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THE PEACE WARRIOR: 
MARTIN LUTHER KING 

King of peace was he 
That was how he wante 
He wanted peace and love to overcome 
He wanted it for all, not just for some 
His dream was to touch his brothers hand 
And make all God's children understand 
He wanted harmony and peace 
And all wars to cease 
He wanted oh so very much 
That all God's children 
no matter of their race, creed or color 
To join hands and love each other 
That was how he wanted it to be 
King of peace was he. 

HOPE PRICE, 13 years old 
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Rev. Martin Luther King — 
Moving Beyond Civil Rights 
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GREENSBORO, N.C. (AANS) 
- How might Rev. Dr. Martin 
Luther King Jr. have stood in the 
midst of the current state of the 
Black Revolution? 

Late speeches and writings of 
the civil rights leader seem to 
indicate that Rev. King was 
himself in the midst of a 
complex state of d evelopment at 
the time of his death. 

He was not a Black nationalist, 
Pan-Africanist nor militant 
revolutionist, that should be 
understood. There were more 
differences between Dr. King 
and Malcolm X than simply their 
tactics. Yet, on the other hand, 
Dr. King was not as cut and 
dried on many key issues as he is 
so often characterized to have 
been. 

His name became synonymous 
with civil rights and integration, 
and even til the end, Dr. King did 
not dismiss the idea of a Black 
and white movement. 

White people had a vital role to 
play in the movement, he said, 
adding that he hoped the near 
wholesale outcasting of whites 
due to growing Black 
nationalism within the struggle 
at that time was only temporary. 

Dr. King accepted as true the 
charges that many of these 
whites had been paternalistic 
and in other ways ineffective in 
their efforts on behalf of Blacks, 
however. 

"Integration is meaningless 
without power," he wrote in one 
of his last articles, published 
posthumously in the January, 
1969 edition of Playboy 
magazine. 

This indication of expanded 
dimensions to the idea of 
integration was also brought 
forth in the famous "I've Been to 
the Mountaintop" sermon, 
delivered in Memphis on the eve 
of his death. 

There he talked almost 
exclusively of Black unity; and, 
in the well quoted ending, was 
careful to point out that although 
he might not personally be able 
to witness inevitable Black 
victory, "We as a PEOPLE will 
get to the promised land" 
(Italics mine). 

This growing conscience of 
nationalism also showed in other 
ways. It reached beyond the 
United States. 

In the Memphis sermon, Dr. 
King talked about the Human 
Rights Revolution. The term had 
first been popularized by his 
contemporary adversary, 
Malcolm X, as Malcolm's way of 
differentiating his own 
independence-oriented, Black 
nationalism from what he saw as 
the more limited efforts of the 
"Big Six" - Roy Wilkins, 
Whitney Young, A. Philip 
Randolph, James Farmer, 
Bayard Rustin and Dr. King. 

Now Dr. King himself was 
using the term, and equating it 
with the attainment of freedom 
for the peoples of color 
throughout the world. (Dr. King 
had already come under harsh 
attack for his strong criticisms 
of the Vietnamese War.) 

A Pan-African Vision? 
Even more specifically, he 

saw a common link between 
Blacks in America and those on 
the mother continent of Africa. 

"Whether they are in 
Johannesburg, South Africa; 
Nairobi, Kenya; Accra, Ghana; 
New York City; Atlanta, Ga.; 
Jackson, Miss, or Memphis, 
Tenn.," he proclaimed in one of 
the many less quoted parts of th e 
"Mountaintop" sermon, "the 
cry is always the same — We 
want to be free." 

In the Playboy article, entitled 
the "Testament of Hope," Dr. 
King expanded on the basis for 
these beliefs. 

Racism, he argued, was a 
phenomenon affecting most — 
though certainly not all — whit e 

Americans. It manifested itself 
in decisions both national and 
international. 

Both the Vietnamese situation 
and the U.S. intervention into the 
internal affairs of the Dominican 
Republic were racist decisions, 
explained Dr. King. 

Unless white America could 
use the Black revolution to 
confront the problem of race and 
solve it effectively, he warned, 
U.S. self-destruction was 
inevitable. 

Presidential Politics 
"No president has really done 

very much for the American 
Negro, though the past two 
president's have received much 
underserved credit for helping 
us," he said in reference to the 
Kennedy-Johnson years. 

Instead, he argued, it was 
during their administrations that 
"Negroes began doing more for 
themselves," thereby cloaking 
the two chief executives with 
certain unearned honors. 

Johnson, he admitted, had 
responded to Black demands by 
introducing much noble 
legislation. But, added Dr. King, 
"He has not been nearly so 
diligent in IMPLEMENTING 
the biils he has helped to 
shepherd through Congress" 
(King's emphasis). 

Even President Abraham 
Lincoln was characterized in the 
Memphis sermon as "a 
vacillating president who finally 
came to the conclusion he had to 
sign the Emancipation 
Proclamation." 

Other of Dr. King's thoughts 
concerned the question of 
violence. He often talked 
positively of "Black Americans 
rebelling," but by this, it 
appears, he meant only social 
agitation, usually non-violent. 

In his Playboy treatise he 
pointedly disagreed with the 
"cleansing effect of violence" 
theory — whic h he attributed to 
the Algerian revolutionary 
writer, Frantz Fanon - arguing 
instead that the effect of non
violence was more beneficial. 

In Memphis, he stated bluntly 
that the choice of the day was 
"non-violence or non-existence." 

New Chairmen of 
African American Studies 

King A Communist? 
White racists constantly 

labelled the Atlanta minister as 
a Communist, but Dr. King 
openly denounced socialist 
thought, favoring instead to talk 
simply of nameless "radical 
changes in the structure of our 
society" as necessity for Black 
liberation. 

Although he saw a relationship 
between Black people in various 
parts of the world, he did not 
believe, he said in Memphis, that 
Blacks in America should look to 
African states for concrete 
assistance in their own 
liberation. 

All nations of color, he argued, 
were too shackled with their own 
problems of development to 
intervene against the U.S. on 
behalf of Afro-Americans. 

His final programmatic 
approach called for increased 
organization in America, with a 
heavy emphasis on economic 
boycotts and economic 
development. Socially and 
politically, he said, Black efforts 
had already been set in motion. 
In the field of economic power, 
however, the ground was 
untrodden. 

In the style that summarized 
his own life, he called his fellow 
ministers - and other Blacks -
away from pie-in-the-sky dreams 
and down to dealing with the 
nightmares of Black reality. 

"It's alright to talk about long 
white robes over yonder, in all 
its symbolism," he told the 
Memphis clergy. "But 
ultimately, people want some 
suits and dresses and shoes to 
wear down here." 

by Bert Campfield 
The diversity of Mr. Don 

Evans stems from the fact that, 
he has maneuvered his various 
positions for the cause of Black 
Folks. 

Mr. Evans has a keen eye for 
shody and unjust actions taken 
against Black students where 
ever his fate has taken him. 

Mr. Evans became a member 
of Trenton State College faculty 
in the capacity of a Black theatre 
instructor two (2) semester's 
ago. The rise of M r. Evans to his 
present position was 
unavoidable, due to his practice 
of giving Black students a 
positive image of a Black man 
with integrity, knowledge and 
talent. In his dealing with the 
system, it has not ingrained him 
to become another robot for 
white American ideals. Mr. 
Evans has and will continue to 
give a positive image of what a 
brother, who is still intact with 
his roots can accomplish. 

Last semester Bro Evans was 
named Director of the Minority 
Executive Counsel. He initiated 
a multi prong attack on rascist 
conditions at Trenton State 
College, which took the form of a 
Black Newspaper, Minority 
Programming Committee and 
other Black self interest groups 
such as a Black Actors 
workshop. Bro Evans has 
determinately strove to combat 
a malignant racist pattern at 
T.S.C., the incident concern the 
monies to finance the 
implementation of a "RASCIST 
RAG", as one white high 
positioned administrator coined 
the Black newspaper. The 
Student Finance Board was 
trying to minimize the funding of 
the Black Newspaper, which was 
obvious, because the student 
president of Student Finance 
Board felt that, "it should be 
combined with the Signal." 

Bro Eyans answer was based 
on the fact of p ast performances 
of student activities on T.S.C. 
campus and how by design or 
ignorance alienated Blacks 
period. Bro Evans said, "This is 
a new time and a new age so 
start accepting the responsibility 
for your past actions committed 
against Black students and try 
and rectify that wrong." The 
funds were handed over without 
pause. 

