excellent but if the 
listener is not smothered in | 
ecstasy and/or the walls o( • 
the universe do not cave in 
he can write to Scriabin 
(wherever he is) for his 
money back. 

Abortion 
(CPS)-Sweden is about to 
pass a controversial new bill 
that will allow a no-ques
tions-asked, free abortion 
program up to the 12th week 
of pregnancy, regardless of 
the consent of the father. 

To prevent a dramatic 
inc-ease in the number of 
abortions, the new land is 
being coupled with renewed 
emphasis on birth-control 
education and the provision 
of cheap contraceptives. 
Under the government pro
gram, contraceptive pills 
would cost a maximum of $3 
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College juniors 
- Veterans 

How would y ou like to earn $2400 while going to college 
your last two years? ARMY ROTC CAN OFFER YOU 
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I am Bryan Berg, a senior at Rider College and a Vet. I am enrolled 
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in the ROTC Program at Rider College. You can cross-enroll in 
Rider's ROTC Program if you go to Trenton State. It's really a good 
deal. Besides the money and commission, it's also a lot of fun. 

Additionally, the time we spent in the service, the reserves, and 
national guard, all counts for pay. For example, a second lieutenant 
with prior service now makes $9080 a year plus $2274 a year in 
non-taxable allowances. That's not bad starting pay. So, I 
recommend you at least look into the ROTC and visit our unit at 
Rider College or call 896-0800, Extension 288 or 298. You may be 
glad you did. 
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KIDS NEED PRESERVATION ACT II 
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By Joanne Nestor 

In this time of Watergate, 
political scandals, power 
hungry politicians, wire tap
ping and panic in the streets, 
comes another momentous 
epic, P reservation Act II (a 
two record set) by those 
stalwart defenders of social 
injustice, the Kinks. 

Yes, the Kinks, who 
washed up on our shores 
from England in last 1964, 
were the first with their 
long h air, (before the Beat
les), in America released big 
AM h its like, "You Really 
Got Me", "Well Respected 
Man" and "Lola", (to name a 
few) have struggled like all 
English bands of their time 
and h ave continued to stay 
in the running despite 
realms of costly musical 
atrocities, A.F.M. bans, 
(which kept them out of 
America for four years) and 
treacherously unacceptable 
four-letter words publicly 
professed. 

With a dozen American 
albums to date, (the last four 
on RCA) Preservation Act 
II, their newest, continues to 
a cynical conclusion where 
Preservation Act I left off. 
Ray Davies, lead singer, 
songwriter and author of 
this musical score breaks the 
British barriers that once 
held him for so long and in 
Preservation Act II treads 
cynically on the Great 
American Dream. The time 
is the p resent, the 1970's in 
the United States of Amer
ica where Flash and his 
Spivs have corrupted the 
nation. 

In "Introduction to a 
•Station", the Tramp, after 
much traveling, returns to 
what was once his unspoiled 
laid-back Village Green to 
find it turned into a hellish 
playground controlled by 
Flash (a treacherous villain) 
and his Spivs. The Tramp, 
played by Ray (who also 
does the character voices of 
half a dozen other roles) 
sings in a typically dragging, 
boring manner that was 
once not one of his notice
able faults. 

While corruption is set

ting in Mr. Black, (also 
played by Ray, in parts, 
brother Dave's clean voice 
can be heard) a fanatical 
do-gooder, searches for a 
solution in which he envi
sions himself running a 
"new" civilization by biding 
his time and waiting on the 
sidelines, Mr. Black plans to 
make his move. The guitar 
work and the expressive 
Davies sneery voice charac
terizations is over reminis
cent of their earlier work. 

"Money Talks", the pro
motional hit for the album 
(not quite ready for an AM 
audience) makes its point by 
stressing sarcastically how 
pointless life is without 
money. By employing the 
most welcome services of 
two powerful female sing
ers, the Kinks move full 
speed -Ahead on this one. 
Definitely a rocker, using 
Ray's suggestive flighty 
voice, brother Dave's lead 
guitar, the female back
ground chorus and the 
wailing horn sections leav
ing past mistakes behind. 

