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Black 
TSC Artist 

Exhibits Paintings 
Presently their are three aspiring and 

promising young men on Trenton State's 
campus,exerting their artistic talents in the field 
oi art. The work of these artists are being 
displayed in the office of Bennie Barnes 
Associate Dean of St udents. 

The Utime Umana interviewed two of the 
three young men: Author Fitchs, and Marlon 
Allen. John Cunningham was unable to attend 
the interview, but the Utimme Umana was able 
to obtain some information on Mr. Cunningham. 

According to Marlon Allen, John first came to 
Trenton State with uncertainty to what partic
ular field he would persue. For reasons unknown 
to Marlon, Hohn chose the field of art. Mr. 
Cunningham's future plans lie in the direction of 
becoming a fashion illustrator. John has had 
experience with models and is familiar with 
fasnion and designing. His p lans are to further 
his education at the Fashion Institute of 
Technology (F.I.T) in New York Ci ty. 

Utimme Umana: "ARTHUR* HOW DI D YOU 
GET INVOLVED IN TH E FIELD OF ART?" 
Arthur: "Well, I had art for four years in high 
school... I have been drawing since age ten. 
Upon entering college, I have had a semester of 
Eainting and have completed seven paintings. I 

ave also taken advertising courses here at 
t u 3m presently a freshmen here, therefore 
I haven t taken many coursed in my field." 

Utimme Umana: "Did you find that art was 
something that you were able to apply yourself 
to early in life? 
arthur: Well I had art for four years in high 

Arthor: It was always easy for me to get 
involved in art. Like I said before I have been 
drawing since I was ten years old. Art was 
something that I have had a deep interest for, so 
it has been easy for me to apply myself beca use 
ol this interest. I definitly keep up with it!" 

Utimme Umana: "Is art your major?" 
Arthor: "Yes, art and advertising are mv 
majors." J 

Utimme Umana: "How does art work from the 
past influence your advertising?" 
Arthor: "Any art background is helpful and can 
be put to creative use when dealing in the 
advertising field. You see advertising is merely 
the use of your art work." 

Utimme Umana "Do you have any plans 
involved with futhering your education?" 
Arthor: "Oh yes, I would be ex tremely pleased 
at having the oportunity to attend a school in 
Philadelphia. 

Utimme Umana: "What can you tell us about 
vourself Marlon?? 
Marlon: "As far as my background goes in the 
art field, I have been drawing since a very early 
age. At one time I did stop drawing and also 
ceased working on any type of artistic work. 
Eventually twelve years later I was decided on 
what field I wanted to expound on. Coming to 
1 renton State, so I took a art course and decided 
to major in art, because of the fact that I needed 
to major in something. Therefore, I started 
painting, personaly I can really relate to this 
suDject. 

Utimme Umana: "Was this a way for the inner 
you to come out? 
Marlon: 'Exactiy! I use the canvas to more or 
less create new ideas. I don't like the idea of a 
teacher telling me what to do. I dig spontinuityl 
Before someone paints professionally they 
should be able to discover themself. By the 
individual exploring with paints, he or she is 
able to recieve a greated fulfillment." 

school?" ^mana: "®0' Ml th is start in high 
Marlon: Actually, in high school I wasn't doing 
any kind of art work to an excess. As a freshmen 
in high school I worked with clay, then I decided 
to take college credit courses, although I still 
wasn t sure, at the time, if I would go to college 
or not. & 5 

Utimme Umana: So if I am correc t to say, you 
entered college and you were not registered as 
an art major. 
Marlon: 
goes, 

irt major. 
•Ion: Yes, that is correcxt but as the saying 
s, I found mysel f. J 6 

you Utimme Umana: "What exactly were 
majoring ill when you entered TSC." 
Marlon: "When I came to Trenton State I took 
liberal arts as my major." 

Utimme Umana: "What inspired you to change 
from liberal arts to art." 
Marlon: "I earned a terribly low grade in 

painung one, this of course made my confidence 
falter. Nevertheless, people were filled with 
confidence for me and constatly kept my back. I 
have my mother to thank a great deal! She 
wanted a paintings of a man and women. I 
persued this challenge, and found myself 
successful. In certain instances people give me 
the incentive to go onward." 