Bro Evans appointment to 
Chairman of Afro Am will mean, 
the unity that is desperately 
needed will be generated 
throughout the ranks of Black 
folks at T.S.C. 

This brief introduction was the 
result of h istory. I will interview 
Bro Evans on his methods for 
obtaining unity and togetherness 
for the struggle of Black Folks 
within this institution's 
framework. 
Q. Why is it important that Black 
Students Take Black Studies? 
A. Just like any other discipline 
it gets into that self knowledge 
and interest in who you are and 
what you are and if t hat is what 
you want then it should be 
available to you. The other side 
of it is that people who have to 
interact, Black people, Black 
people particularly who have to 
interact with other people, 
students, folks in the 
community, given how much we 
know about out past and even 
about our present Black Studies 
are important, They are like, 
necessary if you don't know 
about yourself then you can't 
very well understand other 
people. It's that Kind of thing. 

Yeah but you see the other 
part of that is Black Studies are 
not necessarily about the past. 
For me at least it has a lot to do 
with learning to deal with 

Don Evans 

yourself, with your brothers as 
you are now today,.. .its like 
learning to work within a 
specific community, the one you 
are going to live in. That doesn't 
deny that folks have to interact 
with white society or what have 
you, but in the main we do our 
living with Black Folks, so Black 
Studies should be about Black 
People dealing with Black 
people. 
Q. What definite objectives have 
you put before you and your staff 
to undo the present condition of 
Black Studies? 
A. I don't worry about the 
present. I won't deal with that 
thing about present conditions, 
alright, but as far as the goals I 
have, I don't have a whole lot of 
them, but one of the goals I have 
is that I like to see Afro Am 
become a place where Black 
Students can deal with each 
other in the kind of community 
that I ta lked about before where 
we deal without competition 
other than that which is one 
person between another person, 
where you are looked at as a 
person totally. The big hassel is 
that you put Black Students in a 
white college they always have 
to deal with adjectives before 
you get to deal with the person 
its the way of the whole Society. 
I'd like to see Afro Am be a place 
where Black folks come, where 
they do what ever they do, with 
each other that doesn't have 
any.. .and that doesn't put down 
what happens on the rest of the 
college, it just ignores it. 

You see its like if we want to 
talk about whatever it is, poetry, 
we want to do poetry, then we do 
poetry. We do it for ourselves 
and we evaluate with our selves 
and grow from dealing with each 
other. But for so long the 
educated Black person had to 
look to white folks, either on the 
campus or off the campus, to tell 
him whether he was dealing or 
not, and that don't make sense 
you know, it just doesn't make 
sense at all. 
Q. What would you say is the 
thing that has divided Black 
students, if you see them thusly? 
A. I don't know the word divided 
is the word I would use. I think 
one of the things that inhibits the 
growth of Black students, is the 
fact that they don't have enough 
opportunity to deal without the 
sham. This is on a white campus. 
You have to put on the face, the 
talk, the walk, the understanding 
that you use for white folks. That 
is different you see, you go back 
home in your streets you ta(k 
different, you walk different, you 
read different, you do everything 
different back on your corner 
because you understand thats a 
different situation and you grow 
best in that. Most Black folks 
know how to deal back on the 
corner. No matter how ugly that 
corner is or how beautiful, 
because I don't think all corners 

are ugly either. But you know 
how to deal back there. Its when 
you get here that you have to put 
on the sham because you got 
other folks making all the 
evaluations. 
Q. The changing roles of society 
has affect Black Students, in 
turn he or she evaluated their 
needs and wants, but initiation of 
a program has been the 

proverbial brick wall. Can you 
elaborate on this question and 
define some of the Changes in 
-the Afro Am agenda that will 
elimiate this hassel? 
A. The student, the Black 
student has to deal even though 
you have to decide which of those 
worlds you are gonna deal with. 
Like when you talk about the 
impositions of society and all 
that kind of stuff. Thats not 
necessarily referring to Black 
folks. Thats something else all 
together. So what about ... and 
its that, you know, society is 
going to out be there. Society 
always means other people, it 
doesn't necessarily mean when 
you folks talk about society. So 
our problem is to deal with our 
selves as we deal with our selves 
then we can more effectively 
deal with the larger society. I 
don't as much care what hap
pens in other situations, because 
they generally don't.. .they ef
fect me, but they are not for me. 
Like I don't give a goddam if 
they put a cat up on the moon. I 
know it is important because I 
am a intelligent person. But 
important how? It ain't got 
nothing to do with me and my 
kids, me and my wife, and the 
fact that I have to feed them, 
educate my son and all that. Its 
that I have to put him in situa
tions in where he can develop 
into a strong man and thats what 
I really want to deal with and 
that is with Black folks in 
general. The immediate situa
tion, if the immediate situation 
is tight, then we can deal with 
the other one when it comes. 
Q. Are there any prospects of 
Afro Am obtaining or attracting 
talented and competented 
Brothers and Sisters to teach 
here? 
A. Thats always the aim and I 
am thinking ... well first of all, 
I think we do and I think I am 
talented and competent alright 
and I think, you bring folks in 
there I don't think the people we 
have are untalented or 
incompetent, and I am sure that 
as you kept going you only bring 
on the talented and the 
competented ones, that may 
sound cocky but thats alright! 
Q. StudenLteacher relations, will 
your posture be the same as the 
former Black Studies Chairman? 
A. If that question means, how 
do I think a student and teacher 
should relate or what their 
relationship should be, I think 
that depends pretty much on who 

(continued on page 7) 
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£STH£1^ Coming Events 

ESTHER MORROW 
•'YOU K NEW THAT YOU WERE IN THE RIGHT PLACE 
AS SOON AS ESTHER MARROW RAISED HER VOICE 
FOR HER FIRST SONG AT THE COLONIAL LAST 
NIGHT." 

JACK BATTEN, 
OR THE TORONTO DAIL Y STA R 

"HERE IS A VOICE GLORIOUS IN RICHNESS, DEEP IN 
FEELING AND CONVICTION." 

"DOWNBEAT" 

"A STRIKING APPEARANCE AND A VOICE THAT HAS 
WARMTH, SHADING AND A REMARKABLE RANGE 
WITH A S INOUS VITALITY THAT CAME OUT IN THE 
PULSATING, THROBBING, EVEN LEAPING MOVE
MENTS WITH WHICH SHE UNDERLINED THE 
RHYTHMS OF HER SONGS AS SHE PROWLED ABOUT 
THE STAGE." 

JOHN WILSON, NEW YORK TIMES 

E S T H E R  M A R R O W  
Jack Batten of the Toronto 

Daily Star, in describing 
Esther's opening at .Toronto's 
Colonial Tavern wrote "You 
knew that you were in the right 
place as soon as Esther Marrow 
raised her voice for her first 
song at the Colonial last night .. 
her voice is an uncanny mixture 
of raw force and conservatory 
training but underneath, the 
threat of all the strength that 
was roped in kept you constantly 
on edge with excitement. She 
took "By The Time I Get To 
Pheonix" and became the first 
singer to convert the slightly 
sappy Jim Webb lyrics into 
something approaching high 
drama.'' 

Esther's professional career 
started while working in New 
York's garment district. She 
sang happy birthday for her boss 
at a party. He was so taken by 
her voice that he introduced her 
to Norma and Jim Rein, who 
went to on to become her 
managers. 

Her first professional singing 
experience came with Duke 
Ellington at the Grace Cathredal 
in San Francisco, where she 
performed in his first precedent 
breaking sacred jazz concert. 
Downbeat said "Here is a voice 
glorious in richness, deep in 
feeling and conviction." It went 
on to claim her singing of "Come 
Sunday" as, "A major part of 
Ellington' program." Esther 
then went on tour with Duke 
across the United States and 
Europe, receiving outstanding 
notices in such diversified 
papers as the New York Times, 
Playboy, Los Angeles Times, 
etc. It was during this time that 
she appeared at the Monterey 
Jazz Festival. 

Jan. 24 —Battle of Algiers, George Jackson Center 
Jan. 29 — 10:50 a.m. to 12:05 p.m. C.B. —Resource Lecture, The 

Black Producer, quest speaker; Brother Fred Garrett, Adminis
trative Director of The Negro Ensemble Company. (Session 
programmed for "Workshop in Black Theatre. Others may attend 
by checking on available space by calling 2138/2139) Admission 
Free 

Feb. 26th, 27th, 28th — "Jampoogie" — A festival of Black music 
Sponsored by the R.H.P.B. and M.E.C. 