"Shepherds of the Nation" 
a reverent hymn, is sung in 
unison by Mr. Black (Ray 
again) and the Do-Gooders 
choir (the Kinks), reverently 
but forcefully makes its 
point dignifiably stressing 
that they are against sex, 
drugs, filth, perversion and 
other assorted vices. With a 
quick switch back in time to 
Preservation Act I "Money 
and Corruption/I'm Your 
Man" makes a brief appear
ance on the scene with 
Pamela Travis taking the 
lead. 

It's refreshing to hear the 
vocally starved Dave Davies 
only real 'solo", "Down with 
nudity and hard core maga
zines"....steal a few lines 
from older brother Ray 
without upstaging him. 

"Scum of the Earth" a 
rougish vaudevile-type cir
cus song, employs Ray 
singing the role of Flash in 
his most diabolically villa-
nous slurred voice. It is here 
that Ray intentionally pokes 
fun at prison rehabilitation 
centers by stressing that 
despite his villanous ways. 

he is only a man. He makes 
a spectacle of himself by 
displaying his human quali
ties as if h e were in a circus 
freak show. The band 
sounds like a shabbily put 
-together Salvation Army 
band indulged in too much 
suds and on! those distaste
ful Chick Chorus'! 

"Second Hand Car Spiv" 
Spiv (Ray again) sings about 
his rotten childhood exper
iences as a juvenile delin
quent who worked his way 
up from the gutter stealing 
second hand cars and who 
later becomes a power-thirs
ty hood who controls the 
world. John Gosling's racing 
keyboards and Sue Brown 
and Pamela Travis' shouts of 
"power paves!" make the 
latter half of this mournful 
tale a genuine rocker. 

"He's Evil", one of the 
better cuts on the album 
reminds one of the year 1965 
when a Minneapolis group 
named the Castaways had 
the number 12 single in 
America "Liar Liar." 

Ray, noted as being one of 
the world's greatest self-pla-
gerists, really muffed it on 
this one, almost word for 
word "Liar, Liar" fits in. 
Aside from the obvious, 
Ray's accent becomes heav
ier and heavier, employing 
his feathery fag voice (that 
later changes to a deep 
baritone), and Pamela and 
Sue provide a powerful 
full-strength female chorus. 
Dave's subtle "aah-aah-aah" 
backgrounds are on-so com
forting. 

On the lyric sheet "Mirror 
of Love" was reported as 
being sung by Belle, (who is 
incidently female) Flash's 
special floosie is surprisingly 
sung by Ray (instead of 
Pamela). The only account I 
can offer for this role 
reversal is that Flash is a 
homosexual and the song is 
being sung to his "lover". 
Ray full force, displays his 
charm and deplorable wit 
with schmaltzy redundant 
lyrics. Mel Brooks who is 
not in my eyes a songwriter, 
did Ray one better with "I'm 
Tired'", a teasing strip 
number from his newest 

movie hit "Blazing Saddles". 
By the time side three rolls 

around "Nobody Gives", one 
of the best cuts from the 
album sung by the Tramp, 
(Dave can be faintly heard in 
the background) the only 
one who knows where the 
Country's going starts piec
ing the story together. Ray 
reverts back into a serious 
state-of-mind and tried his 
hand at verbally protesting 
political merry-go-rounds. 
Many historical references 
are made, the Depression, 
the German regime and 
heavy handed social com
ments are made in true 
sincerity. John Gosling's 
piano gives deeper meaning 
to the theme of the song. 
Ray can still keep his genius 
title. 

"Oh Where Oh Where Is 
Love?" a Sonny Cher call 
and response number that 
only the romantically invol
ved can appreciate. Oh how 

it saddens the heart to see 
how true it all really is. The 
carousel piano and the up 
and down feeling make this a 
delightful treat. 

Only the Kinks could get 
away with something like 
"Flash's Dream" (The Final 
Elbow) on a record. The 
past is flashed before Flash's 
eyes, the general theme of 
Preservation Act II comes 
into focus as trumpets blare 
and Flash tried to mend his 
ways. 

"Flash's Confession" is 
tastefully done. Ray sings in 
his dignified British rogue 
confessing his sins. He is 
captured by the New Peop
les Army (who is run by 
do-gooder Mr. Black) and 
"Artificial Man" a song 
about reconditioning and 
programming deranged 
humans is sung terrifyingly 
in a most cynical, yet casual 
manner, so ever present in 
the Kinks music today. 

