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A Rap With Rubin 'Hurricane' Carter
by Wilbert Camp fie Id
Part II
Utimme Umana: Wasn't it established at the trail
that Alfred Bello knew the woman upstairs?R.C.: Yes.

At the trail it was said that there was some link
between Bello and the woman upstairs, right?
R.C.: Yes.
They had known each other?

R.C.: Yes.

What's funny then [from what I read in your
book] is in h is testimony, he said that he didn't
know her; him and his buddy didn't know anyone
there.
R.C.: Have you been kept abrest of the latest
relevant news that's been going on concerning
this case?

No. Would yu give me the result of the first
appeal you put in, and how many appeals have
you put in first of all?
R.C.: I just had two.

OK, would you run down what happened to
both of those appeals?
R.C.: The first appeal I had was the New Jersey
State Supreme Court. That was in 1969 and that
appeal was denied.

On what basis?
R.C.: On the basis of n othin', no laws, see, no laws
at all.

What was the reason for your putting the
appeal in?

R.C.: The basis of my appeal were prejudice, I
couldn't receive a fair trail, I had an all white jury,
see...I had a white judge, a white prosecutor, I
had two white convicted criminals that were the
only people who connected John Artis and myself
up with this.

They were state witnesses?

R.C.: They were state witnesses, you see, and the
only reason that they were state witnesses was
because the police promised them that if they
testified against John Artis and me, lie against
John Artis and myself, that they would give them
a license to steal in New Jersey. And that's what
the people did, even though at that time they had
nine or ten armed robberis up and down the state
of Jersey. They were young, they lied, they're
admitting today that they lied, you see. That's
the reason I went back to court before.

When they turned down your appeal what did
they say to you? Did they just turn it down?
R.C.: No, they didn't turn it down just flat.

What did they say?

R.C.: They used some legal gymnastics there, you
know, to twist and subvert the law and not apply
it. So, but to give you exactly what they said just

off the top of m y head - of c ourse I coldn't quote it.
There's pages and pages of it.

The second,appeal, what about that?
R.C.: The second appeal was when I went up to
Jesey City last Oct. 29th of last year and applied
for a new trial on newly discovered evidence in
that these two prosecuting witnesses have now
stepped forward and admitted that they lied and
framed me because of the coersion of the police
nad because of the deals that were offered. And,
they said that they lied, you know. And, and so, I
went up to the court back to the same judge that
tried the case...that's what the law says I have to
do...and he said now that although he believed
Bello and Bradley, at their first trail, he can't
believe 'em now bwcause they are vicious, they
are ammoral, and they are criminals. So he can't
believe them; but, they were vicious, ammoral
and they were criminals in 1966 when they
accused me.

When they testified?
R.C.: That's right.

Another thing that I was wondering about in
your case was the location of the trail. Should
there have been some legal way for them to
change the place of the trial?
R.C.; Obviously, you are laboring under the
misconception that when a Black man, or Black
poor people go into a courtroom, that they are
going in there to look for some justice! Now, if
you think that way, I think you're a little bit naive
and you better get yourself together because the
law is not there to protect you, or to protect me,
or to protect the poor, or to protect the innocent.
The law is there to protect the guilty and clearly
so. I mean, by all these Watergate revelations
that's been going on, where you been at? You
know, where you can see where all these political
figures, all these lawyers and judges throughout
the country, who are controlling the land are

nothing but low-down criminals.

This leads to another question. In the middle of
the sixties you were saying things to a lot of Black
folk then about where we sould go and where we
should be at, and what we should be doing. And,
since that time until now, how do you judge
yourself ? I am asking you to judge yourself in
terms of what you were saying then and what
happened up until now. Do you think some of th e
things came true?

R.C.: Well, see, I don't think that I'm trying to
predict anything, or go through any political
awareness stage, or go through a fashionable
Black and proud stage. See, I've never been
through that. I've been consistent all my life and
my conduct has been in accordance with the
opinions that I express, see. I don't believe in
being a democrat, or being a republican, or being
a conservative or being this...I believe in human
beings. I believe in that; or, getting back to what
I was saying before about protection of human
beings and about life. I believe in living. So,
therfore, I'd have to do whatever I have to do in
order to survive, in order to live. You know. And,
I'll do that by any means necessary.

How long have you been here?

R.C.:I've bee here now going on nine yars. Still
trying to fight in the way that I can fight.

What are you doing, I mean do you have a job?