Feb. 26th-8:00 p.m. Decker Hall-"The Ingrams Jazz Quartette" 
and "The Uhuhru-Sa-Sa Dancers"; Admission Free 

Feb. 27th—8:00 p.m. Travers-Wolfe Lounge-"The Jazz Lab", 
directed by Tony DeNicola with special guest, Clarke Terry; 
Admission Free 

Feb. 28th-8:00 p.m. Travers-Wolfe Lounge-Concert featuring 
"Esther Marrow," Fantasy record star, with "the Kenny Barron 
Quartette." Admission $50 

March 4th —8:00 p.m. Kendall Small —"The Cecelia Drewry One-
Woman Show" A chronicle of the Black Woman in the U.S. 
Admission Free 

March 11th-8:00 p.m. Rhodora Theatre-"Family Night" with 
poet, Don Lee. Chico Chambers, prime-mover. Admission Free 

April 1st —8:00 p.m. Rhodora Theatre —"About Black Music" with 
prestige recording star, Donald Byrd, and members of the Jazz 
Studies Department of Howard University. Admission $.50 

April 12th, 13th, 14th — 8:00 p.m. Kendall Small — Performance of 
Lonne Elder's Ceremonies in Dark Old Men, directed by Don 
Evans. 

ANNOUNCEMENTS: 
1. The bloods of Kimanthi are asking all interested brothers 
and sisters to join the spirit at our first opening meeting Mon
day Jan. 29 at Afro American Studies 7:00 p.m. Contact Chico, 
Ely rm. 109 
2. Newspaper meeting Thurs. Jan. 25 at 2:30 at African 
American Studies 

Ghana Sends Teachers 
To Aid Uganda 

KAMPALA, UGANDA (AANS) 
— Gha na last week became one 
of the first Black African states 
to assist President Idi Amin of 
Uganda in his Economic War of 
Africanization. 

The Ghanaian government 
announced that it would send 80 
teachers to help fill vacancies in 
the country created by the 
exodus of over 40,000 non-
Ugandan persons in the past 
several months. 

"Black 

Esther's next professional 
experience proved to be the most 
important of her career. Harry 
Belafonte heard Esther sing and 
made her a part of his show, 
taking her on tour with him 
across the United States and 
Canada. It was with Harry that 
Esther learned many of the 
things which make her live 
performances such a dynamic 
experience. 

Following the six month tour, 
which included such places as 
Caesar's Palace, The Greek 
Theatre, Saratoga Festival for 
the performing arts and a 
television special for Canadian 
television, Esther went on an 
international fund-raising tour 
with Dr. Martin Luther King, 
covering most of Europe. 

Since this time, Esther has 
toured the United States playing 
the top clubs with her own group. 
She has become a major 
European success following 
several tours which always 
include a few weeks at London's 
Ronnie Scott's Club. Her last 
tour, which was done with the 
Four Tops, included a command 
performance for the Royal 
Family at London's Prince 
Albert Hall. She has done her 
own T.V. special in Finland 
entitled "The Black Virginian" 
which as enjoyed several 
successful showings. 

She has just finished her first 
album for Fantasy records 
which she co-produced with her 
manager Jim Rein. Her creative 
credits also include the hits 
songs "Walk Tall" and "He don't 
appreciate it' as well as several 
others. 

For Esther Marrow singing is 
"Nourishment For My Soul" 

This seems to also apply to those 
who hear her. 

Whether Esther Marrow is 
stimulating audiences at New 
York's Apollo Theatre, 
entertaining England's Royal 
Family at London's Royal Albert 
Hall, working in the intimacy of 
Chicago's Mr. Kelly's, or the 
spendor of Las Vegas' 
International Hotel, she sings 
with a dynamic feeling which she 
takes from the church, a raw 
realism which comes from the 
streets or Harlem where she 
lived, and an honesty that is 
Esther Marrow. 

John Wilson, The New York 
Times Music Critic, in reviewing 
Esther's solo opening at New 
York's Village Gate, referred to 
her as "Combining a striking 
appearance and a voice that has 
warmth, shading and a 
remarkable range with a sinuous 
vitality that came out in the 
pulsating, throbbing even leap
ing movements with which 
she underlined the rhythms of 
her songs as she prowled about 
the stage." He went on to 
describe her as "A lithe, vibrant 
singer with dimples in her 
cheeks and a sparkling glint in 
her eye." This review was to 
become the first in a multitude 
of glowing reports which range 
from New York to California and 
to European acclaim. 

Esther Marrow was born in 
Newport News, Virginia. It was 
here that she was greatly 
influenced by her grandmother. 
Her musical career started in 
the church which provided the 
opportunity for her to develop 
her rich and powerful voice as 
well as sensitivity to the lyrics 
and meaning of a song, which 
dramatically comes through 
whether she is raising the roof 
with a spiritual or singing a 
contemporary standard. 

Gunn" 
by Carol Edwards 

ATLANTA, GA. (AANS) -
Another bomb has been dropped 
in the war on the Black image, 
this time called "Black Gunn" 
(a John Heyman-Norman 
Priggen production). The 
detonator is none other than Jim 
Brown, ex-star football player 
turned star actor. 

The dynamite is the plot, 
which opens with a group of 
militant Vietnam veterans, the 
Black Action Group (BAG), 
disguised in white hoods raiding 
a local syndicate operation for 
an undetermined amount of cash 
and some incriminating books. 

Later, in a conversation 
between Scottie (Herbert 
Jefferson Jr.), BAG's, leader, 
and his older brother, Gunn (Jim 
Brown), we learn that the money 
will be used to buy more guns 
and bullets to enable BAG to rip 
off more white businesses. 

Gunn takes both the money 
and the books for safe keeping, 
while the BAG leader goes 
underground. 

Back at the Mafia, nothing has 
broken. The robbers were known 
to be Black, but few other leads 
can be uncovered. Even 
roughing up Sam Greene (Vida 
Blue), their inside/outside man 
disguised as a parking lot 
attendant, fails to net the 
hoodlums results. 

In due time, however, the 
motley crew, using movie-script 
logic, deduces that BAG must be 
the culprit. 

The same conclusion has 
already been reached by the 
Negro police lieutenant and his 
white underlings, who seem to be 
out to get successful night club 
owner Gunn, keeping a close 
watch on him throughout the 
film. 

A dying Scottie is soon 
delivered to Gunn's doorstep, 
and the superhero agrees to 
track down whoever has 
murdered his brother. 

First Gunn uncovers the 
fingerman, a Black dope pusher, 
and then the mafia henchman. 

The trail ends at Russ Capelli 
(Martin Landau), a used car 
dealer who doubles as the boss of 
the West Coast syndicate. 

The road to Capelli is strewn 
with plenty of fights, car chases, 
red paint blood, and the ever 
watchful eye of the integrated 
police team, which always 
seems to arrive on the scene a 
triffle too late. 

For the finale, BAG 
reappears. The police team also 
arrives, just in time for the two 
groups to forget their mutual 
differences, units and save 
Gunn. 

In the ensuing battle everyone 
is killed or injured but Gunn — 
he gets his man. 

If one were to take the film 
seriously, one would have to 
believe that militants are wrong 
and unsuccessful and that the 
Black community's main white 
adversary is the mafia, both 
debatable truisms. 
There are two positive 

features of "Black Gunn." The 
first is the realistic treatment 
given the drug pusher as a 
vulture in the Black community. 
The other is Gunn's unswerving 
loyalty to and continuing respect 
and support for his woman. 
Judith (Brenda Sykes), 
throughout the story. 

All this is not enough to 
reverse the overall detrimental 
quality of the film, however. 

The story is poorly written, 
plagued by many purposeless 
characters and loose ends to the 
plot. 

Throughout the picture, the 
acting is also poor, highlighted 
by heman Brown's abundant 
bare-chested appearances. 

The final straw is that the 
super-hero, Gunn, who has just 
toppled the West Coast Mafia 
single-handed, still has to go to 
the police station to face charges 
of pushing around the dope 
pusher and breaking and 
entering the Mafia dope 
operation warehouse. 

"Black Gunn" is by and large 
a mediocre film. Its Blackness is 
superficial and coincidental. In a 
word, it's a pigeon drop on the 
Black image — a confidence 
game we lose every time. 

Frelimo Claims 
No Involvement 

DAR ES SALAAM, TANZANIA 
(AANS) - The situation in 
Rhodesia continued in severity 
last week, highlighted by the 
injuring of three Rhodesian 
soliders when their vehicle 
struck a land mine. 

This brought to 13 the number 
of whites injured in the last three 
weeks, during which Black 
guerrilla action aginst the 
minority regime has caused 
increasing worry. 

