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In Defense of African 
Literatures 

Gloria Dickinson 
Although African and African-

American Studies are not new, 
their institutionalization is a 
relatively recent occurence. 
Spurred by the awarness move
ments and rebellions of the 
1960's, "Black Studies" have 
become commonplace within 
academia. Yet,Black scholars 
and educators are still fighting a 
battle to justify the validity of 
thier disciplines. Across the 
nation University administra
tors, academic traditionalists and 
students challenge our credent
ials, (something they do not do to 
our peers), thus adding an 
additional burden to our: teach
ing, research, counseling, "token 
committee member," soothsayer, 
mother/father, friend, confidante 
and "super-nigger" roles. 

"Black Studies" is neither a 
unilateral nor a monolithic 
discipline. Whenever the "pow
ers that be" realize this, half of 
the battle will bave been won. 
Until that time, we as educators 
must tolerate ignorance and its 
progeny--while attempting to 
eradicate both, through the 
dissemination of accurate infor
mation. this challenge is 
particulary difficult in literature 
because the Africanist must take 
a non-traditional stance, defend 
said position and still seek the 
truth. 

The literature of African 
peoples is unlike that of other 
ethnic groups. It therefore 
cannot be approached from a 
totally "literary" viewpoint. In 
its early stages, it was an oral 
tradition closely intertwined 
with religion, art and traditional 
political, economic and familial 
relationships. To understand 
African oral traditions (folklore, 
legends, myths, etc.) one must 
have a minimal comprehension of 
traditional African life. The 
purpose of the literature and the 
circumstnaces under which it 
was produced must be equated to 
its content in importance. 

O* 

When studying the literature 
of African-Americans, the Car-
ribean peoples and contemporary 
Africans, interdisciplinary ap
proaches are still mandatory. 
Since racism and oppression set 
the- parameters of existance 
among all three groups, the type 
of literature produced by 
African, African-American, and 
African-Carribean authors re
flects each group's resistance to 
racism. To understand Achebe's 
Things Fall Apart, one must be 
cognizant of the political, socio
logical and economic circum
stances in Nigeria at the time. 
An awarness of the precepts of 
British colonialism is also neces
sary. Otherwise, one can 
appreciate the novel, but never 
comprehend the depth and/or 
breadth of being Black in Nigeria 
and under colonial rule. 

Studying the literature of 
African peoples throughout the 
diaspora is a complex venture. 
Yet it is rewarding, for these 
writings are vibrant and encour
aging. They are a testimony to 
the creativity, fortitude and 
resiliance of blacks faced with 
insurmountable odds. However, 
of all of the things that they are, 
we must remember that simple 
they are not! Interdisciplinary 
approaches by both student and 
teacher are vital to the compre
hension of these literatures. 

To my colleagues who question 
and look askance I therefore say 
"ignorance is not bliss, and your 
approval is no longer necessary." 

To my colleagues who under
stand and provide support I say, 
"together we can survive and 
succeed," To my students I say 
"defend the validity of your 
interests and/or discipline with 
pride!" And last, to those 
authors whose bravery and 
willingness to document and 
share their wealth allows me to 
make the three preceeding 
statements, I say, "Asante." 

To Utimme Umana La Voz Oculta: 

We the Prisoners' Rhetoric Theatre, would like for you to print 
our letter in your paper appealing for assistance to fulfill some of 
the needs of our organization. 

We have united in our efforts to exploit our artistic potential and 
heighten our aspirations to project a more comprehensive and 
realistic interpretention of the realities that we are both faced 
with on the inside and outside of this concrete monster! However 
we are somewhat stagnated in our efforts because we lack access 
to a lot of things that we need. 

We need someone who have experience in the field of th eatrics; 
someone with a genuine concern to assist us in our endeavors to 
better ourselves for the eventual return to our perspective 
communities; we need someone to act as laison person; we need 
people to come in and share experiences with us in rap sessions to 
help us exploit & maximize our potentials and enhance our 
program; we need people who are willing to come in and act with 
us and broaden our concept, plus give us practive in theatrics. We 
need someone, anyone, with a genuine interest to sponsor us in our 
endeavor to become more productive and fulfill our aims and goals, 
for our goals are far reaching and always just beyond the next 
cloud. 

For those of you that are interested and may want to come in for 
a visit with us, Prisoners' Rhetoric Theatre, you will have to 
comply with the following regulations governing visitation. You 
must notify us at least a week in advance of you intended visit; 
what day and time you wish to visit; how many and who is coming 
with you; your name, age, address, place of birth, place of 
employment and a phone where you can be reached should the 
authorities here, prison, want to check you out! Check you out? 
Yes! It sounds like a lot of t rouble... and I submit, it is! But it will 
not surpass our greatfulness of you for enduring the hassle and 
coming in to help us in our pursuit to become more useful and 
productive members of society. 

We can be reached by writing to Prisoners' Rhetoric Theatre; 
Drawer N; Trenton, N.J. 08625. Address correspondence to 
myself, Atif Buford-49157, or Howard Ay. Gibbs-38148... 

We appreciate any response that we reciee in advance. 

"Producer Get Results" 

Utimme Umana 
La Vox Oculta 
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BLACK FACULTY & STAFF AT 
TRENTON STATE COLLEGE 

Phyllis Allen, Assistant Professor of Nursing, B.S. Meharry 
Medical College of Nursing; M.A. Columbia University. 

Oscar R.E. Barker, Associate Professor of Mathematics, B.A. 
London University; M.A. Columbia University. 

Bennie Barnes, Associate Dean of Students, B.A. Shaw 
University; M.A. Newark State College. 

Alfred Bridges, Assistant Director of Admissions, B.A. Trenton 
State College; M.A. Rider College. 

Edward Bullock, Assistant Director of P lacement, B.S. Norfolk 
State College. 

Stephen Chukumba, Assistant Professor of African-American 
Studies, B.A. University of N igeria, M.A. Georgetown University. 

Sheila Coates, Graduate Assistant (Ely House), Trenton State 
College. 

Fredrick Douglas, Jr., Assistant Professor of H ealth & Ph ysical 
Education, B.A. St. Augustine's College, M.Ed. West Chester 
State; R.P.T. University of Pennsylvania. 

Patricia Davidson, Academic Counselor, Academic Advisement, 
B.A. Howard University 

Gloria H. Dickinson, Assistant Professor of African-American 
Studies, B.A. City College of New York; M.A. Howard University. 