R.C.: No, man. I don't have nothing in this prison;
I don't have nothing to do with this prison. I'm
here, you see, I'm not guilty of this crime and I
cannot allow anyone to treat me as if I'm guilty,
you know. I will not act as if I 'm guilty, 'cause I
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How to Prepare Successfully For Examinations
(AAP Student Service) — T he
key to both success and
enjoyment in college lies in your
ability to use time wisely. In
order to have fun while getting
the most out of these years, you
need to establish a pattern of
good study habits and skills.
Such habits and skills will helpyou get the necessary work done
as the months and years go by,
and you will handle exams with
a minimum of stress and a
maximum of achievement.
Authorities
in
education
generally agree that successful
preparation for an examination
tarts in the beginning of each,
term and continues throughout.
Six overall steps are suggested:
1. Make a term study plan
2. Use good review techniques
3. Develop a confident attitude
4. Organize pre-exam hours
5. Pace the exam carefully
6. Reassess your work

MAKE
PLAN

A

TERM

STUDY

At the beginning of each term
develop a daily schedule that
allows
time for class
preparation, study, review,
recreation, eating and sleeping.
You ability to achere to the plan
wilt be a measure of your succecess.
A study area, conducive to
learning, is important. Make
sure it has good light and all the
tools you will need. Before the
term starts, have on hand the
texts, study guides, outlines,
dictionaries and reference books,
paper, pads, notebooks and pens
that
will allow
you
to
concentrate
without
interruption.
Study and review differ from
each other. As they are equally
important, allocate them for
both in your daily schedule.
Study refers to learning new
materail for the first time.
Review is critical because it
strengthens the retention of this
new knowledge.
Forgetting takes place most
rapidly immediately after
learning. Review and recall,
therefore, is more effective soon
after study. Following each class
go over the ipain points for 10 to
15 minutes to reinforce them in
your
memory. This makes
reviewing for exams later a
quicker, simpler task.
Don't overtax your memory or
stamina. Research shows that
most people can absorb and
retain just so much knowledge
at one time. It's important to
learn day by day, week by week.
But each
period of study
scheduled into your owkr plan
should be no longer than 1 or l'/2
hours, followed by some kind of
recreation,
meal or other
activity.
Take legible class and study
notes. Mark the margins and
underline
your
textbooks
throughout the term and you
will be able to review for weeklyquizzes and/or final exams with
a minimum of strain.

USE
GOOD
TECHNIQUES

REVIEW

If you have applied yourself
during the term, then preparing
for exams is largely a question of
review. The time needed is not as
extensive as some students think
— provided you have been
working consistently. Review for
weekly quizzes should take no
more than 15 minutes, a mid
term hour exam 2 to 3 hours, and
a final examination 5 to 8 hours.
Your preparation for a final
should be carefully scheduled
into the two weeks prior to exam
day. Organize a schedule that
does not interfere with your
regular study
for on-going
classes. Beware of racing your
motor. Make sure you still allow
time for rest and relaxation,
witbvnp, Ryower .0na,n l\t<v.l.V;>

hours of review at one time.
Your mind needs breaks.
Plan
your
review
systematically and consistently.
Go from main idea to main idea,
using the textbook chapter
headings or your instructor's
term outline as a guide. Go from
chapter notes or from class notes
to class notes, recalling the
important headings and ideas in
each. If certain [joints are
difficult for you to remember,
THEN reread the textbook.
Otherwise stick with your notes.
Don't plan to learn something
for the first time.
Making summary notes is
often helpful, depending on the
amount of material to be
reviewed. In 4 to 8 pages you can
outline the main points of your
detailed class and text chapter
notes. Headings with indented
numbered points under them
make
relationships
more
obvious. This procedure will also
help reinforce the major ideas
and important details.
Summary notes can also serve
as a self-test toward the end of
your preparation for exams. Put
a sheet over each page and
slowly uncover the first heading
— see if you can remember the
main points under it. As you go,
ask yourself what, when, etc.
Try to predict the exam
questions. Be alert throughout
the term to the emphasis
instructors put on certain topics,
aspects or ideas. They often give
clues to points that are
important or particularly need
review.
Ask your professor what he
recommends
for
preexamination work. Use his
comments as.a guide but don't
try to outguess him.
Group reviewing can
be
helpful. But it shouldn't take the
place of working on your own.
Limit discussions of significant
points and
possible
test
questions to 30 or 45 minutes,
with no more than 4 or 5 people.
Avoid cramming. If you have
followed a regular schedule of
study and review, you should not
have to cram the last day.
Remember, forgetting takes
place more rapidly' right after
learning. If you do have to cram,
be selective. Don't attempt an
exhaustive review.