The Rhodesian government 
has announced that an 
unspecified number of suspected 
guerrillas have been arrested 
and arms and ammunition 
seized. The weapons, it is 
reported, are of increased 
sophistication, many revolvers 
and sub-machine guns of British 
make being among them. 

Others have reportedly been 
traced to Tanzania, Cuba, 
Algeria, Russia and China, 
places where the white 
authorities claim the freedom 
fighters have been trained. 

Some sources have tried to 
place the blame for the 
incursions on the Mozambique 
Liberation Front (FRELIMO), 
which is fighting the Portuguese 
in the state adjacent to 
Rhodesia. 

However, FRELIMO 
spokesmen here have reportedly 
denied such accusations, 
reasserting that it is not the 
FRELIMO policy to either fight 
outside Mozambique or to attack 
civilians, as was done in 
Rhodesia. 



THURSDAY, JANUARY 25, 1973 
Page 5 

Comment Oil President Endorses Si clde Ut&li 'Secuctc^ut 
_ Cell An emia Show Southern 

Last Nov. 16, 2 Black students 
were killed at Southern 
University, Baton Rouge. The 
deaths were a result of Black 
students* demands for more 
control over student life, better 
food and housing; and the 
resignation of the president. Is 
this a reason to die!!! ? 

The deaths of the 2 students 
Leonard Douglas Brown and 
Denver A. Smith makes the third 
time in recent years that a 
confrontation between Black 
students and the police have led 
to the death of Black students. 
On Feb. 8,1968 , 3 Black students 
were killed and 28 wounded at 
South Carolina State College of 
Orangeburg. We all remember 
the deaths 2 Black students at 
Jackson State College in Miss. 

Sunday, Dec. 10, the State 
Commission formed to 
investigate the wanton murder 
of these young Black men made 
these findings. Here they are in 
entirety as they were taken from 
theN.Y. Times: 

1. The authorities have just 
about pinpointed the spot from 
where the fatal shots were fired. 
Some members of the 
commission believe that it is 
now possible to identify the 
person or persons who fired the 
shots. 

2. The 2 students, Leonard 
Douglas Brown and Denver A. 
Smith, both 20 y ear old juniors, 
were killed by the same shot gun 
blast by the police. The 
authorities recovered 23 of 29 
buckshot pellets that killed the 
two. The police at first 
maintained that the shots were 
not from their weapons. 

3. Some deputy sheriff's 
carried their own weapons in 
addition to regulation firearms. 
The deputies, at first, denied 
they carried any weapons 
besides the shotgun and side. A 
source said, however that they, 
"armed with an assortment of 
weapons that at least indicated 
they were there for action." 

4. There was a mix up in 
orders and general confusion 
especially among deputy sheriff 
officers. 

5. The sheriff's department 
has displayed a lack of 
professionalism. To date the 
department has not initiated an 
investigation of the incident. 

The commission also indicated 
that the governor had been lied 
to by his State Police. The police 
had told the Governor that the 
students started the battle, but 
television films told another 
story. The films showed that the 
police threw a "defected" tear 
gas bomb at the students. One of 
the students picked it up and 
threw it back. 

Other evidence indicated that 
the students were tricked by the 
President of the school Dr. G. 
Leon Netterville. Pittsburg 
Courier, a Black newspaper, 
reported that students said they 
were waiting for Dr. Netterville 
to return because he had to step 
out of the office. They were not 
trying to take over the building 
as Dr. Netterville and other 
sources had indicated. 

The students of Southern 
University were tricked and then 
they were viscously attacked for 
no reason. I, for one will not be 
satisfied until some disciplinary 
is taken against Dr. Netterville, 
and the MARYLAND FARMER 
that pulled the trigger is brought 
to trial. 

by Leonard Sample 

President Brower gave his 
endorsement to the Minority 
Programming Committee to go 
ahead with its plans for a Sickle 
Drive Show. The show will be a 
major production with many big 
name entertainers. The 
President indicated to Utimme 
Umana/La voz Oculta by way of 
a letter his hopes for the shows 
success. Here is the letter in full. 
* I just heard this morning that 
you have unanimously decided 
that a Sickle Cell Anemia Drive 
Benefit show will be sponsored 
by your committee during the 
second semester of th e academic 
year 1972-73 as part of a 
community relations program. I 

was very pleased to hear of your 
decision and will look forward 
with great interest to your plans 
to make this program a success. 
I wish you the very best in this 
endeavor and will attend if a t all 
possible. ^ 

Incidentally, I continue to be 
impressed with the activities of 
your membership in bringing 
meaningful programs to Trenton 
State College. 

Good luck to you for your plans 
for the remainder of this 
semester and for the months to 
come. 

Art Bean the Chairman of the 
M.P.C. told this reporter "its 
really going to be dynamite". So 
I hope ya'll gonna be there. 

by Richard Williams 

The time is 8:30, the place 
Kendall Hall, TSC Campus. As 
the lights dim; drums sound, and 
the DANCERS OF MALI are on. 
And "ON" they were. RIGHT 
ON!!! 

The performance rendered 
was truly Soul Inspiring, and 
generated an excitement that 
made it virtually impossible for 
the audience not to get caught 
up. The Dancers, Acrobats, and 
Musicians were definitely all 
that they written up to be "Truly 
Superb, Beautiful and Awe 
Inspiring". The Dancers 
represented more than a dozen 
tribes from the major segment 
of the Mali population. They are 
the Songhais, Senoufos, Peulths, 
Malinkas, Miniankas, Tuaregs, 
Dogons and others. 

The forming of the ensemble 
represent one of the first actions 
taken by the newly formed and 
short lived Federation of Mali. 
The leading Dancers, Singers, 
Musicians, Acrobats and 
Medicine men from every tribe 
were gathered for the forming of 
the ensemble. Their purpose was 
to perpetuate through their 

Stokely Carmichael 
Stokley... "I am a revolutionary" 

performance the religious, 
cultural, tribal, and folklore of 
the Malian people. 

The whole performance was 
characterized by an aura of 
authenticity. The all too 
apparent phoniness of many 
performers was definitely 
nonexistent. It was for this 
reason that I believe the 
audience was most receptive. 
The "Realness" of the 
performance was almost 
Tangible and the excitement and 
fervor it generated was 
definitely transmitted to the 
audience. 

For the tremendous cultural 
value gained as a result of the 
performance as well as the 
pleasure gained, I wish to 
especially thank the Mali 
Dancers. For bringing them to 
us I wish to thank the Minority 
Programming Comm. and the 
Cultural Programming Comm. 
In closing I would like to say that 
if the Dancers of Mali are any 
indication of things to come, 
then the Students of TSC are 
really in for some real pleasure 
as well as a cultural experience. 

"RIGHT ON" 

Bea Watson 

Although outdoors Friday 
night, December 15, 1972, was 
drizzling, indoors through the 
doors of Records Hall there was 
a storm. What and who created 
that storm? "I am a Nkrumist. 
That is my ideology. Those of 
you who don't know much about 
Nkrumah, there is a reason for 
it. If you got a hold to some of his 
books, it would be the end of 
"them" (the white race) and 
they know it." These were the 
words, of Bro. Stokley 
Carmichael to a full-house 
lecture at Rutgers University. 
To let it all out, Bro. Carmichael 
'had his stuff down.' 

Carmichael, dressed in a 
conservative gold double-
breasted suit, asked rhetorically 
"do you consider yourselves 
revolutionaries?" Says he, "a 
revolutionary is one who sees 
that a society is rotten to the 
core ... I am not a reformist by 
the way. I am a revolutionary. 
While the revolutionary has to 
destroy, his main occupation is 
to build. If you have a system, 
you want to replace it with 
another system. No two things 
can occupy the same space, at 
the same time..." 

He went on to say, "All Black 
people from America are not 
from America ... and (they are 
not) Colored, nor Negro, Nor 
Afro-American, but AFRICAN. 
That's it. No hyphenated words 
about it. We (Black People) 
living in America, are Africans. 
America does not belong to us, 
nor the white race. The Red Man 
is the only just owner and after 
we tear the system down, we are 
so just, that we will give it back 
to the Red Man ... We are 
victims of imperialism, we are 
victims of racism, we are a 
landless people." 

Bro. Carmichael on Black 
movies said, "The people are 
buying Black, but are being short 
changed and getting Negro. They 
say "Black movie," and the 
people go to see it and when they 
get there, they get a Negro film 
.. .People say "Sweetback" was 
negative because of sex, whitie, 
and all that. I say, that's not all 
that bad ... In "Sweetback," the 
brother got over on the white 
man, but at the end we see him 
running from him. In "Superfly" 
the brother beats the man also, 
but this time he runs away from 
the man in style; he drives away. 
That's progress." 