"Brave New World" is not so 
far away as Dave (who sings 
the part of Mr. Black, this 
time) reminds us. 

"Scrapheap City" really 
surprized a good many 
Kinks fans when it was 
released on this album. 

Also TV has been eliminat
ed, public places of e ntertai
nment have been shut down 
and radio broadcasting-'will 
be channeled only through 
this station. Is this America 
seen through the eyes of 
musical genius Ray Davies? 
This and other political 
statements have become 
Ray's new toy. 

Preservation Act II may 
be what us kids in the 
Americas need pointed at 
us; but what can be pointed 
at Ray to get him moving in 
a new direction? Lola vs. 
Powerman Part II would be 
a nice start. 
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GREAT GATSBY ISN'T SO GREAT 
By Howard Scott Frierman 

Wide lapels, high heeled 
shoes, the Charleston, and 
caps. Lots of money, 
adultery, and elite socialites. 

Scramble all that with 
stilted actors, a contrived 
plot, and banal dialogue, and 
wala, you have The Great 
Gatsby. 

Based on the novel I never 
read by F. Scott Fitzgerald, 
Gatsby is the pretentious 
adventure of a young man 
who is seeking to stir up a 
once heated romance with a 
girl he knew and loved eight 
years ago. Then he couldn't 
afford her. Now he can, but 
she's married; but that 
doesn't matter to him. 
Robert Redford plays Gats
by a mysterious socialite 
who owns a castle of a house, 
throws exorbitant parties, 
and mixes with all the big 
names (some good, some 
bad). 
Mia Farrow plays his 

wanted love, Daisy Buchan
an, a spoiled and tacky 
woman whose life revolves 
around prestige and money. 
Together, they aimlessly 
fumble through a movie, 
spewing out lines of dialogue 
as if they were reading them 

verbatim from the book. 
But despite the shoddy act
ing performances by both 
our stars, the movie, to an 
extent, can be salvaged. 

Gatsby throws big festivi
ties, and through these 
events we learn of the 
people in the 1920's; we see 
their gorgeous clothes, and 
enjoy their animated dances. 
The men wear big suits with 
vests, white patten shoes, 
bow ties, and wide brimmed 
hats. The women wore long, 
diaphanous pleated skirts 
dazzling in glitter, high 
heeled shoes, and fancy 
veils. Floating in fabulous 
colors, the costumes almost 
single handedly save the 
film as they beautifully 
capture this divine air that 
runs rampant through the 
film.. In the background, to 
the old great songs of, 
"What'll I do" and "It had to 
be you", the camera aptly 
focuses in on silver dish-
ware, cut glass ornaments, 
and shockingly ornate chan
deliers. Fountains in gar
dens skyrocket with colored 
water against a clear blue 
sky, aftd Model-A Fords 
with their "aa-oo-iraa" horns 
clutter the picture constant
ly, making one feel sad that 

they just don't make cars 
the way they used to. 

It's also too bad that 
Redford comes off looking 
like a small time hood or golf 
caddy, continuously making 
disparaging remarks to all, 
calling everybody "old 
sport". Yet, the film, even, 
in at least one spot, does do 
him justice. Pulling up with 
Mia in his big yellow Rolls, 
Redford asks the gasoline 
attendant to fill it up. Two 

minutes later he is off, 
paying a mere forty cents 
for several gallons of gas. 
The audience laughed, but 
soon forgot about it as Bob 
and Mia continue to talk 
about golf, tennis, polo, or 
what have you. 

Cinematically, the movie 
shines. There are several 
slow dissolves of the pure 
blue sky in the verdant hill 
area of upper New York 
state, and Redford's spark

ling white teeth get a 
workout too, as the camera 
several time fill the screen 
up with the two lovers 
embracing. 

One cinematic conquest 
that I remembered was a 
shot of Redford and Farow 
gazing into a pond, the 
camera shooting into the 
water, picking up their re
flections as a school of 
goldfish swim across. Very, 
very effective, and equally 

romantic. But it's not 
enough. One can't get over 
the extraordinarily unnatu
ral and hackneyed dialogue 
and direction, and it's this 
one flaw that murders what 
could have been a totally 
beautiful love affair movie. 