DEVELOP A CONFIDENT
ATTITUDE
Your attitude toward exams
can make a difference. Tests do
serve as good purpose. They give
you an opportunity to check
your progress. Students who
have formed good study habits
throughout the term should be
confident. Exams will solidify
your knowledge of important
ideas, and give you
an
opportunity to know how well
you are doing. Examination
grades can also help pinpoint
your weaknesses and give you a
chance to correct them.

ORGANIZE
HOURS

PRE-EXAM

1. The day
before an
important exam plan to review a
maximum of
3 hours,
interspersed with pace-changing
breaks. Remember to question
yourself as you review your
notes. Recite the main points to
yourself and reread text
passages only when you are
having difficulty remembering
them.
2. Eat and sleep well so that
you are refreshed the day of the
exam.
3. Get up early to avoid
rushing on the morning of the
test.
4. Take a shower, have a good
breakfast, do some exercises or
take a walk, breathe deeply.
5. Stay calm. It may be helpful
to take a- last look at your
summary notes but avoid them
. if it.makes ,vou.ner.v/ms.

Reread everything carefully
after you have answered all the
questions. You might have left
out a key word or remember
some other [joints.

REASSESS YOUR WORK

6. Be sure you have all the
supplies you need before leaving
vour room.
7. Arrive in the examination
room a few minutes ahead. Take
a seat where you will have good
light and not be distracted byfriends or noise.

PACE
THE
CAREFULLY

When you receive your grades
and get back exam books, read
over the answers. Compare them
to your textbook and class notes
in order to check mistakes and
find out why or how you
answered incorrectly. If you
don't
understand
your
instructor's marks, ask him
where you went wrong. This reevaluation
will help you
recognize faults in your studyskills. Learn by your mistakes
and go on to the next phase of
enjoyable and successful college
work.

EXAM

When the exam begins, listen
to the instructions and then
start reading through the entire
test. Organize your thoughts.
Budget time for each question.
They might be equal in scoring,
so answer the easy ones first.
Remember to number the
answers to match the questions.
Think carefully about one
question at a time. Your first
sentence should be clear and
contain some, if not all, of the
main points in your answer. The
instructor wants to focus on the
question and direct answers.
Jot down key words as guides
for your writing. Indenting
paragraphs, numbering points
under them, or making a rough
diagram or outline can be
helpful to you and the person
correcting.
Short-form or objective
questions
demonstrate
your
ability to recognize details and
your judgement in choosing
among alternatives. Attention
must be given to key words like:
all, none, never, might, or
should. Fill in the easy ones first
and mark the spaces clearly.
Avoid leaving blanks, an answer
might be correct even though
you are not sure. An omission
will probably count against you.
In multiple choice, cross out
what you think is wrong and
think about what is left. Be sure
to completely erase if you
change an answer.
Essay questions test your
ability to express yourself, to
interpret and to organize
materials. The instructors never
expects one question (or even an
entire
exa'ml
to
be
demonstration of all you know.
Important Cue words will give
you the key as to what or howmuch the instructor wants to
write. The ones most frequentlyused are: analyze, compare,
constrast,
criticize,
define,
describe,
discuss,
elaborate,
enumerate, explain, illustrate,
interpret, justify, list outline,
prove, relate, review, state,
summarize, trace. Each one of
these terms calls for some
specific type of material, so
think about their meanings in
advance.
Finish each question as best
you can and then go on to the
next, leaving some room at the
bottom for possible additions.
When
answering
essayquestions in exam books, some
students find it helpful to use
only the right-hand
pages,
leaving the left page for
additional
remarks or
highlights.
Make answers as concise and
clear as possible. Do not waste
time with long-winded or
repetitious sentences.