He went on to talk about 
history and made this statement, 
"There's no such thing as Negro 
History. That's nonsense, it's 
African history. Our history 
doesn't start on no Mayflower. It 
goes back and back and back and 
back and back when the 
Europeans were still in caves 
and we were out making 
scientific experiments. A 400 
year history is nonsense." 

As Carmichael started 
unwinding more and more, so did 
the audience. Now, instead of the 
quiet prevailing the slightly 
smelling incensed lecture room, 
the audience was becoming 
more and more respondent. 
"Right On's" and "yea, tell it 
like it is" "preach brother 
preach" could be heard here and 
there as well as clapping. As I 
was taking notes the charismatic 
Stokeley reminded me of a 
gospel preacher, and we, the 
audience, were like his 
congregation. No wonder 
someone told Stokeley to preach. 

Stokeley talked about "the 
concept of money" and made 
this the topic for the remainder 

of his speech because he felt it 
that important. "We must 
change the value system of our 
people. We must teach them to 
stop helping the market saturate 
itself.. .In America, money is 
the ALL. Money, is everything. 
Money is it! Let me sight some 
examples: Cars just sell and 
sell. It doesn't matter if you 
can't park it, just sell it. This is 
an unplanned society. This is 
probably the only country in the 
world that can say, that in 1945 
they made better cars than in 
1972. And they have the nerve to 
say we are backward! Cars were 
cheaper in '45 and lasted 10 years 
and today in 1972, with all the 
technology they are thinner and 
are made to last two years. You 
can get killed instantly with 
these new cars on the market, 
but it doesn't matter. To make a 
sturdy good car, like in 1945 
would cost more money, 
therefore, let the cars destroy 
life... In America, you don't 
need an operator any longer to 
make a long distant call. You 
dial direct to eliminate the 
operator; thus, the company 
saves itself MONEY. When I 
was in Cuba in 1965, it cost no 
money to make a phone call. In 
Cuba, you can get medical care 
free. Here in America, you must 
have a down payment or maybe 
they won't admit you to the 
hospital. Now that's backward. 
Think about it," he continued. 

Stokeley again stated that he 
was not a Marxist-Leninist, but 
rather that he was a follower of 
Kwame Mkrumah. Although 
Stokeley has respect for Marx 
and Lenin he stressed the point 
that they did not invent the 
scientific method; they merely 
recorded history. They were 

very observant, but they did not 
invent anything. How can one 
invent something if it is already 
there? 'You have to see it, but 
you can't invent it.' He furthered 
pointed out that Marx and Lenin 
were European, and therefore, 
they did not include Black 
people; thus, he could not be a 
Marxist-Leninist. 

As he continued to "tease the 
audience" as he put it, in hope 
that they would go back and 
study, (which he strongly 
believes in), one could not help 
but notice-white people begin 
to leave.-They continued to 
march out as Stokeley shouted, 
"the truth will set you free," and 
the audience began to clap. 

He stated that in the "All 
African People's Revolutionary 
Party" (AAPRP), which he is a 
member, women and men are 
equal and walk side by side but, 
however "that doesn't mean I 
am for women's liberation. 
They attack the symptoms of 
the problem but not its core 
which is capitalism. The trouble 
with them is that they want 
some of that money too." 

Stokeley spoke out on the 
Zionist State of Israel stating 
that they wanted Egypt. He said, 
"Egypt is in Africa, and that 
means it is ours. They better 
keep their hands off." At this 
remark, again many people 
began to leave as Stokeley and 
the audience responded once 
more also. 

Stokeley kept speaking as the 
audience was aroused and the 
security guards looked on. "It's 
gonna take some time, let's beat 
them in style; we're gonna 
win!" The audience stood and 
gave him an ovation. Stokeley 
had spoken. Right On! 
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This Time We Almost Made It 
Didn't W e Baby 

by Ella M. Jones 
A man is alot of heartaches and pains. 

A man can drive you insane. 
A man can say baby, I love you, but girls soon as he finds out you feel 

the same and then this is when he starts playing his game. 
A m an starts getting scared and then this is when he starts thinking 

this woman is falling in love with me and pretty soon she will have this 
idea about, marriage but I'm not the marrying type. I still have to play 

that field in love life. 
A m an ain't shit because he can put you through many changes. You 
know what I mean? I mean like he comes up with that same old jive-
time story about I love you, I need you, I want you, I'm yours until the 
end of time, there never can be a love so true as me and you. Girls, the 
next day you see that same old man walking down the street with 

another woman. 
You're hurt so bad so you cry but crying didn't do shit because crying 

didn't bring back that nigger you lost so new. So girls, take this advice 
and never get serious nor involved because you will only end up by 

being hurt at the end. 

This Time We Almost Made It Didn't We Baby? 

Zrutk fa Slackness 
What was spoke 

was never heard! 

My mom said 
Don't hurt my baby! 

But what was hearded 

wasn't heeded! 
Kicked, stomped, pissed on, spit on, 

fucked, pressed and changed! 
Oh my baby, my baby 

what have you done! 
The fiber was hot 

but the direction flicked off 

and on! 
Lump up head, brain squeezed, 

came out a new man! 
The melting cauldron 

Xout Blacks folks! 
Drop out of the hot womb 

hit the ground! 
Suck thru the cilia of recognition! 

Scales came off my eyes! 

The day was new! 
Love for my shiny Black being! 
Shown like the spitting of light 

in my face! 
What was this strange phenomenon! 

Some called it being reborn! 
I call it seeing the truth without 

blinders on my eyeballs! 

by Bert 
Power to ya're 

Black Mama 

Spotlight on a 
New Black Artist 

in 

: O o - r i 

Song for Black Folk 
Excuse me for interrupting your stone soul picnic and your dancing 

in the streets but I have a message for a Black Man. 
I stand accused to tell you we've come to the end of our road. We've 

reached the final hour. W e can no longer sing a simple song. It's time 
to stand, get on the good foot and rip off the back stabbers. 

There's no time for people to sing I got a bag of my Own. We need 
unity so let's stay together. Not for world liberation but for freedom of 
the oppressed. 

Those smiling faces really did a job of destroying black minds, but 1 
don't blame you at all because everybody plays the fool. 

But it's true, you make your heaven and hell right here on earth and 
there's still time left to get your heads together so don't turn around. 
After all there's a riot going on and everybody's got to be there to do 
their thing. Being together is the only way our day will come. So unify 
yourself because remember, there's only one life to live. 

Let's face it the thrill is gone and what you see is what you get. It s a 
new day so stop lightin' up and cut off the box because the revolution 
will not be televised. 

Jdaae w 
Love is experience. 
Love is sincere. 

Love is a black man. 
Love is a black woman. 
Love is meaningful. 
Love is beautiful. 
Love is happiness. 
Love is sadness. 
Love is two. 

Love is true. 
Love is here. 
Love is there. 

Love is born. 
And now love is gone! 

BY Ella M. Jones 

Upon arrival from school, 
My parents just couldn't 

no couldn't 
Understand why I felt 

hostile towards whites, 
and I couldn't 

no couldn't 
Understand why my parents 

didn't 
no didn't feel hostile. 

My old man's been beat yes beat by cops 
And my mother almost molested 

yes molested 
When she lived in servants quarters 
Yet they pretended not to take 

seriously 
yes seriously to what had happened 
and what is still happening 

forget! they say 
How can I. when every day 

I see eyes shifting — slight ly 

and forced smiles 
and negative rhetoric 
and and and.. 

by Jacque Rawls 

(a white man's argument) 

Jacque Rawls is a student here 
at Trenton State College. For 
this issue of the paper, Jacque 
has given us three of her poems 
to share with you. She is 
definitely on her way to 
becoming an interesting, 
successful writer. 

Who 
Racist? 
the white man? 
the black man? by Jacque Rawls 

the black women? 
Some say the black woman 
When she looks at a black man 
She wants to see everything that in 

the white man 
She wants what the white man has 

She can get what the white man has 
She has suffered through the white man 

and now the tides are turned 

So when the riot starts, 
don't put it on the black man 

Because behind every black man 
there's a racist black women 

Liberty 
Ancient truths are caught up in 

modern lies. The past life of a 

people becomes blurs of smoke, 

with wisps of flames. 
The bow was bent, the arrows 

dipped and (los indios) were 

once again on the hunt. Survival, 
if not anything, is life. Where 
nothing is complicated, we 

understand our tribal wars. 
Modern lies obscure the truth. 