Alberta Foster, Resident Manager (Decker Hall) 
Frankie Felder, Programmer (Wolfe) 
Mardi Gibbons, Reading Specialist (Learning Center), 

Instructor (Devel. Reading & Study Skills), B.A. Kentucky State 
University; M.A. Jersey City State College. 

Debbie Gorden, Secretary African-American Studies active in 
Langston Hushes Player MEC Players Co. 

Noah Hart, Resident Manager (Cromwell Hall), B.A. Livingston 
College. 

Lee Johnson, Assistant Professor of A frican-American Studies, 
B.S. Heald College of Engineering; M.A. New School for Social 
Research. 

Inez L. Hinds, Instructor of Education, B.S. Morgan State 
College; M.A. Columbia University. 

Hilda G. Hernandez, Assistant Professor of Modern Languages, 
B.S. and B.L. Institute de la Habana; Pd. D. Universidad de la 
Habana. 

Melba Lee, Tutorial Supervisor, Assistant Director of Chance 
B.S. Trenton State College. 

Rebecca Logan, Assistant Director, College Center, Student 
Development Services, B.A. University of Bridgeport. 

Casper B. Lonsome, Director of C.H.A.N.C.E., B.S. Cheyney 
State College; M.A. Trenton Stat College. 

Midge Mitchell 
David Montaluo, Coordinator of Puerto Rican Affairs; B A 

Grace Bible Institute; Th. M. Dallas Seminary; Ph. D. (canidate) 
Dropsie University. 

Donald Marshall, Instructor of Criminal Justice, A.A. Mercer 
County Community College; B.S. Trenton State College. 

Marilyn Pender, Residence Hall Director, Student Development 
Services, B.S. Ohio State University; M.A. Bowling Green State 
University. 

Beeman Patterson, Associate Professor of Political Science 
B.A. Virginia University; M.A. Howard University; Ph d' 
University of California. 

Julie Peterson, Graduate Assistant (Norsorthy) Trenton State 
College. 

MIDGE MITCHELL- graduate of Trenton State College, 
employed at the HUB. 

PAMELA REID- Psychology instructor. B.A.from Howard 
University, M.A.from Temple University. She is presently 
working on her PHD at the University of Pennsylvania. 

LARRY RIDLEY- instructor of African-American Music; 
Department chairman of Music at Livingston College. 

GEORGE THOMPSON- PHD from the University of 
Chicago. Instructor of Black Religion at Trenton State 
College; faculty member of E ast Strousberg State College. 

PAMELA SMITH- graduate of Trenton State College; 
graduate assistant at the African-American Studies 
Department. 

DON DAVIS- graduate of T renton State College; graduate 
assistant at The Learning Center-Martin House. 

Debbie Ragins 

REX GORELEIGH 

Rex Goreleigh is presently a faculty member in the African 
American Studies Department. Mr. Goreleigh dtudied at the 
University of C hicago, Andre L'Hote Academie in Louis, the Art 
Institute of Chicago and studied under Xavier J. Barile in New 
York, and Lee Z. Moll in New York and Berlin. 

-An exhibition of paintings and a portfolio of Serigraph Prints by 
Rex Goreleigh will be on display February 9-28 in the Humanities 
Building Gallery. 

AWARDS AVAILABLE 

National Direct Student Loan, Basic Educational Opportun
ity Grant, Supplemental Educational Opportunity Grant, Nurs
ing Loan and Nursing Scholarship Awards for the Spring 1975 
Semester are now available in the Business Office, Green Hall 
Basement. 

Students volunteers are needed to work for Ganges, Jones and 
Simms for Trenton School board. If you're interested call Bruce 
Kurzius at 987-7134(night) or 396-1955 (day). 

Phyllis Allen, Assistant Professor 
Division of Nursing 
Trenton State College 

Phyllis Allen, who is an assistant professor in the Division 
of Nursing, has been interested in community and 
international affairs for most of her life. 

While attending Fisk University and Meharry Medical 
College, the dedicated and responsibile faculty members 
encouraged her to participate in community affairs because 
they believed that a Black professional, just as any other 
professional with special competence in any field, is often 
expected to give advice that may go beyond the bounds of 
his/her knowledge. It was thought, however, that they 
should have expertise and informd judgement based on 
extensive knowledge of t he sciences, humanities and other 
disciplines. 
After graduating from college, Phyllis Allen migrated back 

North to New Jersey which is her home. Her first 
professional responsibility was to supervise one of the 
world's most outstanding pediatric nursing units at the New 
York Hospital - Cornell Medical Center, which has a 
combined bed capacity of approximately five thousand 
patients. 
While living in New York, she became interested in the 

political and social science of people who were living in the 
newly independent countries of East Africa, West Africa 
and the West Indies. Her desire to do independent research 
and study on the legislative documents of prospective 
countries desiring to become members of the United Nations 
prompted her'to join the American Committee for Africa. 
Phyllis Allen has travelled extensively through the West 

Indies, the Bahamas, Bermuda, the Virgin Islands and the 
northern part of South America, and Canada. 
Even though she lacked wealth and political influence, she 

had the opportunity to meet many outstanding young men 
and women who are now conducting affairs of state. She 
found these people interesting because they were actors (in 
a sense) who defined their own roles - an d that to Phyllis 
Allen is what life is all about. 

Campus Involvement 

Media Center Advisor 
Faculty Senate - Counsels student affairs. 
Advisor to the Student Nurses Profession Association. The 
division has approximately 400 students with a special 
project for registered nurses who are working towards their 
B.S.degree. 
Phyllis Allen teaches Nursing V-a course in Nursing 
Leadership and The Management of Patient Care. 

COMMENCEMENT SET FOR MAY 28 

Commencement exercises for the Class of 1975 will he held 
on Wednesday, May 28 at 3 p.m. on Dean Field. 

Degrees for all undergraduate and graduate students will 
be awarded at department and division ceremonies in 
various campus buildings immediately following the general 
program. In case of rain, these ceremonies will begin at 3 
o'clock. 

All degree candidates w.iH receive information about 
commencement shortly after the spring recess. 

APPLICATIONS FOR FINANCIAL AID AVAILABLE 

All.persons desiring to apply for financial aid for next year 
should report to the financial aids Office, Green Hall 109, as, 
soon as possible. Deadline for applying is April 1st. 

STUDENT CENTER HOURS REVISED 

The Student Center has changed its kburs for the 
following areas. Please make note of the new hours. 

Student Center Box Office Now open 12-3 & 7-8 Monday 
Thursday ONLY. 