An Invitation
We cordially invite you to a|
performance of "T he Unfinished
Revolution" on Sunday March 9,1
1975, at 4:30 in the Main!
Auditorium of the War Memorial!
Butilding, Trenton, N. J. The!
musical drama is presented ini
conjunction with New Jersey's!
Bicentennial observances 19741983. Financial support for the!
program has come from the State j
Bicentennial Commission, the J
Historical Commission and the!
Mercer County Cultural and |
Heritage Commission.
In the lobby between 3 and 4
p. m. Merabash Museum Inc kof j
New Egypt N. J. will exhibit
contributions of Black Americans
to the arts, history and science.
Schools are asked to encourage
secondary school attendance.
Tickets are free of ch arge and
may be obtained by writing A. K.
Stephens 181 Somerset Street,
Trenton, New Jersey 08638 or
calling B. J. Munce 695-5045 or E>
C. Price 771-9365.
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REX GORELEIGH IN RETROSPECT

From February 9th through 28th, the Holman
Gallery was host to a retrospective exhibition of
paintings and serigraph prints by Mr. Rex
Goreleigh.
The majority of oil and watercolor paintings
focused on the black worker, and even more
specifically, the black migrant worker. They are
all a part of Mr. Goreleigh's "Migrant Worker
Series" which is a pictorial documentary of the
black migrant workers of the forties.
Mr. Goreleigh's paintings in the "Migrant
Worker Series" actually depict the real black
migrant worker for a number of re asons. First of
all, the oils in the series are so full of r ich, earthy
colors that the richness of the souls of t he people
emanate right off the walls.
The facial
expressions are real to life and the positions of the
workers' bodies give the viewer a hardworking
image of them. This is true especially in his
painting entitled "Tomato Pickers"; one can
almost feel the backaches of those workers
picking tomatoes.

GREEN TOMATOES

The watercolor paintings in the series rely more
heavily upon facial expression rather than rich,
earthy "colors; however, the muted colors and
washes are successful because they reinforce the
tired, worn out quality of the workers. This can
be seen in his paintings entitled "Migrant
Worker", "Green Tomatoes" and "Red Toma
toes". The watercolors, as opposed to the oils,
lack detail, but this, too, works successfully in
favor of t he mood and characteristics created by
the artist.
Two moods that Mr. Goreleigh depicts

extraordinarily are those of sadness and strength.

The mood of s adness shown in "Mourners" not
only depicts the sadness of a loved one that, has
died, but it also relays a feeling of pain and
anguish. The depiction of strength is shown in
"Apple Tree Pruning". The strength of t he man
holding the axe can be felt by his stance and by
the muscles in his hands and arms-. This strength
is reinforced by the massive tree that he is facing.
One can almost fell him swing the axe, and the
impact of the blow.
Mr. Goreleigh's serigraph prints, which come
from a series called "The Tobacco Series", are
among his more recent works. The simplicity of
the figures and the colors used make the prints
attractive alone, or as a set. The lack of d etail is
especially appealing because the viewer is forced
to look at the print as a whole, not searching for
any specific detail; this is especially true in the
print "Pruning".
Most black migrants are depicted in a very
negative fashion, however, Mr. Goreleigh's
depiction is a positive one. His migrants are real
people who live real lives and who have real souls.
The talent and sensitive nature of Mr. Rex
Goreleigh are fantastic without a doubt!
by Geni Travers
Trip to Washington, D. C.
Our trip to Washington, D. C.
I is planned for Wednesday April I
9. We will leave the campus at
about 6:30 a. m. and return at
about 11:30 p. m. We have set up
a conference with Congressman
James Florio (D) 1st district, a
former graduate of Trenton
State College.
We are also
trying to arrange something with I
our two Senators. The cost of I
the trip will be $4.00. We canl
take 45 people, therefore first I
come first served. Sign up at the I
Political Science Club office in|
Bliss Hall with Dottie.

MOURNERS
Photographs by Alonzo Stephens

Vote Tuesday,
March 11th
ON YOUR BALLOT
VOTE

LINE

1. GANGES
LINE

9. JONES

LINE

14. SIMMS
FOR
TRENTON SCHOOL HOARD

EVERY CHILD CAN LEARN TO READ!
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HERBIE HANCOCK and HEADHUNTERS
by Geni Travers
Photographs by Alonzo Stephens
if he was sending a message from back home
which the audience answered chant-for-beat in
the nature of the African warrior preparing for
battle. As the rest of the group got into their
thing, the percussionist played a chain of bells
which gave a mystical affect to the African beat
already established.
During a brief intermission which enabled the
technicians to set up for the electronic sound of
Herbie Hancock, the anticipation level climaxed
and was trying to go even higher!
When Herbie Hancock and HEADHUNTERS
reappeared, the crowd went wild.
After
performing a number of selections from the
albums Headhunters and Thrust, Herbie provided
the necessary criteria for the audience
to note his talent as a dynamite electric pianist.
Herbie said, "now, we're going to play something
mellow and pretty" which he dedicated to the
ladies; "Butterfly" was as mellow and pretty as
Herbie predicted.