We have been 400 years 
oppressed. We have been killed, 

sold, and maimed. 
The bow has been bent, the 

arrows dipped, the rifle loaded, 
and the machete sharpened. El 
indio rises to the cries of ancient 
truth. He has learned the voice 
of liberty. The voice of truth is 

liberty, is ancient, by Indio Rodriquez 

Knowing Me 
knowing me 

you must know what I know 
plus what I don't know, and go from there. 

know whether I am sophisticated 

uninvolved militant 

nonmilitant 
ghetto child 
middle class 
christian or 
social worker 

(yes social worker, they have hang-ups too). 
once the mental shackle is destroyed, 
removing all the fears 
you have for me, 
plus the adequate amount of 

economical and . . „ 
by Jacque Rawls 

political education, 
knowing me isn't such an obstacle. 

Depression 
Notes 
Some folks be so complacent these days, I wonder 

if the man been paying them to act that way 

I mean ... they be acting like they living in 
the fifties and the NAACP got everything under 

control... 
... maybe it's vogue ... 

You be trying to get folks together and they 
look at you like you just asked them for their last 
dime ... or you be running it down over'n over 
again, and folks just wonder when you gonna stop 

talkin' that Black shit and start communicating 
... maybe it's vogue ... 

Folks still be digging them racist flicks and 

laughing 'cause all they can see is the 

nigger's teeth and eyes. 
Folks be telling you how you've changed and how 

you've not like you used to be, but every 
other day they changing their hairstyle, their 

minds, their actions ... and me-unchanged 

since my Black soul was reborn . 
... maybe it's vogue ... 

Revolution has become only a forgotten word ... 

and your own folks call you "one of th em 
militants" when all your trying to be is an 

educator... 

It must be vogue! 

by Maxine Sample 
November 21,1972 
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It's Our Turn Now 
by The Staff 

Blacks have demanded 
that their children be better 
educated in order to create a 
strong fundation for the 
development of the Black 
community. We Black students 
here at Trenton State are the 
results of those demand. In fact 
many of us owe our entire 
educational experience here to 
the Black community. Think now 
why are there almost 500 Bl ack 
students at T.S.C., when just 5 
years ago there was less than 50. 
In your own mind, at this very 
minute, do you know the 
answer? Let's do a little more 
exploring and checking out of the 
situation. 

Brothers and Sisters in Watts, 
Detroit, Newark, Plainfield and 
other homelands began to react 
to the intolerable conditions that 
effected all their lives. Yes 
mam, and yes sir! The folks was 
just fussin' and kickin' up all 
over the damn place. But the 
"reaction" was mainly 
destructive, thus folks began to 
devise ways to improve the 
community. 

Unfortunately however, we 
have not focused on the 
community as much as we would 
like to, or are capable of doing. 
That's understandable to a 
degree. We all have been through 

and are going through some 
changes, But our readiness for 
helping other Black people has 
greatly improved. It's cool and 
ok. to party, and if "gettin' 
high" is your thang (no dope of 
course) that's o.k. too, but if a 
little of the time you use for 
partyin' and gettin' high was 
given to the folks in town maybe 
alot of beautiful smiles might 
appear on some beautiful faces. 
And you might get something out 
of it too. Then you can party 
afterward. 

We do owe something to the 
community. In return, we can 
gain some real life experiences 
that these "Ivy laden walls" 
cannot match, in terms of human 
dignity, consideration and 
unselfish service to those who 
are in need. Also Community 
service will look very good on 
your vitae when you go to get a 
job after you graduate. 

If you are interested, on 
February 6 and 7 from 11:00 a.m. 
until 2:00 p.m. you will be able to 
register for community service 
of your choice. In conjunction 
with the Trenton State College 
Dept. of Community Affairs, 
Representatives for Trenton-
based agencies will be in three 
locations: The HUB, the Lobby 
of Phelps, and Travers/Wolfe 
Towdrs. I'LL SEE YOU 
THERE!! 

Yes'm Boss ... The shufflin' nigger is alive and well, in Jim Brown. 

THE BLACK 
REVOLUTIONARY 
VALUE SYSTEM 

(continued from page 3) 

3  ̂
Prison Deaths 
Claim 17 In 3-Year 

Umoja "NIT -
Kukichagulia SELF-DETERMINATION 
Uiima COLLECTIVE WORK & RESPONSIBILITY 
Ujamaa COOPERATIVE ECONOMICS 
Nia PURPOSE 
Kuumba CREATIVITY 
Imani 

UKU - UNKI: 
UNITY FOR 

SELF-PROCLA!MTT> 
INDIVIDUAl S 

New Chairmen of 
African American 

Studies 

SAN FRANCISCO, CAL. 
(AANS) — Three years ago 
today, a seemingly endless chain 
of death began when Black 
inmates W. L. Nolan, Cleveland 
Edwards and Alvin Miller were 
shot to death by a guard at 
Soledad prison on Jan. 13,1970. 

An all-white grand jury in 
Salinas, the county seat, decided 
three days later that the killing 
of the three unarmed men as a 
means of breaking up a fist fight 
was justifiable homicide. 

Less than an hour after the 
decision was announced over the 
Soledad prison radio system, a 
guard, John V. Mills, had been 
beaten and thrown three stories 
to his death. Soledad officials 
said a note was found near the 
body saying, "One down, two to 
go." 

John Clutchette, Fleeta 
Drumgo and George Jackson — 
the Soledad Brothers — were 
charged with murdering Mills. 
The Soledad Brothers insisted 
that they could not get a fair trail 
in conservative Monterrey 
county and their case was 
transferred to San Francisco in 
June, 1970. 

The three were moved to San 
Quentin prison, 15 miles from 
San Francisco, to await the trial. 

On Aug. 7, 1970, George 
Jackson's younger brother, 
Jonathan, brought several guns 
into a Marin county courtroom 
and left with three San Quentin 
inmates and five hostages. 

Moments later, Jonathan 
Jackson was dead, along with 
two of the inmates — W illiam 
Christmas and James McClain 
— and Judge Harold Haley, one 
of the hostages. 

Angela Davis was charged 
with murder, kidnap and 
conspiracy, along with the sole 
surviving inmate — Ruchell 
Magee. The prosecution charged 
that they were part of a plot to 

exchange the five hostages for 
the freedom of th e three Soledad 
Brothers. 

George L. Jackson died on 
Aug. 7, 1971. The Soledad 
Brothers trial was due to have 
begun on Aug. 9,1971. 

Prison authorities claimed 
that he was killed in an escape 
attempt, when running toward a 
wall he hoped to climb. On the 
other side of that wall was the 
main section of the prison. 

Jackson was killed in the 
Adjustment Center — a prison 
within San Quentin prison -
where the inmates remain in 
their cells 23 and a half hours a 
day. 

Three guards and two other 
inmates — all white — died Aug. 
21 in the alleged escape attempt. 
As a result, six inmates — fou r 
Blacks and two Chicanos — were 
charged with murder and 
assault. They have become 
known as the San Quentin Six. 

The trial of Drumgo and the 
other surviving Soledad Brother, 
John Clutchette, began Dec. 21, 
1971 before an all-white jury. 
They were acquitted on March 
27,1972. 

This was the same day that the 
prosecution in the Angela Davis 
case was making an opening 
statement charging Ms. Davis 
with scheming to free the 
Soledad Brothers by illegal 
means. Her case had been 
severed from Ruchell Magee's in 
June, 1971. 

The following week, James 
Carr, a former prison mate and 
friend of George Jackson's, was 
shot to death while leaving his 
home. 

Although John Clutchette was 
paroled to Los Angeles in June, 
1972, Fleeta Drumgo is back in 
the Adjustment Center in which 
George Jackson was killed. With 
him are the other members of 
the San Quentin six, and Larry 
Gibson and Earl Justice. 

Gibson and Justice, two Black 
inmates, are accused of killing a 
prison guard on Aug. 21,1971,'the 
same day George Jackson died. 
Their alleged victim had been 
stationed at the San Quentin 
hospital protecting a prison 
inmate who was scheduled to 
testify against three Black 
inmates accused of killing 
another Soledad guardj in June of 
1970. 

Soledad is where it all began. 
At least 17 persons have died to 
date. There is no indication of 
where or when this chain of 
death will end. 

the teacher is and who the 
students are. Its a personality 
thing that you get into. My own 
feeling is that I like to relate to 
students and 1 am comfortable 
around other teachers who 
relate to students on a very 
definite people level, which 
means that the postures or the 
postures that the people assume 
rather than the position. Their is 
a school teacher posture and 
their is a way of dealing with 
students that is school 
teacherish, well I don't 
particularily like that. I don't 
deal that way, I don't know how 
I don't think. 