Student Center Service Center - Open 10-2 Monday - Fridav 
and 6-8 Monday - Thursday 

Student Center Game Room - O pen 11-10 pm Monday -
Friday and 1-7 pm Saturday and 
Sunday. 



PAGE 4 

THE NEW AFRICAN STUDENT OF TODAY 
A few days ago it was announced that 

Angola would become independent in November 
this year. Mozambique has already been assured 
of her own fredom effective from June while 
Guinea-Bissau became the youngest African Nation 
on September 24, last year. 

With the emergence of these three countries 
from colonialism to independent nationhood the 
African continent enters a new era in its history 
For the first time in more than a century 
the political control of the entire continent with the sole 
exception of tiny Rio Del Oro(Spanish Sahara ON THE 
NORTH WEST COAST BETWEEN Moroco and 
Mouritania) will be in the hands of those living 
and working in Africa. It is true that in the Republic of 
southAfrica and Rhodesia political power is still outside 
the control of the majority of the inhabitants, yet those 
who control thre af fairs of those nations live and work in 
Africa and regard it as their home. 

For the African student at home and abroad this is a 
period of great oppurtunit as well as of resposibility. It is 
a time of a challengethat has to be faced, of a duty that 
must be preformed. The African student in America today 
may be said to be in the unique positon at this point in 
time. The uniqueness of his positon does not only stem 
from the new political order in Africa today, but also from 
a significant revolution in education in the newly 
independent states. To the African student America is 
now synonymous woth the best oppurtunities for higher 
education, and indispensible e uipment, if he is to fulfill 
adquately his immens responsiblities in the young nation 
he can now call his own. 

One might ask: Why America and not Britian, France of 
Portugal with which the new African nations had been 
more closely associatd for so long and fromwhich they had 
won their independence? There are several reasons for 
the new crave for Am.erican education. Perhaps the most 
important is that Africa is a continent in a hurry. Each 
African nation is only too acutely aware of t he immensre 
task before it in view of t he valuable oppurtunities wasted 
during the colonial period. In on area perhaps are the 
people more keenly alive to the waste than in the field of 
higher education. 

The education of t he inhabitants of A frica was not seen 
by the European powers as an essential concern of their 
administration. Much less did they consider higher 
education an indispensable equipment for those inder their 

control. Consequently, during the long period of 
Eujropean rule the African countries under them had 
comparatively few educated men and women. At the time 
of independence the young nations found themselves very 
ill prepared educationally to cope adequately with their 
responsiblities. Most were then forced to depend on the 
personnel of the very power from which they had regained 
their freedom, often after years of bitter struggle. The 
experience of the young African nations becomes even 
more galling when it is realized that to secure the services 
of the former masters qualified staff, the African nation 
has to pay the European staff much higher salary, 
allowances and inducements than would be paid to its own 
citizen of similar educational qualifications and job 
experience. 

African students are turning more and more to the 
United States because this country has the institutions to 
provide them with the education they need for the urgent 
task of nation building back home, american concept of 
higher education is more in line with Africa's present 
need for men and women possessing the necessary 
knowledge and skill and at the same time enthusiastic to 
work with those unadorned with university degrees. 

Marilyn D. Pender is the area 
director of the Lakeside dormi
tories. She is a graduate of O hio 
State University where she 
obtained her B. S. degree in 
Social Welfare, and Bowling 
Green State University where 
she obtained her M. A. degree in 
Education. 

Marilyn has been an English 
instructor at a self-supporting 
school for Black youth )ages four 
through sixteen) in Canton, Ohio, 
which was sponsored by a Black 
community organization called 
Society for Cooperative Improve
ment of African Americans. She 
is very active in getting groups 
to provide entertainment in 
Phelps Hall on certain evenings 
during dinner. Marilyn is also a 
member of Delta Sigma Theta 
Sorority. 

In the 1960-the Africa Year-even Nigeria then reported 
as the most advanced of British dependencies in tropical 
Africa possess a single university. The University collefe 
at Ibadan was part of London University and had 
therefore no power to award its own degrees. Yet in 1960 
Nigeria had a population of 53 million and Britain 
transferred political power to the people of Nigeria. 
Today, hoyvever, the quest for education in Nigeria, a 
reflection of the wind of change in the whole continent, can 
be seen in the field of higher education. Nigeria now 
possesses six autonomous universities with over a dozen 
colleges attached to them. Tese are: 
Ahmadu Bello University 
The University of Benin 
The University of Ife 
The University of Lagos 
The University of nigeria 

Although what has been achieved in the last 14 years in 
the field of h igher education in Nigeria in particular is no 
doubt spectacular, it is far from meeting the needs of t he 
country for higher education. More than ever before the 
demand for qualified men and women and the desire of 
Nigerians to equip themselves for the great task before 
them have greatly increased. As in all the other newly 
independent nations of tropical Africa the number of h igh 
school graduates able and eager to enter colleges and 
universities is far in excess of what the African 
institutions can absorb. 

The hurried nature of the race for higher education, and 
the comparative poverty of most of the African nations, 
prevent the new African universities from possessing 
those research resources which distinguish many 
American universities. So even though the African 
nations are now establishing their own higher institutions, 
the deman for university education remains great and will 
continue so for a very long time. 

African students are coming to the U.S. in much larger 
numbers than ever before for another important reason. 
Oxford, Cambridge and London University graduates are 
no longer preferred to those of Harvard, Yale, Howard or 
•Rutgers University. In pre-independent Africa graduates 
returning from the United States found themselves often 
elbowed aside by the colonial government employer who 
usually preferred those candidates educated in British 
universities on the assumption that the latter were of 
better educational calibre. 

Fortunately, the arrival of independence and greater 
exposure to American educational institutions have now 
led to a complete eradication of th at colonial mentality and 
a new appreciation of t he value of American education in 
the developing nations of Africa. 

The African student in America today desires the 
sympathetic understanding of the American people. 

Stephen Chukumba 

Mrs. Gloria Harper Dickinson 
achieved her B. A. degree in 
European History, CCNY, New 
York - 1968, M. A. in African 
Studies, Howard University, 
Washington, D. C. - 1970. 

At present she is in the process 
of o btaining her Ph.D. in African 
Studies at the University of 
Howard. Here, at Trenton State 
College, she teaches the following 
courses: Roots of Modern 
Afro-American Lit, Recent Afro-
American Lit, Survey of African 
Lit, History of the Black Woman, 
Black Journalism and Freshman 
English. 
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East Orange NJ 70 02-06 1 149A EST 
PMS Joseph J. Borak II, DLR 
Vice President Office of Management and 
Communications, Student Government Associa
tion, Trenton State College 
Re: Decriminalization of penalities for possession of 
marijuana 

Dear Mr. Borak, I thank you for your recent 
communication to me. You m ay rest assured that 
the above referenced matter in w hich the Student 
government Association has expressed interests, 
shall be given every serious consideration. 