On Friday night, February 28th, Dillon Gym, on
the Frmceton University campus, came alive...
the euPhonic sounds of HERBIE
HANCOCK and HEADHUNTERS.
Herbie Hancock appeared wearing gold satin
pants and a black shirt with blue embroidered
trim. As the spotlight engulfed him, his smile
illuminated the room. Herbie began the show
with a mellow sound called "Maiden Voyage",
doing a solo job that definitely reassured jazz
lovers that he still had his touch with the
keyboard. As he got deeper into the music, his
talents as a superb pianist were reinforced, from
the soft, melodic tones to the frenzied
crescendoes.
After a fifteen minute solo, the drummer, bass
guitarist and flutist blended in to create some
heavy jazz sounds. After that, they got into
Actual Proof from the Thrust album.
Herbie then intorduced his band, HEADHUNT
ERS, who just completed their first album. The
band consists of Bill S ummers, the percussionist,
who played a variety of instruments from the
congos to the saa-saa(an African instrument that
basically resembles a container filled with beads);
Blackbird, the lead guitarist; Mike Clark, the
drummer; Paul Jackson, the bass guitarist; and,
Benny Morgan, who was formerly with Miles
Davis for five years. He played the flute, bass
clarinet, and the tenor and alto saxophones.
As HEADHUNTERS got down, Herbie
ventured out into the audience to watch them
perform; infiltrating it and supporting the band
just as the members of the audience.
Jheirfirst selection featured the lead guitarist,
Blackbird, who did indeed look like a bird, attired
in a feather-like jacket and pants with feathery
j1*1]?'. , Blackbird got the vibes going in a
definitely positive direction, he proceeded to
show his ass by playing the guitar with his teeth
He sounded like a protege of Jimi Hendrix.
Another selection featured Bill Summers, the
percussionist, who did a solo drum thing - he
played an African drum with three metal fins
surrounding the head of th e drum. It sounded as

After the completion of "Butterfly", Bill
Summers got off on the saa-saa with the audience
showing their approval with screams and
applause. As the level of a ppreciation climaxed,
Bill led the group into "Chameleon". At this time,
Herbie took his place at the arp synthesizer and
proceeded to get down. While playing, he turned
the arp towards the audience enabling everyone
to see his hands at work.
While HEADHUNTERS got down, Herbie set
the synthesizer up and created some magic of h is
own. It appeared as if the synthesizer was
playing itself with Herbie magically gesturing to
make it get louder. As the soft, and then loud
noises emanated from the arp, the lights got
dimmer, and then brighter as if they were
synchronized with the arp. Herbie stood, waving
his hands like a magician, directing his motions at
each of the musicians who responded by playing
louder as he cast his spell on them, one by one.
Suddenly, Herbie disappeared in a puff of sm oke.
By this time the audience was wild, screaming
for more. After a standing ovation, Herbie
reappeared and he and HEADHUNTERS got
down for a final time.
As the audience piled out in a euphoric state of
mind, Herbie Hancock moved further out into the
hunting^ C°ntinUe his mystic rituaI of head

AN INTERVIEW WITH HERBIE HANCOCK
by Alonzo Stephens and Geni Travers
How long have you been playing the piano?
For twenty-seven years.

Was your original style of music your choice, or
was it a mechanism for not only getting your foot
into the door, but also half-way across the room?
It was my choice. But maybe it was my choice to
get my foot in the door, you see.
How did you get into electronic music?
Actually, it was my choice to try to figure out a
way to express the experiences that I've had in
music to the greatest number of people, you
know. That's what it was.
What turned you on to electronic music?
Well, the first person that turned me on to
electronic music was Tony Williams. He's a
drummer that was with Miles Davis the same
time that I was with Miles. I didn't really get
involved in it myself until I hired Patrick Gleeson
to do my album called "Crosses"; he's a
synthesizer player and he over-dubbed some
synthesizer parts. That was at the suggestion of
my manager who is also my record producer
David Rubinson. After Patrick did this album, I
liked what he did so much that he played in my
band for about a year, maybe a year and a half
Yeah, a year and a half. Then the band broke up
and I got a new band together and I started
playing the synthesizer. But I learned from
Patrick.
Everything I know about the
synthesizer, he taught me.
Do you feel that you've mastered the keyboard?
If not, what's your next step?
No, I haven't mastered the keyboard, and, as far
as that's concerned, mastering the keyboard,
well, I m trying to extend myself not only into just
the keyboard, but I do a lot of writing. I want to
write some more film scores and maybe do some
things with a symphony orchestra.