'•> * Oh yeah, one more 
thing, the Black student 
Calendar of Events, for this 
semester articulates a wide 
range of Black Activities, but the • 
question I have in mind, what is 
a JAMPOOGIE? 

We wanted a word that was 
definitely Black ... out of the 
jargon ... but with none of the 
negative overtones of jazz ... 
also a word that has to do with 
sex, but has been messed over in 
terms of its social copnotations 
... at least, as far as some 
musicians are concerned ... and 
music ... our music ... is as 
sensual and pure as the sex act 
... so why not Jampoogie. 

The Bro Wasn't Alone! 

The incident that transpired in 
New Orleans beginning of this 
month Jan. 1973, is not as 
isolated as the white press made 
it to be. "The Sniper", as he was 
called by the white press, was a 

• brot her who had been subjected 
to abuse at the hands of his so 
called country. Who at that 
period in history were 
"unofficially" at war with a 
nation of non-white people in 
Vietnam. 

Brother Essex's experience 
was probably parallel to my own 
in many aspects. I entered the 
U.S. military at the age of 18. My 
confrontation with the 
eenocidical double standard. 

harden my determination to 
show this man that I could give 
as much as he could give. This 
game originated because my 
knowledge of the military was 
limited. By being so ignorant of 
customs of the service, I 
received my first disciplinary 
action 8 days into this institution 
of arms. 

From that point on, I rationize 
they didn't understand me, so I 
tried to rectify my supposely 
short sightness: I blamed myself 
because of age. Their actions 
began to become a repeated 
pattern where ever I showed my 
Black self. 

I was ordered to Viet Nam, I 
figured that^ I could change my 
image, still believing that naive 
nonsense about they didn't 
understand me, because I was 
Black. So like a young fool I tried 
to give them what I thought was 
well ordered behavior cojointly 
with a positive attitude change 
toward whites. I tread dangerous 
ground unknowing, I was caught 
not toming one day, hence I 
became a constant target of 
harassment for the rascist 
minded men, who were my 
superiors. I lost the job I had 
originally trained for, due to my 
loss of security clearance 

because of my numerous 
recorded disciplinary actions in 
the form of A rticle 15's. 

My point of n o return had been 
fornicated with, I went AWOL 
(Absent Without Official Leave) 
for a couple of days and lived 

. with a Vietnamese "whore" who 
offered more protection and 
comfort than the biggest and 
most powerful armed forces in 
the world. 

My next demotion came 
knowlingly, because I didn't 
care. I was sent to jail and 
before my hideous and 
tortureous tour was up, I was to 
serve twice more in the slam! 

Bro Essex's faith in God and 
other American Ideals was 
destroyed by this same 
cancerous rascism. So take 
notice I wasn't jailed by myself 
and neither was Bro Essex alone 
in receiving atrocious treatment 
from the hands of ofays in the 
military. 

As Bro Essex's Mom put it 
aptly, the shooting was a "clear 
signal for white America to get 
off the seat of its pants and do 
something!!" 

by Bert Campfield 
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Receive 
African & 

Caribbean 
Delegates 

by Robert N. Taylor 

NEW YORK, N. Y. 
(AANS)— Nearly 500 Black 
people from this country met 
with United Nations 
representatives from several 
African and Caribbean nations 
last week for the announced 
purpose of developing "a sense 
of political, economic and social 
progress" among Black people 
throughout the world. 

The occasion was the Congress 
of African Peoples' (CAP) Third 
Annual Pan-African Delegates 
Reception, celebrating the 27th 
session of the United Nations 
General Assembly. 

It was held in the Biltmore 
hotel here. 

Imamu Amiri Baraka, one of 
this country's leading Black 
nationalists, heads CAP, and he 
termed the reception "an 
opportunity to work on concrete 
social relationships which will 
advance the cause of real Pan-
Africanism as opposed to 
theoretical Pan-Africanism." 

Appearing at a pre-reception 
press conference along with 
Baraka were Salim A. Salim, 
U.N. ambassador from the 
socialist African state of 
Tanzania; Ms. Jeanne Martin 
Cisse of Guinea, a'"o a socialist 
nation; and Gil Fernandez of the 
African Party for the 
Independence of Guinea and the 
Cape Verde Islands (PAIGC), 
the African guerrilla group 
fighting the Portuguese in that 
West African state. 

Fernandez complimented 
Baraka for CAP's sponsorship of 
the reception saying, "If ever we 
are going to be free in Africa, if 
ever in America there is going to 
be freedom for Afro-Americans, 
we in Africa and our brothers in 
the states are going to have to go 
forward and try to build a Black 
nation." 

Tanzanian Ambassador Salim 
spoke for himself and the French-
speaking Ms. Cisse. 

He reiterated many of 
Fernandez's praises of Baraka 
and his organization, but also 
had comments concerning the 
current U.N. session. 

He said he would be happy 
when the day came when African 
delegates would not have to 
spend most of their time at the 
U.N. discussing white control 
and domination of certain parts 
of Africa. 

"But," he added, "as long as 
our brothers are under white sub
jugation, we cannot afford but to 
give priority to this colonial 
question." 

Salim also termed the current 
U.N. session "important and 
successful" because of the 
attention the General Assembly 
has given to the problems of 
Africa and the granting of 
African guerrilla organizations 
U.N. observer status on certain 
key committees. 

Baraka hoped that more than 
greater social inter-relationships 
would come from the reception. 

He announced that "certain 
formal and concrete" ties would 
soon be established between 
CAP and the African nations 
represented at the reception. 

Tickets for the affair were $15 
each, with proceeds being shared 
with the PAIGC, which, after ten 
years of armed struggle, is due 
to proclaim its independence 
from Portugal within the next 
few months. 

(AANS)-Although less well-
known than Christmas and New 
Year's, the seven day African 
ceremony of Kwanza will be 
celebrated in many Black homes 
throughout the country this year. 

The word Kwanza means 
"first" in Swahili and is used to 
name this festival which is 
carried out in the spirit of 
traditional African ceremonies 
celebrating the first fruits or 
first crops. 

Such times were joyful ones in 
traditional Africa, and were 
celebrated with singing, 
dancing, eating, drinking and joy 
in cooperative life. 

The Kwanza ceremony is said 
to have been recreated for use by 
Africans in the Western 
hemisphere by Maulana Ron 
Karenga, the founder of the US 
Organization in Los Angeles. 

Today, however, many Black 
people throughout the country — 
despite their own organizational, 
political and religious outlooks 
— cel ebrate the occasion in lieu 
of other holidays of this time of 
year. 

Among the common symbols 
of Kwanza readily apparent in 
Black homes are the Mkeka, the 
Kinara, the Mshumaa and the 
Muhindi. 

The Mkeka, a traditional item, 
is a straw mat on which other 
items are placed. 

The Kinara is a holder which 
takes seven candles and 
represent the original stalk from 
which African life sprang. 

The seven candles are known 
as the Mshumaa and represents 
the "Seven Principles" on which 
the first born is said to have set 
up African society in order that 
it might give greatest benefit to 
the people. 

Those principles are Unity, 
Self-Determination, Collective 
Work and Responsibility, 
Cooperative Economics, 
Purpose, Creativity and Faith. 

The Muhindi is an ear of corn 

RICHMOND , V A . 
(AANS)-Attempts to free a 
Black journalist and community 
organizer given long prison 
terms for various controversial 
offenses continued here last 
week, as attorneys representing 
Jim Grant of Charlotte, N.C. 
presented arguments before the 
Federal Circuit Court of Appeals 
aimed at overturning an April, 
1972 verdict which wound up in a 
10 years jail sentence. 

Atty. James Ferguson of 
Charlotte appealed the decision 
before the three judge panel on 
three grounds. 

First, said, Atty. Ferguson, 
Grant had been discriminated 
against by the jury selection 
process, which was said to have 
limited Blacks. 

Jury lists based on registered 
voters for the 1968 p residential 
election were drawn from an 
area where five of the seven 
counties involved had been cited 
for violation of th e Voting Rights 
Act, he charged. 

Secondly, he argued, the 
defense had not been allowed to 
see all of the statements made 
by the two controversial key 
witnesses against Grant -
Alford Hood and Walter 
Washington — in vio lation of the 
Jencks Act. 