Do not hesitate to keep me informed of all 
important matters which concern the student body. 

Again, thank you for your interest. 

Edlridge Hawkins, State Assemblyman 

THE PLAYER'S COMPANY 

presents 

MATTERS OF CHOICE 

A NEW PLAY BY 

DON EVANS 

Thurs., Fri. & Sat. 

700 W. State St. 

Feb. 13th-March 8th 

Trenton, NJ 08618 

Tickets-$2.95 

Curtain 8 p.m. SHARP 

For tickets, contact Bob Alston, or Butter Tyson 
Afro Amer. Studies 393-3590 

Don Evans is the Chairman of 
the Afro-American studies de
partment. He received his B. S . 
degree in English at Cheyney 
State College, his M. A. degree in 
Drama and his M. F. A. degree in 
Theatre at Temple University. 
He teaches the following courses 
at Trenton State College: 
Introduction to Black Theatre, 
Workshop in Black Theatre! 
Black Poetry, Black Folklore and 
a graduate course - Literature of 
American Minorites. 

Don is an author of numerous 
plays and short stories. 
Presently his play "Matters of 
Choice" is being presented in 
Trenton. Don is also the advisor 
of the Langston Hughes Player, 
the Spirit of K amanthi and Fire 
II - the minority students 
literature magazine. 

Inez letitia Hinds Nee Jones, a 
Native New Yorker "Harlemite"-
FORMAL LEARNING* P.S. 89 
Man. 119 Man and 136 - a ttended 
Huntee College High School, but 
graduated from James Monroe 
H.S. Bronx, N.Y.-attended Hunt
er College, N.J. 1 year. 

Graduating from Morgan State 
College and earned B.S. degree 
in Home Economics and Child 
Development, Minor English. 
Attended Temple University, 
American University, Washing
ton, D.C. Graduate Program in 
Family Life Education and Child 
Development,MA, Teachers Col
lege, Columbia Unicersity. 
Additional Work at Bank Street 
College, N.Y. and University of 
Vermont. Currently enrolled in a 
Doctoral Program in the Depart
ment of Community Relations 
Divisions at Teachers College, 
Columbia University. 

A member of the following 
organizations, National Associa
tion of Negro University Women, 
American Association of Univer
sity Women, Bus and Prof. 
Women, Princeton, N.J., The 
Espiscipal Church Women, 
N.Y.C.; Association for Family 
Living, N.J.E.A*N.E.A.*ASCD 
Alpha Kappa Alpha Sorority, 
Faculty Advisor to Zeta Sigma, 
Trenton State College. Serves as 
Secretary to the E.O.F. Board, 
Mercer County College. Married 
and has 2 sons. Courses teaching 
at Trenton State College are: 
Division of Early Childhood 
Education, Curric of the Young 
Child, Guilding Learning Experi
ence for Young Children. She is 
now designing a course entitled, 
Adult-Child Relations. 

Office 389, Education Building. 



PAGE 9 

On the 15th annual celebration of 
Black History week, some observa
tions on Afro American Studies 
and U. S. History should be 
appropriate and illuminating 

A racist Historiography is 
necessarily generated by a racist 
soceity. When the relationship of 
forces was overwhelmingly in 
favor of t he oppressor, the racism 
was brutal. It is not possible to 
persist in obvious racist attacks in 
the literature at the present level 
of consciousness and intensity of 
struggle of the Afro American 
people. Today it is necessary to 
use highly sophisticated techniques 
to retard the substance of rac ism. 
Witness the flood of so called 
Historical works such as "Time on 
the Cross - Fogel & Engerman and 
"Roll Jordan Roll" - Eugene 
Genovese. It is of course beyond 
the scope of thi s article to analyze 
such works but they are indications 
of the fact that racism remains 
dominant in the American Histor
ical p rofession. 

We live in a country where 
Declaration of Independence af
firming the equality of all men (not 
women) was written by the same 
hand that wrote advertisements 
seeking the return of his own 
fugitive slaves. We live in a 
country whose Goddess of L iberty 
atop its Capital Building in 
Washington, D. C. was cast in 1859, 
by Black slaves. We live in a 
country where an Attica Massacre 
is possible and the assassination of 
men like Malcom X and Martin 
King is the rule not the exception. 
In such a country a racist 
Historiography naturally continues 
to predominate. Therefore, the 
kind of contributions that men like 
W. E. B. DuBois and Carter G. 
Woodson devoted their lives to 
remain desperately needed of 
scholarship is to have any real 
meaning. Of course, such 
contributions will be made,as they 
were made in the past by scholars 
of all complexion's and of varying 
outlooks but with the common 
conviction that racism is barbaric 
as well as unscientific. 

I call your attention to a 
somewhat neglected positon of that 
justly famous sentence in DuBois' 
"Dusk of D awn" where he speaks 
of Black men as being "a sort of 
seventh son born with a veil". In 
that passage he goes on to say that 
this "seventh son" is "gifted with 
second sight in this American 
world". 

Yes indeed; nothing went on in 
the big house without the slaves 
knowing about it, but what went on 
in the hovels and hearts of the 
slaves never was understood in 
that house. As a Professor of 
African American Studies and a 
scientist, I am anxious to see the 
results of the studies of th ese men 
and women who are gifted with 
second sight, with a different 
vantage point, a truer vantage 
point, when they turn their eyes to, 
for example, 1) A history of the 
labor movement in the U. S., 2) A 
history of the farmers movement n 
the U. S., 3)A history of the 
woman's rights in the U. S., 4)A 
history of the development of 
science in the U. S. - of Economics -
of sociology - of education - of 
religion - of anthropology and 
biology. I want these eyes to tell 
me how square Theodore Roose
velt's "square deal" was; how new 
Wilson's "new freedom" and 
F.D.R.'s "new deal" and 
John Kennedy's "new fron
tier" were. 

I want their minds to weigh for 
me the lives of Washington, 
Jefferson, Lincoln, Calhoun, Web
ster, William James and John 
Dewey, of JOhn Brown of Calvin 
Coolidge and Herman Talmadye of 
O'Neill and Sinclair Lewis. 