As we all know, the movie 
ends in tragedy, and I'm 
tempted to tell you the end 
so you won't have to go and 
see it. 
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TSC'S YANKEE DOODLE SUCCEEDS 
By Keith Andrews 

Dr. Gordon 
»ught Here". 

'Th 

"Yankee Doodle Fought 
Here", was a show about the 
involvement of New Jersey 
in the Revolutionary War, 
which was presented at the 
Washington Crossing State 
Park Outdoor Theatre on 
July 4, 6 and 7. Stated to the 
point; it was a good show. 

It was a "musical narra
tive" composed entirely of 
music written before the 
year 1800 and narratives 
which were taken from the 
journals and letters of sucn 
men as George Washington 
and Thomas Jefferson and 
others famous and not so 
famous men. 

The research, editing, 
writing, and narrating for 
Yankee Doodle was done by 
Dr. Gordon Myers of the 
Music Department, here at 

,VTSC. 
The research alone was 

quite extensive. The diffe
rent narratives ranged from 
the year 1677 "The New 
Jersey Document of Free
dom" to 1820 when a man 
named Stephan Jenks said 
some words about liberty 
which Myers in turn used in 
Yankee Doodle. 

While most of the narra
tives were about the revolu
tion, there was a wide and 
very pleasant variety of 
songs; "The Bee", "Good Old 
Colony Times", "Revolution
ary Tea", and of course, 
"Yankee Doodle" which was 
sung a few times throughout 
the night. Another song was 

photo by tilt .,Welcome Mighty Chief 
Myers during a reading from "Yankee Doodle once More" which was 

composed by Handel and 

had the words written by 
Richard Moore, a Trenton 
resident from revolutionary 
times. 

There was a large Variety 
of material and yet, even 
with all that variety the 
show would have been 
boring if Myers had not done 
such an excellent of job 
writing, editing and narrat
ing. The way Myers beat 
the possibility of boredom 
was to have historical 
pieces, interspersed with 
narration, written by Myers 
and delivered by Myers, 
which changed the shows 
topic direction easily. The 
good writing was most 
evident at those changes in 
direction as the show almost 
constantly changed direct-
tion,flowing from one topic 
to another. 

The singing, which was 
done by the TSC Singers 
and the TSC Theatre Com
pany, was excellent as cues 
were picked up well and 
slow moments, within the 
action, were successfully 
avoided. 

The set was very simple. 
The stage was bare except 
for the chairs and podiums 
for the company and white 
curtain-type backdrops. It 
served the purpose and was 
certainly practical being the 
show will be touring the 
country in the fall. 

All the company wore 
colonial type clothers and 
only the actors would 
change a garment or two 
when suggesting a different 
character. Perhaps more 
could have been done with 
the lighting. All the colors 

photo by tilt 
Dr. Harold Hogstrom, directed the play and filled four 

different roles. . 
were aun pastels, more vivid 
blues, yellows, reds and 
greens would have added 
more life to the background. 
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Dr. Harold Hogstrom did 
a good job of directing the 
show as well as being a 
participant in the produc

tion. j. 
During the coming year 

"Yankee Doodle Fought 
Here" will be going to 
schools, civic clubs and 
historical groups throughou' 
the state and country.* 

composed by Handel and the lighting. All tne colors r 

e Promise" Is Good and "Touching 
come out not only in her his perfect foil. Outwardly be loved. It is at 

By Ellen Kolton-Waton 

The third offering from 
the Bucks County Playhouse 
this summer is 'The Pro
mise," a Russian drama by 
Aleksei Arbuzov. The direc
tor, Burt Brinkerhoff said, 
"The play touches on what's 
happening to us all I hope 
our production touches you." 

If nothing else, "The 
Promise" is touching. But 
while touching is a most 
important emotional consid
eration, it is the fine acting 
and suggestive, but realistic 
scenery which combine to 
fulfill Mr. Brinkerhoff s 
hope. 

Set in Leningrad at the 
time of W.W.II (1942) 
through December 1959, all 
of the three acts take place 
in one room which, through 
the years, reflects the early 
war and desolation of the 
siege, to the later post-war 
success of the characters. 

Zina Jasper portrays Lika 

a 16 year old girl caught in 
the loneliness and fright of 
losing her family in the war. 
She is living in an abandoned 
apartment until Maret, play
ed by Kevin Kline, comes 
back to the apartment which 
is actually his. 