Finally, he pleaded, his client 
had been denied due process by 
two needless reprimands by the 
presiding judge, who scolded 

representing the offspring or 
produce of the stalk (the father 
of the house). Because it 
symbolizes the ability of the 
offspring to develop themselves 
into stalks, a separate ear of 
corn is used for each child in the 
house. 

CLEANSING PERIOD 

Kwanza lasts from Dec. 26 
through Jan. 1 and is considered 
a cleansing period during which 
commitment to work and study 
for the liberation of African 
people is strengthened. 

There is fasting from sun up to 
sun down and a minimal intake 
of fruits, vegetables and nuts 
usually occurs after dark. 

During the seven days of the 
week, instead of answering 
"Njema" (Fine) to the Swahili 
greeting, "Habari Gani" (How 
are you), Kwanza observants 
respond with one of the Seven 
Principles. 

Even before the Kwanza 
ceremony fully gets under way, 
decorations appear. Early next 
week, many Blacks will begin 
putting out decorations using the 
color scheme of Red, Black and 
Green. 

A straw basket of mixed 
tropical fruits and vegetables is 
usually placed in the center of 
the main table and the candles 
are placed on the straw mat with 
the ears of corn around them. 
Gifts are decoratively placed 
around these. 

Heavy children's participation 
is traditional, as the Principles 
are explained to them and as a 
new candle is lit during each of 
the seven days of ceremony. 

On the sixth night —Dec. 
31 —the feast (karamu) takes 
place. Different houses provide 
the food, drink, music, dance, 
conversation, laughter and 
ceremony, not as individual 
families, but rather, 
collectively. 

Grant in one instance for being 
10 minutes late and, in another, 
for allegedly "not paying 
attention" because he was 
licking stamps and envelopes. 

No definite time was set for an 
opinion by the court, which could 
take anywhere from a couple of 
weeks to several months. 

Grant and Rev. Ben Chavis 
had been charged with 
conspiring to aid and abet two 
fugitives fleeing the country — 
Hood and Washington — 
following racial disturbances in 
Oxford, N.C. in May, 1970. 

Grant was found guilty of the 
offense but Rev. Chavis was 
acquitted. Grant's co
conspirators were said to be the 
two star witnesses, who had been 
promised immunity from 
prosecution if they would testify 
against Grant and Rev. Chavis. 

The same two witnesses later 
testified against Grant in 
another trial in Charlotte (July, 
1972) where he and two others — 
T. J. Reddy and Charles Parker 
— we re given stiff prison terms 
for allegedly conspiring to burn a 
riding stable in Sept., 1968. 

All three are still being held in 
a Charlotte jail, with bail 
ranging from $25,000 to $50,000 
each. 

A request to have those 
amounts lowered was rejected 
this month by a state Court of 
Appeals. 

The decision is being further 
appealed to the North Carolina 
Supreme Court. 

Food is often eaten in the 
traditional African style, without 
European utensils and there is 
abundant dancing, music, story
telling and drinking from the 
kikombe (Cup of Unity) to shouts 
of "Harambee" (We pull 
together). 

On the final day, the Zawadi 
(gifts) given to the children are 
presented. The presents 
represent the fruits of parents' 
labor and rewards of seeds sown 
by the children. 

The entire ceremony is 
considered a sign of self-
determination and creativity, 
aimed at building strong 
foundations for future Black 
collective development. 

A pamphlet fully explaining 
the Kwanza ceremony has been 
prepared by the Congress of 
African People and is available 
from the Institute of Positive 
Education, 7848 S. Ellis Ave., 
Chicago, 111. 60619. 

Black Facts 
What were the Civil War 
Amendments? 

Amendment XIII, effective 
1865, abolished slavery. The 
Emancipation Proclamation, 
effective January 1, 1863, had 
only abolished slavery in the 
states engaged in rebellion. 

Amendment XIV, effective 
1868, conferred national and 
state citizenship on "all persons 
born or naturalized in the United 
States." 

Amendment XV, effective 
1870, ga ve black males the right 
to vote. 

Black 
Theatre 

Workshop 
On Wed. afternoon at 3:00, the 

George Jackson Center is 
transformed into an activity 
work shop, led by Don Evans, it 
is one of t he first steps toward a 
full Black Theatre unit. The 
mode of the workshop is 
basically informal. The format 
starts with improvisational 
situations followed by critical 
analysis and discussion. It is 
planned; that out of the acting 
workshop will come a major 
performance. 

As of now, the group is made 
up of the students enrolled in the 
Intro to Black Theatre class and 
a few other outside the class. 
Yet, the workshop is open to all 
serious students who would like 
to get into acting. Aside from 
acting there is an opportunity for 
folks interested in playwrighting 
to gain some insight into 
character development and the 
setting of moods. 

If you are interested come out 
on Wed. afternoons at 3:00. Its a 
great opportunity to learn from a 
man who does who does a good 
job of what seems to come 
naturally. 

Rape 
Conviction 

Overturned 
RICHMOND, VA. (AANS) -
Southern justice, Virginia style, 
bowed last week when Thomas 
C. Wansley, a 26-year-old Black 
man who has spent ten years in 
jail for allegedly raping a white 
woman, was ordered to be 
retried or set free within 60 days. 

The decision of U.S. District 
Court Judge Robert Merhige Jr. 
declared that Wansley had been 
convicted on a host of judicial 
i r r e g u l a r i t i e s ,  in c l u d i n g  
"shocking . . . prejudicial 
pretrial publicity," breach of 
trust by Juvenile Court officials 
a n d  i n d i c t m e n t  b y  a n  

N E W  Y O R K ,  N  Y .  
(AANS)-Patrick J. Buchanan, 
s p e c i a l  a s s i s t a n t  ( f o r  
c o m m u n i c a t i o n s )  t o  t h e  
President, stated last week that 
he did not think Mr. Nixon should 
" w a s t e  h i s  t i m e "  b e i n g  
interviewed by representatives 
of th e Black press. 

His comments came during an 
appearance at a colloquium at 
t h e  C o l u m b i a  U n i v e r s i t y  
graduate school of journalism 
here. 

After an address, Buchanan 
was asked by a student why 
Pres. Nixon did not invite 
interviews from members of t he 
Black press as he had done with 
members of the white press. 

" D u e  t o  t h e i r  l i m i t e d  
circulation, I don't see why the 
President should waste his 
t i m e , "  s a i d  B u c h a n a n  i n  
response. 

B u c h a n a n  a d v i s e s  t h e  
P r e s i d e n t  o n  m a t t e r s  o f  
communications and is also 
credited with writing much of 
the 1969 Des Moines, Iowa 
speech in which Vice-President 
Spiro T. Agnew launched his first 
major attack on the news media. 

In that speech, Agnew charged 
the "Eastern liberal press" with 
b e i n g  u n f a i r  t o w a r d s  t h e  
President and giving too much 
coverage to the activities of civil 
rights militants, white radicals 
a n d  u n f a v o r a b l e  n e w s  
concerning the Vietnam war. 

Buchanan reiterated many of 
Agnew's charges during his 
Columbia appearance. 

He singled out The New York 
Times, The Washington Post, 
CBS, NBC and the three major 
news magazines — Time, 
Newsweek and U.S. News and 
World Report - as the prime 
media representatives of the 
"Eastern liberal intellectual 
establishment" which have 
shown a "historical antithesis 
towards the President and a bias 
in favor of dissent." 

When Buchanan made his 
comment about the Black press, 
o n e  B l a c k  s t u d e n t  a s k e d  
sarcastically, "If Nixon is afraid 
of representatives of the Black 
press, he should ask Sammy 
Davis Jr. to conduct the 
interviews." 

Davis was one of several 
prominent Blacks who had 
supported Nixon's re-election. 

Buchanan did not respond to 
the suggestions. 

unrepresentative grand jury. 
The offenses in question 

occured in 1962 in Lynchburg, 
Va. Wansley was charged with 
raping one Japanese women and 
also raping and robbing a 59 year-
old white women of $1.37. 

First convicted and given two 
death sentences in 1963, those 
convictions were overturned a 
year later. The robbery charge 
resulted in a hung jury and one 
of the rape counts was dropped. 

In 1967, however, he was again 
convicted of raping the white 
women, largely on the testimony 
of a Juvenile Court officer who 
claimed he had eavesdropped on 
a conversation between Wansley 
and his mother where the youth 
allegedly admitted raping the 
white woman 

Black Reporter's Conviction Appealed 
On Discriminatory Grounds 

l 
THERE 
ARE 

NO 
SPECTATORS 
m 

THE 
REVOLUTION 