There is of Course, a history of 
the Afro American people as a 
people and U. S. History cannot be 
grasped unless it is understood 
that integral to it has been the 
history of the Afro American 
people. Fundamental to the 
histroy of the United States has 
been and is the effort of the masses 
of its population of both sexes and 
of every color and ethnic and 
national origin to overcome repres
sion, oppression, exploition and 
insult. Absolutely central to this 
record of struggle has been that 
waged for the Afro American 
people; in so battling they have 
forged for themselves an inspiring 
history and they have simutane-
ously affected in a decisive way 
every aspect of t he history of the 
U. S. as a whole. Everything that 
has ever appeared or occured in 
the U. s. must be examined in 
terms of the neutral interaction 
thereto between the Afro Ameri
can people and the population as a 
whole, of which they have been and 
are so distinctive and simultane
ously so significant apart. To the 
degree that the relationship or the 
interaction is minimized - not to 
speak of being ignored - to that 
degree historiography is false and 
racist. 

A consciously anti-racist histori-
graphy is urgently needed by the 
profession in the United States just 
as overcoming racism is a matter of 
life and death for the Republic. In 
the light of the movement for Black 
Studies it would play a decisive 
role in qualitatively exalting 
american scholarship in general 
and the historic profession in 
particular. I think it is appropriate 

to conclude with a section of a 
poem called "My song is for all 
men" by a Barbadian poet, Peter 
Blackman. 

....Remember this too, I do not ask you to pity me 

Remember this always you cannot be condescent to me. 

There are many other things I remember and would have 
you remember as well. 

I smelted iron in Nubia when your generation still ploughed 
with hardwood. 

I cast in bronze at Benin when London was marshland. 

I built Timbuctoo and made it a refuge for learning. When in 
the choirs of O xford unlettered monks shivered unwashed 

My fa ith in the living mounts like a flame in my story 

I am Khama the Great 

I helped Boliver enfranchise the Americas 

I am Omar and his thousands who brought Spain the light of 
the prophet 

I stood with my spear among the ranks of the Premplis and 
drove y ou far from Kumasi for more than a century 
1 kept you out of o ur coasts and not the mosquitoes 

I have won bitter battles against you and shall win them 
again 
I am Toussaint who taught France there was no limit to 
Liberty 

I am Harriet Tubman floating your torture to assert my faith 
in man's freedom 

I am Nat Turner whose daring and strength always defied 
you. 

I have my yesterdays and shall open the future widely 
before me. 

LEE JOHNSON 

Fire Two i 
Applications are now being taken for th e FIRE D 
staff. Interested students should leave their' names 
and campus addresses with Miss Gorden at the 
African-American Studies Department [Lake 
House]. For information cal l 771-21 38, 2139. 

j FEBRUARY ON-CAMPUS INTERVIEWS FOR SENIORS J 

J Interested Seniors should report to the Placement Office J 
j Green-122, to schedule- employment interviews with J 
1 representatives from business, industry, government and- * 
j education. J 

********** 

j i 
J The Placement Office has completed arrangements for the J 
J Federal "Pace" examination to be given ON-CAMPUS for J 
* the convenience of interested Seniors, Application forms! 
J are available at the Placement Office, Green 122. Deadline! 
! for filing applications; Feb. 10, 1975. * 
* * 

****************** * * * a ****************** * * * ****** a * ** i 

OPEN SWIMMING 

Where: Packer Hall Pool 
When: Monday: 6:30 - 8:30 P.M. 

Tuesday: 12:00 - 1:30 P.M. and 8.*00-10:00 P.M. 
Wednesday: 8:00 - 10:00 P.M. 
Thursday: 12:00 <• 1 :30 P.M. 
Friday: 12:00 - 1:30 P.M. and 6:00-9:00 P.M. 
Sunday: 1:00 - 4:00 P.M. 

WHO IS ELIGIBLE: ALL T.S.C. students, faculty and staff. 
I O. CARD: Individuals wishing to use the pool must present their 

card. Each individual is allowed one guest. 

* | 
I * 
$ i * 
* 
* 
* 
* 
• 
****** ********************** 
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THE RIGHT OF THE BLACK 
CHILD TO LEARN 

From 1965 until the present 
ate, the many innovative 
rograms designed to provide 
iucational services for the 
oung black child have not been 
:assuring. Many programs 
ive been desiged and utilized in 
any school systems, particu-
rly in the "Inner City Schools" 
ith little regard for the total 
elusion of the child's family, or 
s total environment. At 
esent, programs, (regardless 
type, or design), must realize 

at the family must be included. 
I must ask myself constantly, 
st as a member in the minority 
ructure, and also an "Educa-
r", " WHAT IS IT LIKE TO BE 
POOR MINORITY IN THE 

MID SEVENTIES'* ESU 
SCIALLY A BLACK 
IINORITY?" Too many poor 
inorities, this means utter 
privation, inadequate and poor 
using, improper nutrition and 
et, poor health, and substan-
rd medical and dental care. To 
fset the utter hopelessness of 
e yung Black child more 
(equate and realistic educa-
onal programs. Desire to meet 
ie needs of the child and 
volvement of the family must 
s included for better service to 
Black children. 
The myths that the Black Child 

nd his family represent insta-
ility and failure, and portray 
is-organization, have denied the 
Black Child" the RIGHT to a 
ound basic education. 

A Sound and Basic Educational 
Jrogram must include the 
ollowing: 

Hollow Moon Concerts 
presents 

SAT., FEB. 22 8 PM 

BILLY COBHAM 

FRI., FEB. 28 8 PM 

STRAWBS 

FRi. MAR. 7 8 P.M. 

ULEX HARVEY ; 
A N D  

SAYER 
ALL SHOvVS$4.SO, 5.50, S.30-

Wanamakers, Center ; 
City, Travelmart, N.E. Music . 
Scene, Oxford Valley Mall • 
Curry Ticket Agency, Morris-
* lie. New age of Hope, 
New Hope 

ttcketron t 
or send money orders to: '• 
PO Bo* 207, Jami9on. Pa 18929 • 
in self-addressed stamped * 

•envelope . 

TRENTONSWAR 
MEMORIAL THEATRE ; 

From Phila. Teko I -95 No. * 
To Rt. 29 So. Willow St. • 

Exit Off Rt. 29 : 

1. Experiences within the 
child's environmental 
understandings. 

2. Enriched experiences in the 
classroom, with active participa
tion on the part of the teacher 
and the learner. 

3. A Planned Curriculum that: 
(a) Helps the child to build 

concepts that: 
(1) Teach verbal and non-ver

bal communication. 
(2) Provides experiences for 

the child to learn how to express 
himself through Creative Dra
matics and Dramatic Play. 