uo y°u cau your style of mu sic strictly jazz or d<
you have another name for it?
1 d<i1?'t ?Jen think about ft until someone asks
me. No, it s not strictly jazz. You can tell that it's
not strictly jazz because a lot of the tunes are
"MTTrTP"?y'
?. percussionist says it's like
MUC1C because it s a combination of music and
magic. But no, I don't think there's a name for it
borne people say jazz-rock but that doesn't sound
right to me. W hen I think of jazz-rocj, I think of
Chicago or Blood, Sweat and Tears.

What are your inner thoughts as far as your music
is concerned? For example, when an artist paints
in o ils, he feels one way, and when he paints in
acrylics he feels another way. Does this happen
to you, or is this your reason for s witching from
the piano to the synthesizer?
Yeah it's the same thing. I think a different way
when I m on the synthesizer than when I'm on the
piano.
Do you think Black w hen you make music, or do
you think music when you make music?
Black, black, black...No, I don't think black when
I make music. Whatever my experience is, and
my experience is the experience of a black man
because I m black, and whatever the result of t hat
is, comes out in my music. But as far as me
constantly trying to think black, I think that
would be stupid, and shallow, too.
With any art form?
With anything period.
Why aren't Blacks into jazz anymore?
That's not true!
Did you enjoy working with Quincy Jones?
Yes I did I did "Body Heat" and I did another
one that he did, too..."Gula Matari".
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BT's Comer

By Butt er Tyso n

As stated in previous issues of
Utimme Umana - La Vo z Oculta, BT's
Corner is a column that brings
problems out into the open. Basically,
the goal of BT's Corner is to let folks
know what types of problems Black
students at Trenton State College are
forced to deal with and how to
possibly solve those problems.
From the responses I've received,
one would think that Black students
have no problems at all. However, we
are all aware that this is a completelyincorrect assumption.
I would like to share with you a
problem that I personally ex
perienced in the HUB:
Recently, I went into the HUB
and purchased an .order of french
fries and a cheeseburger. After

Rubin 'Hurricane' Carter

adding salt, pepper and catsup, I
began to eat. Instantly realizing that
my french fries were not only hard,
but also COLD, I confronted the
counter-woman and COURTEOUS
LY informed her that my french fries
were cold and that I would like
another order. She and her mouthypartner informed me that had I not
let my french fries sit so long they
would not have gotten cold. By this
time I was enraged, BUT STILL
POLITE. After comments were
passed across the counter, the
woman gave in and I received
another order of french fries.
That example goes to show you
that in mo st cases satisfaction can be
attained no matter how small the
issue at hand seems to be IF students
stand up for their rights. Naturaly,
many problems won't be solved as
easily as the one mentioned,
however, you, as a student must
stand up for your rights.
BT s Corner will provide you with
information and persons to contact
when a problem arises in order for
the problem to be dealt with
effectively. BUT, the problem must
tirst be brought out into the open.
ANY PROBLEMS????????

have no guilt, so therefore, I cannot come to
prison even though I'm abandoned here. I can't
come to this prison and just fall into everyday life
and say well, this is it, I have to do it. No, man,
when people are being brutalized and tortured
and killed and murdered and maimed in this place.
No, I've got to fight, see, I got to be me. Who else
is better qualified? See, and you got to treat me
like a human being because I'm gonna' act like a
human being. And, I'm going to treat you like a
human being as long as you treat me like one.
But, the moment you whop that brutality on me,
boy, I'm gonna' be violent to you because I'm
violently opposed to brutality and racism and
injustice wherever it stands.

Do you go to school?
R.C.: No, man.

What school?

I m talking about here, like they have a school...
R.L.. This is prison, man. Where you talking
about school. You're looking at a facade. You're
down in this school inside the prison where they
have men thinking that they got it made and we
ain't even making it. Where we are actully eating
candy while we're standing in shit. This is prison
and this is where Black people are being killed at,
you know. Don't, please don't come in here and
just see this pretty vaneer here and think that
this is reality; this is a fantasy here, see. So
please don't think about no school. There's no
school here, they train you here.

I was under the impression that they had a
Black studies program.
R.C.. They got a Black studies program right
here. And, it's impartial to everything else that's
in here. It's a fantasy, don't you see?