The two continue living 
there and are subsequently 
joined by Leonidik, a young 
man, who enters the apart
ment and collapses in sick
ness, played by William 
Atkerton. 

Each of the players have a 
dream in life, a grand hope 
they are driven to achieve. 
But in the midst of these 
hopes comes the was that 
the men must leave to fight 
in. 

When the men return 
after the war, a love triangle 
and the problem of who-
should -spend -the -rest -of-
their-life-with-who emerges. 

The actors are called upon 
to create the fine personality 
differences which distin

guish weak from strong and 
they do this most ably. 
There is no one that can be 
termed "the villian." The 
characters are not stereo
types; they come across as 
real people; likeable people 
and probably people that all 
of us can identify with in 
some way or another. 

Ms. Jasper's portrayal is 
believable in every sense 
but her age. Supposedly 16, 
we, at first, wondered if s he 
wasn't being satirical. The 
rest of her perfromance is 
beautiful though as she 
sensitively reacts to a 
frightening and horrible 
period of time. The qualities 
of humor and tenderness 

come out not only in her 
voice but in her frequent 
prancing gestures and" quick 
movements. 

The two men are outstan
ding. As the play spans a 17 
year period, there is a 
natural difficulty built in - to 
appear both youthful and 
mature in the course of two 
hours. And make-up , while 
used successfully to this end, 
can't be solely relied on. 

Mr. Kline as Marat is a 
youth who is an inherent 
hero, one who aspires to 
building bridges. He is 
strong and sarcastic in. an 
effort to conceal the longing 
for Lika that he has. 

Mr. Atherton, Leonidik, is 

his perfect foil. Outwardly 
sensitive, and a poet be
sides, Leonidik evokes the 
mothering and warmth from 
Lika that Marat is too proud 
to accept. 

As we see, each person 
. eventually becomes what 
they have wanted, yet the 
discontent and the longing 
for something more are . 
what permeates and disfi
gures their successes. 

This is the hard fact of l ife 
that is perhaps, what Mr. 
Brinkerhoff meant when he 
said "touching." The success 
of the play lies in its 
universal application to our 
emotions; we all want things 
from life and we all need to 

be loved. It is at best 
difficult to watch these two 
strong life tendencies with
out becoming a little affect 
ed. And if it's well done, af 
it was in "The Promise," it i 
next to impossible. 

"The Promise" will be I 
the Bucks County Playhouse 
in New Hope till July 22 
There is a 50°/o discount' 
the $5.95 price tickets fi 
students with an I.D. cardi| 
you get there an '/» hour 
before show time, 8:00 p.i 

The next production, f1 

those of you who prefi 
comedy to drama is Nei 
Simon's, The Prisoner « 
Second Avenue, from Jul] 
22 - August 3. 

'Isle 0! The Dead' Lives 

THE PROMISE 

By Larry Mintz 

Rachmaninoff: The Isle of 
the Dead Op. 29; Scriabin: 
Poem of Ecstasy; The 
U.S.S.R. Symphony Orches
tra conducted by Yevgeny 
Svetlanov. Melodiya - Angel 
S-40019. 

Like so many of Rachma
ninoff s greatest works The 
Isle of the Dead has failed to 
equal the popularity of his 
two overworked perennials, 
the Piano Concerto 02 and 
the Prelude in C Sharp 
Minor. The reason for this is 
obvious. Both of these 
works, written early in the 
composer's career, reflect 
the strong influence of 
Tchaikovsky. It was during 
a three year stay in Dresden 
that Rachmaninoff develop
ed the style that was 

distinctly his own. This 
period saw the creation of 
the Symphony 02, the Piano 
concerto 03, the choral 
symphony The Bells, and the 
symphonic poem The Isle of 
the Dead. These works 
represent the greatest part 
of Rachmaninoff s output 
and ar marked by a strong 
Russian romanticism, temp
ered with classical restraint. 
While they are devoid of 
Tchaikovsky's excessive 
pathos they also laca his 
immediate emotional appeal. 

The Isle of the Dead was 
inspired by Arnold Bocklin's 
famous painting of the same 
name. The painting shows a 
craggy, cypress-studded, is
land set against a darken ng 
sky. Towards the isl. nd 
floats a barge bearing a 
corpse and a lone mourner. 
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