(3) Provides experiences for 
social and scientific learning (not 
fostering any one particular 
method or philosophy, but 
utilizing several methods or 
philosophies combined to reach 
all children and their level of 
understanding). REMEMBER 
THAT ALL CHILDREN DO 
NOT LEARN THE SAME WAY-
SOME EMPLOY CRITICAL 
THINKING* SOME LEARN BY 
WATCHING AND SOME BY 
DOING. 

(b) Provides the child with 
enriched experiences in the area 
of Creative Arts. 

(c) Provides the child with 
experiences to adapt a healthful 
and safe way of living, by: <• 

(1) Supervising indoor and 
outdoor play. 

(2) Planning and teaching 
games and exercises in keeping 
with the development of the 
young child. 

(3) Communicating with 
interested persons regarding the 
health of the young child. 

(d) Provides enriched exper
iences and exposure to raw 
materials to aid the child to 
express his feelings and ideas in 
the various areas of learning: 
art, music, science, mathematics, 
social studies, and language arts. 

FOR INFO 
AND DIR. 

<218 
LUNAR 13 

Tum., Feb. 18 » 8pm 
at McCarter Theatre 

Two Generations of 

BRUBECK 
The Dave Brubeck Trio 

with Special Guests 
Gerry Mulligan I Paul D esmond 

The Dar ius Brubeck E nsemble 
with Chris I Dan Bru beck 

$5.95, 5.50, 4.50 4 3.50 

Sat. Feb. 22 • 8pm 
at Alexander Hall 
An Evening with 

RANDY NEWMAN 
Extra added late show at 11pm 

Tickets: $5.50, 4 50 4 3.50 

Frl., Feb. 28 • 8pm 
at Dillon Gym 

HERBIE HANCOCK 
with Special Guest 

Headhunted 
Tickets $5.50. 4.50, 3.50 

Tickets at McCarter T heatre box office. 
Box 526, Princeton. N.J 08540 A all 

Ticketron outlets (all s hows except Brubeck) 
(212) 541-7290 

PHONE ORDERS: 921-8700 

®TiCKETBON J 

Black parents are not insen
sitive to their children and then-
learnings. There is strength in 
the Black family. Working with 
parents and encouraging their 
participation in the educational 
experiences of their children is a 
rewarding experience. Educa
tors must realize that the home 
and school must compliment one 
another, if the "learner" is to 
succeed. 

Planning and working with 
various members of the staff in 
the schools and the community is 
necessary for successful learning 
experiences. 

Loggin true facts concerning 
the developmental progress of 
the child is necessary, if the 
logger can refrain from "labels" 
that destroy a child rather than 
help. Yet, there must be a 
definite understanding of true 
developmental growth. The 
tendency to generalize about the 
"Black" child prevent improved 
programs. Experiences to show 
very little growth when the 
programs are planned with the 
following in mind: 

"They have poor language" 
They have limited vocabu

laries" 
They are afraid to speak out" 
They live in a limited environ

ment" 
They lack a good image of 

themselves" 
"They find it difficult to work 

with raw materials, such as 
paste, paints, crayons, books, 
blocks, etc." 

"They do not respect the 
authority figure" 

"They do not adhere to 
discipline" 

"They do not respond to love" 
This list could be endless. 

However as a preventative one 
only need remember that the 
Black child learns in spite of a ny 
kind of p rejudgement. If sincere 
educators, and interested lay-
people offer an enriched curricu
lum, then learning becomes a 
pleasant experience for the 
young Black child. The child 
subsequently becomes a willing 
learner, and a contributor to the 
future for "Black Leadership". 
All of this can be accomplished if 
the right of the Black Child to 
learn is affirmed. 

(Mrs.) Inez L. Hinds, MA 
Instructor Early Childhood 

Education 
Elementary/Early Childhood 

Education Department 

4 
* 
* t 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
* 
X 
X 
4 

X 
4 
4 x 
4 
4 
4 
4 
4 
X 
4 
4 
4 
4 
4 
4 
4 
4 
4 
X 
X 
4 
4 

X 

VOLUNTEER TRAINING 
OPORTUNITY 

A weekend training session is being offered 
for citizen volunteers interested in working 
with young men and women in the 
correctional institutions o Mercer Coiunty. 

Volunteers are trained in a method that 
teaches decision-making skills. It has been 
found that a deficit in decision-making 
ability leads to emotional reactions to life's 
situations. This tends to make one feel a 
victim of circumstance. The victim image is 
very prevalent in the prison population, as 
evidenced by the most popular tatoo, some 
form of "botn to lose". The aim then of th is 
teaching is to transform this victim image 
to one of being born to choose so that, 
possibly for the first time, the client is able 
to take responsibility for his or her own life. 

In this program you may' wor for a 
scheduled period of time with a young man 
or woman, either on a one-to-one basis or 
with other teachers teaching a group. 

The training session begins Saturday 
morning, March 1, at 9:00 AM (with 
registration at 8:30AM) to about 11:00PM, 
then continues on Sunday from 9:00AM to 
about 5:00PM. The cost of the weekend 
session will be $15.00. Some scholarships 
are available. For further information call 
448-8416. 

If you are interested in training to be a 
teacher in the Mercer County Thresholds 
program, please fill in this form and mail too 

If you are interested in training to be a 
teacher in the Mercer County Thresholds 
program, please fill in this form and mail to 
the address shown. 

TRAINING WEEKEND, March 1 and 2, 
1975 
Educational Testing Service, Princeton, NJ 

NAME 

ADDRESS 

PHONE NO. 