Write:
BT's Corner
c/o African-American Studies
Lake House
Trenton State College
Pennington Road
Trenton, NJ o8625

WANNA HELP SPEND $100,000.00

xv\
N

There are a variety of jobs
available at Great Adventure for
all majors starting May, 1975.
What is even more exiciting is
the possibility of earning 6
credits through Cooperative Ed
ucation.
Interviews with all
interested students on Tuesday,
April 15, 1975 at NU 203.
However, all interested students
must sign up by Friday, April 11,
1975 with Miss Hager in NU 203
and report to the Center for
Cooperative Education (Holman
Hall 367) to file resumes.

WHO-you and the CUB

WHAT-entertaing and fun aetitives
WH ERE*campuswide

| WHEN-*when you piek up your application!
for the College Union Board at the HUB

All personnel are reminded
that parking in the following
areas is prohibited and violating
vehicles will be towed without
further warning: Alen Circle,
Bus and Waiting zone between
Crowell Hall and Holman Hall,
Centennial Circle, in front of
chain at loading zones behind
Wolfe and Phelps Hall, blocking
passage way in Parking lots.
Any vehicle receiving three or
more tickets will also be towed.
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Rejuvenation Weekend

Dear N.J. (B.O.S.) Invitational
Basketball Tiurnament Partici
pant:

THE JONESES
PHELPS
MARCH 7
tickets tsc $4

r
I
I
I

TICKETS ARE AVAILIBLE FROM
ANY sphinxmen of ALPHA PHI ALPHA
OR ANY MEMBER OF ALPHA

1

ALPHA PHI ALPHA
ALPHA KAPPA ALPHA
presents
an
ANNUAL SCHOLARSHIP
AFFAIR
WITH
TEACHERS PLUS 3
SAT. MARCH 15
PHELPS HALL
DONATION
$4.00
at the door $4 .50

i
I
I
I
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The Trenton State College
Minority Programming Commit
tee Basketball Team, Multiple
Offense, would like to take this
opportunity to inform your team
and school about "Rejuvenation
Weekend."
"Rejuvenation Weekend" will
be held on the weekend of M arch
14-16, on the campus of TrentonState College, in Trenton, NJ.
The weekend will begin on
Friday night, March 14th, fea
turing the John F. Kennedy
Band of W illingboro, NJ, and the
Livingston College African
Dance Group.
On Saturday, March 15th, the
elimination rounds of the New
Jersey Black Student Organiza
tion Basketball Tournament will
be played in Packer Hall (T.S.C.)
between the hours of 1pm and
10pm. Between games on Sat.,
the many sororities and frater
nities from campus will perform
during our "Greek Show" period.
Beginning at 9:30pm Sat.
evening,March 15th, the Sisters
of Alpha Kappa Alpha and the
Brothers of Alpha Phi Alpha will
open the doors to their annual
cabaret. Admission is $4.00 in
advance and $4.50 at the door.
Entertaining at the cabaret will
be Teachers 3. (B.Y.O.B..)
The Semi-Finals and Champ
ionship games will be played on
Sunday, March 16th. Entertain
ing during the half-time period
will be the T.S.C. Gospel Choir.
Individual game admission will
be $ .35, while the championship
game fee is stated at $ .50 per
game.
It is important that you inform
your supporters of the sparse
availability of lodging facilities
during "Rejuvenation."
The Minority Programming
Committee of
T.S.C. has
compiled a list of tournament
related correspondence for your
information,
information:
1. $15.00 fee is due Monday,
March 10th. A $2.00 late fee will
be assessed each late entry fee.
2. Tournament time period:
Macrh 15th - l pm-lOpm Elimina
tion
March 16th - l pm-lOpm Cham
pionship
3. Tenative pairings:
Old Westbury
(BASE) N.C.E.

Rampo
Rutgers Nwk.

Temple
Livingston

Trenton
Seton Hall

Directions to campus will be
forwarded to each team upon
request.
Lunches will be made available
for teams actively involved in
tournament competition on both
March 15th and 16th.
Once
eliminated, teams are no longer
considered actively involved.
Any team, or member of an
invited team who physically or
vocally expresses disrespectful
behavior towards ant tourna
ment official is liable to be
removed from tournament
competition and possible subject
to legal actions.
The tournament will be
governed by rules established by
the T.S.C. intramural office.
Participating teams should
bring locks. Lockers are avail
able in Packer Hall; T.S.C.
cannot assume liability for lost or
stolen items.
Any participating team may be
escorted by uniformed cheer
leaders.
All members of
participating teams must be
uniformed in a similar manner.
For information contact:

Trenton State Coll

Noah Hart- 609-771-2445
Marilyn Pender -609-771-2336
Julie Peterson -609-771-2364

SHOP AROUND
THE PLAYER'S COMPANY
presents

WANTED

MATTERS OF CHOICE
A NEW PLAY BY

BLACK PEOPLE

DON EVANS
Thurs., Fri. & Sat. -

Feb. 13th-March 8th

700 W. State St.

Trenton, NJ 08618

TO REPLACE

Tickets-$2.95

TIRED OLD WORN-OUT

Curtain 8 p.m. SHARP
For tickets, contact Bob Alston, or Butter Tyson
Afro Amer. Studies 393-3590

NEGROES
Al'l'l.v

The Trenton State College Jazz
Lab and Gospel Choir will
present a varied musical evening
on Wednesday, March 12th at
8:00 pm in the Travers-Wolfe
lounge. Their concert, arranged
by Trenton State College Faculty |
Dames, will be free for students,
faculty mmbers and the com
munity.

UTIMME UMANA
U VOZ OCULTA

The Rev. Howard Woodson,
Speaker of the New Jersey
Assembly, will be guest speaker
for the Public Relations in
business class on March 11th at
8:00 pm in RE 13. Interested
individuals are invited to attend.

Members of the college com
munity are invited to attend a
performance of "The Unfinished
Revolution" on Sunday, March
9th in the main auditorium of the
War Memorial Building.
The
musical drama is presented in
conjunction with New Jersey's
Bicentennial observance 19741983. Financial support for the
program has come from the State
Bicentennial Commission, the
Historical Commission, and the
Mercer County Cultural and
Heritage Commission. In the
lobby between 3 and 4pm,
Merabash Museum Inc. of New
Egypt will exhibit contributions
of Black Americans to the arts,
history and science. Tickets are
free of charge and may be
obtained by writing A.K. Ste
phens, 181 Somerset St., Tren
ton, 08638, or by calling E.C.
Price, 771-9365.

FIRE II
FIRE II, the literary magazine of Trenton State's
Black Community, is accepting manuscripts of
short stories, poetry, and articles for its spring
publication, manuscripts will be accepted up until
March 30th. Editors for this year's issue are
Duke Campbell, Bert Campfield and Robert
Alston. All manuscripts should be sent to either
of the editors, or to African-American Studies,
Lake House.

A1 Bridges (Assistant Director of |
Admissions) appeared on "Col
lege Hotline," a live special I
broadcast sponsored by the New
Jersey Public Broadcasting, on
February 25th.
A1 was
member of a panel which
answered an array of questions
phoned in by students and
parents. The panel discussed
information about applying to,
staying in, and paying for
college education.

Film and Meeting March 5
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To The Entire Trenton
Communities.

State

Campus

and

Surrounding

The Geriatric Day Care Center of the Trenton Psychiatric
Hospital needs your help.
On April 30, 1974 the center lost its federal funding due to
cutbacks by the dethroned tyrannt Dick Nixon. The program now
comes under the state and New Jersey's economy is shakey and
what's worse is the state has implementd a freeze.
the center lost approximately 17 full and part-time staff
members. They are presently functioning with nine full-time
employees.
Due to the drastic cutbacks of f unds, the center cannot afford to
provide the patienta with the extras, such as snacks, movies and
trips.
If you have any can goods, old clothes(especially mens) and most
important, any spare time (weekdays or weekends) to volunteer,
stop in at the Geriatric Day Care Center (East Hospital) on
sullivan way or call 396-8261 Ext.557 & 564 and lend a hand. It will
be greatly appreciated.

jf

Dr. Sullivan has obtained the
film "Day of Lightning Day- of
Drums", a story of President
Kennedy. The film will be shown
at 7:30 in CB134. But' come at
7:00 for a short meeting.
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Senator Ammond to Speak
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The woman who has made the
men at the state capitol listen,
has agreed to come and talk with
the Trenton State College
Political Science Club. Senator
Alene s. Ammond (D) 6th district
caused controvery most recently,
when .the democrats kicked her
out of the Democrat caucas for
telling everyone what went on
during those meetings. She then
took that move to the Supreme
Court. The court ordered her
readmitted pending a final
hearing. We are now working out
a time when she can come.