Mail to: Thresholds Project 
P.O. Box 120 
Rocky Hill, NJ 08553 
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OPPOSITE GARDEN STATE TRACK 

ROUTE 70, CHERRY HILL, N. J. 08034 

MON., FEB. 24 - SUN., MAR. 2 

THE FIFTH 
DIMENSION SHOW 

Entertainment charge $2.00 
Monday thru Sunday 

MON.. MAR. 3 - SUN., MAR. 9 

THE SPINNERS 

B. B. KING 

THURS., MAR. 27 - SUN, APR. 5 

THE AL GREEN 
SHOW 

FRI., APR. 25 - SUN., MAY 4 

THE SAMMY 
DAVIS JR. SHOW 

Entertainment charge $2.00 
Monday thru Thursday 

$3.00 Friday, Saturday, Sunday 

MON., MAY 5 - SUN.. MAY 11 

TONY ORLANDO 
AND DAWN 

FRI., MAY 23 - SUN., JUNE 1 

THE RICHARD 
PRYOR SHOW 

$1 Entertainment-Charge unless otherwise noted 
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REFLECTIONS OF A BLACK 
ARTIST 

It is of great significance that we 
celebrate Black History Week, 
however we should give thanks 
that we have survived to 
experience another milestone. 
There have been many gains on 
all fronts in our struggle, yet, in 
proportion to what has been 
done, we might question the 
vastness of the tasks which lie 
before us. At this time it is 
necessary to reflect and to apply 
the fruits of reflection to our 
struggle. 
During the 1920's America 
witnessed a new birth in the 
Arts. People in Theatre, Graphic 
and fine arts,those listed in the 
Index of American Design, 
Painters, Writers and Dancers 
excelled. .Blacks were con
spicuous among these groups. 
Harlem had already witnessed 
the so-called "Negro Renais
sance" in the early twenties 
(right after WWI). A flame was 
sparked and new expressions ofc 
racial pride, interest in self and 
their importance to our civiliza
tion emerged. On the cultural 
front, Dr. Alain Locke and other 
Black scholars (such as W.E.B. 
DuBois) chronicled these artistic 
endeavors. 
Dr. Locke had revealed the 
knowledge of Africa and its 
influence on Western Art, and he 
was generous in sharing this 
knowledge with the Black artist. 
Through this influence, many 
Black poets and writers began to 
appreciate their cultural link 
with the heritage of Africa. 
James Weldon Johnson compos
ed the Negro National Anthem at 
this time. Langston Hughes, 
poet, penned these lines: 

We younger Negro artists 
intend to express our darkskin-

ned selves without fear or 
shame. If white people are 
pleased we are glad. If they are 
not, their displeasure doesn't 
matter either. We build our 
temple on top of the mountain 
free within ourselves. 

We are in the midst of a national 
crisis almost akin to the fatal 
crash of 1929! The last to be 
hired and the first to be fired, we 
face tomorrow almost inert from 
fear. The senior citizens 
remember well the relief lines, 
the food boxes, the untold misery 
of the poor, as well as some of the 
rich. 
During the early thirties, the 
Federal Government sponsored a 
Works Progress Administration 
Program (WPA) to relieve the 
situation of many unemployed 
persons. Professional, skilled 
and unskilled workers were 
hired. Although the pay was 
small, it came weekly, and it 
helped! The country was soon 
inspired, and the tune "Happy 
Days are Here Again" was heard 
across the land. 
The WPA. inspired a stronger 
awarness of the Black Artist's 
abilities. Black writers; Richard 
Wright, Frank Year by, Margaret 
Walker, Roi Ottley and others, 
flourished aftr the WPA. closed. 
Black Artists Aaron Douglas, 
Palmer Hayden, Richmond 
Barthe, William H. Johnson, 
Malvin Gray Johnson, Hale 
Woodruff, Augusta Savage and 
James Porter reached high 
points of their careers during 
this time also. 
Although the country is pract
ically void of a ny idea similar to 
the WPA., the current ex
hibition, "The Impressionistic 
Epoch" at the Metropolital 
Musem in New York seems 
capable of providing the kind of 
influence rendered to artists by 
the WPA. in the thirties. This 
exhibit (which closes February 
14,1975) is enjoying the greatest 
attendance in its (?) history. 
Although there are no Black 
Artists in the show, it does 
reveal the consciousness of man's 
need for cultural release. This 
exhibit allows one to take time 
out from the surrounding chaos 
by seeking the confines of this 
stupendous exhibit. It allows one 
to glory in the wonders of 
culture, to fill the void this 
dedpression is rendering us. 
Because art in one form or 
another is universal to all 
mankind, Blacks may, at this 
time, become aroused and 
inspired by their artista,(and the 
arts in general) and discover the 
need for another Black Renais-

REX GORELEIGH 
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A Message 

Trenton State College is filled 
with folks who have potential 
talent and never attempt - to 
develop it. Just think, don't you 
have a ton of friends like that. Of 
course this atitude of "layin cool" 
has become a unnatural phenom
ena in a society like ours. But 
then again some people do 
eventually find a cataylst to 
generate their inner selves into 
something hip. I find a lot of new 
folks (and some old folks) here on 
Trenton State are "layin low" 
waiting for something to happen. 
Well by now you've most likely 

found out otherwise, and if not 
then let somebody school ya, 
"Ain't no such shit" that's just 
going to jump off. Who know! 
With a little effort and a lot of 
curiosity you might find some
thing right here. Have you 
looked? 

Two years ago Black folks 
came together here on T.S.C. and 
gave birth to Black Theatre in 
our area. Right here, right under 
our noses. Its named the 
"Langston Hughes Players". 
These Black Folks were all ages, 
sizes, grade levels etc. They 
didn't care "Who you was". 
Everyone just wanted to get into 
Black Theatre. Some experts 
say "theatre is a reflection of the 
audience viewing it". I'm not too 
cool on definitions all I do know is 
that Black Theatre is for Real. If 
you ever seen a good Black play, 
it sent you home changed inside. 
More than when you walk into 
the theatre. The langston 
Hughes Players is ours. Why 
would I call it our theatre. 
Simply because that's just what 
it is Ours. It focuses in on our 
life, Black life. Since the first 
production,"Ceremonies of Dark 
Old Men" every happening has 
been a step forward. "Goin a 
Bufflo", "Simply Heavenly", 
"Street Sounds" and "Dream on 
Monkey Mountain" has develo-
ed not only the expertise talent 
of Black actors and actresses, 
also it made a concomitance of 
Black images and Black idneity 
with us the Black audience. 

They work now, sometimes 
there's a lot of work to be done. 
Folks get together and do it and 
"do it right." Doing it right 
involves transmitting each mes
sage to their audience so 
everyone can understand it. 
That's the hardest part of 
theatre, gettin the message 
across. But when black folks get 
together there is fun, and just a 
great big hunk of love. 

Under the guidance of Don 
Evans the director, soothsayer 
etc. the Langston Hughes Play
ers continue to strive towards a 
high level of insight into the 
minds of Black People every
where. The production manager 
is Francis Thomas(F.T.). Now 
there's a good example of a 
player. He's crazy, not sick 
crazy, just crazy. To involve 
yourself in something, and know 
you'll get nothing in return 
except personal satisfaction. 
Yeh, that kind of m adness we all 
like to' sit down and appreciate. 

The Langston Hughes Players 
have decided recently to produce 
one of James Baldwin's plays. It 
will be announced in the near 
future, so look out for it. The 
"players" have always been 
looking out to find people first, 
talent second. Often many folks 
have hidden wishes to do 
something, no matter what it is. 
And never attempt to do 
anything about it. Later on they 
wish they had tried it. Its never 
to late. If you followed this 
article from the beginning, you'll 
understand the point I'm getting 
at. 

Acting isn't the only area, not 
even close. Everyone in the 
langston Hughes Players is 
involved in more than one 
phrase, sometimes three or four 
phases. There are some 
"players" that never care to get 
on stage. They get into set 
design, lighting, music, props, 
and costume coordination, etc. 
How would you like to recreate 
your backroom when you was 
living on South 12th St. To get 
the point is that all areas require 
imagination, work, and develop
ment of artistic talent. Different 
strokes for all the folks. Dig. 

With every new production 
the "Players" prop-ess to certain 
degree over their last produc
tion. These people have pride. A 
lot of it. It's understandable why 
things are "right" when they are 
suppose to be. something about 
success. The folks demand more 
of i t. I don't see nothing wrong 
with that, do you? 

I haven't mentioned all the 
people or even a small part of 
them involved in the "Players". 
You the reader might know some 
of them, if not all. Possibly you 
might want to know more about 
them, they are the organization. 
It's easy. Ask one of your friends 
that works with them or contact 
Pam Smith, Francis Thomas, or 
Robert Earl Alston in Afro 
American Studies(Lakehouse 
(771-2139)). 

The people that sell "Skinbrac-
er" states"it will wake you up 
like a cold slap in the face". I 
don't shave, therefore I don't use 
the stuff so the writer couldn't 
say for sure. I can hip you to 
these folks, the "Langston 
Hughes Players", and it could 
mean to you that something that 
everyone now and then whispers 
to themselves "thats me". Later. 



the poetry place 
MY BEAUTIFUL BLACK WOMAN 

My beautiful black woman 
agoddess with soft honey-brown skin 
unruly, curly locks; 
an. ebony crown upon her head. 
Yes, her ever beautiful 
mahogany features compared 
to dull ivory complexion, 
My beautiful black woman 
is immortal. 
My beautiful black woman 
her eyes 
scarce glittering jewels 
among the relm of phonies. 
Her smile 
An ivory flash 
in the midst of total darkness: 
the dawn devouring the night. 
She is a sweet and gentle fragrance of the nighty 
a fleeting Aphrodite in my mind. 
My beautiful black woman 
loving- deceiving 
sweet-bitter, 
foxy-treacherous, 
gentle-wild. 
My beautiful black woman 
her embrace 
sweet and tenter lips 
would turn the sweetest nectar. 
My beautiful black Madonna 
She is my Garden of Eden 
for she is my first cause, 
She is my Venus 
for she is my Madonna of Love. 
She is my Nikki Giovanni 
for her play of words is rythmn in my soul, 
She is my Aretha Franklin 
for her voice is music in my soul. 
She is my Angela Davis 
for she is strong and proud, 
She is my Cleopatra 
for she dominates my mind, 
She is my Last Poet 
for she is a philosopher of love. 
'my beautiful black goddess 
I love my proud black woman 
for she is 
my immortal queen. 

FROM 
OUR 

Brothers 
and 

Sisters 
James Mahan 

I 

VISIONS OF LOVE 

I have felt this way before 
as I walked alone 
through a farmers garden in Virgues 
through the atmosphere of that garden 
I felt a wanting to belong to 
and possess the beauty which I saw 
within the soil and trees. 
The simpleness of the beauty 
gave me ecstatic chills 
and a deep pain in my chest. 
The very roots of the plants 
spoke to me of mv culture. 
They explained to me that we are 
a simple yet proud people. 
They explained that within the women 
lies all the pride of we the men. 
There and then I understood what I was about, 
as iClosed my eyes I saw the woman 
wiiich I will come to love. 
She will be bright and warm like the climate, 
She will be sweet and shapely like the fruit, 
and she will be simple yet beautiful 
like my culture. 

Jose Rodriguez 

Barbara R. 

LOVE IS 
Something that never dies, 
true love that is, 
Love is always there, never uncertain, 
Love is not only loving, 
but being loved, 
Your love becomes stronger 
And in becoming stronger, it grows 
until it consumes your whole life. 
One should never say "I once loved you" 
Because love is never a one time affair 
Only physical love is such the case, 
Not true love! 

A BLESSING OUT OF HEAVEN'S MIDST 

Footprints in the sand 
They run barefoot 
hand in hand 
together, laughing. 
The moon 
and one lone star 
cast a feeble glow of twilight 
over the two forms. 
The ocean sings a gentle tune 
of splashing water 
while administering a fresh breeze; 
a soft and gentle fragrance. 
It is midevening, 
their love is a brialliant holocaust 
exploding in the darkness. 
Damp rich sand clings to their warm bodies, 
they tumble freely into the sand 
together,laughing. 
The Laughter has ceased, 
a gaze of heaven is in his eyes 
a glare of paridise is in her eyes, 
an overwhelming stare 
agrasp of dominating affliction. 
Her soft honey-brown fingers gently caress 
his deep ebony body, 
His ebony hand softly caresses the soft flesh of her body 
they embrace 
they kiss 
and mere words 
would never begin to express to define 

their feeling 
the incident. 
They become one 
a midnight performance of love. 
Their bodies lie in the 
moist warm sand. 
The moon 
a blanket 
sheding shelter and warmth 
a shadow cast over 
theirmagnificent forms. 
And behold that distant lone star 
winks out in heavens midst. 

James Mahan 

VP 
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TO HAVE LOVE 

You must know love, to feel love 
To feel love, you must find love 
When you've found love, you see love 
You give love and your love will 
give you love 
You recieve love and you make love 
Then of course you have love. 

One dav when I was young 
an angel came to me 
and asked me to prepare myself 
for 
I got myself together and waited for 
my dream 
and when she came into my life 
true happiness was seen. 
I love her now with all my heart. 
I know she loves me too 
The love we have was .sent from god 
and that why its so true. 
And everyday I ask the lord to 
keep this love so rare. 
Because while I possess your love 
I'll live without a care. 
Remember that my love for you will never ever die. 
We'll share true love and happiness 
as our time on earth goes by. 

Jose Rodriguz 

Anonymous 