Utimme Umana: "So, art was a touch and go 
type situation for you until you got positive 
reactions from those around you, correct?" 
Marlon: "Yes, that's right people supported me. 
Therefore my g oals were not that far flung. I 
could see that I was really on my way!" 

"So, you have had a lot of Utimme Umana: 
motivation?" 
Marlon: "Yes but mostly No! It is hard for a 
Black person t o succeed in a system as the one 
we are now within. Teachers started looking at 
my work and some were very honest. Tney 
would point out what was good and some not so 
food aspects. I took my paintings to Glassboro 
tate College, the last words of many were 

mostly the same. "The works that they have 
seen from Blacks show great promise, and that 
Blacks should not let the system get them 
down. 

Hcnuy McKay 
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"Young poet" John Bennett 

Edythe Davenport, secretary forProject 
Chance was fatally injured Sunday morning 
along with her husband and son in an 
automobile accident. 

Edie, as she was known to most of us, 
worked the Chance Office for the past five 
years. 

Over the years Edie developed many 
friendships with students. It was not un
common to see a group of students in her 
office during the course of a day. 

Edie's warm smile and infectuous laugh will 
be remembered and greatly missed. 

Editorial.... 
Are you aware of how much work goes into 
the production of this newspaper? Well, we 
would like to inform you a little . First we 
are a very small staff; that work our asses 
off every Tuesday night. The reason for 
this is because we care enough to not let 
the Utimme Umana die. But we can't do it 
alone, yes my brothers and sisters we need 
you to help the Utimme Umana grow—grow 
to the highest high with your help! 

When the Utimme Umana first started it 
had a spirit that brought it from a small 
pamphlet to the standard size. Which con— 
sists of more than one page. We owe it to 
the brothers and sisters who came before us 
and fought to give birth to the Utimme 
Umana. We are not at a point where the 
campus has began to shut us off. Why is 
this so? remember you are the hidden voice. 

We are aware of what you have to say 
' about the Utimme Umana and we have 
accepted constructive criticism from you but 
we would also like more of your participat
ion and especially literary contributions. 

I think its time for us to stop so much bull 
shit and get down to work. Those of you 
who have so much criticism to offer should 
direct it to use not for gossip purposes 
within your peer groups. I think it's time 
for some action— action speaks louder than 
words!!!! The Utimme Umana can be made 
into a very informative conversational piece 
if you would only take the time to contri
bute to its output. 

Then there are those of you who are staff 
members strictly by name and are never 
seen or heard irom in any type newspaper-
like manner. One thing for sure is that the 
Utimme Umana has been successful in 
personal publicity purposes anyway. Tell 
me would you sign your name to a book 
you didn't write!?!? 

Remember!! Utimme Uman is your paper 
and it reflects the attitudes of the com
munity which it serves because through the 
Utimme Umana you see yourself. Take a 
few minutes to compare your views of the 
newspaper and the minority students on 
campus and check out and see if there are 
any similarities—refer to attitudes,participa
tion, organization, and unification. Then ask 
yourself in what way have you helped in 

either improving or contributing to their 
downfalls. 

People must learn to deal with "self' first 
then the whole—if the parts of the body are 
messed up the whole will only display the 
same. If you would like to become an 
active member of our staff, please drop by 
our office any day during the week. Our 
regular meeting on tuesday nights at 6:00. 
All new ideas are welcome. 

Check outthe poetry page in t he last edition of 
the Utimme Umana. If you reme mber well, you 
will recall the messages and songs of Mr. John 
Bennett. I would like to take a moment to 
highlight on this brother. I thought to myself,"I 
wonder if I ve seen the brother on campus. It 
was well confirmed that I have not met his 

Wilson Elementary School in East Trenton. 
John is a 10 year old tha t lives in the inner city 
with his family that consists of three brothers 
and three sisters. 

By reading John Bennett's poems in the paper, 
and t alking to John Bennett made me aware of 
pother young brother with something defin— 
Rely on the cap." When John was asked where 
his inspirations for poetry comes from e replied, 

J. ro m my dreams. A feeling within myself 
makes me write. Sometimes from different 
things that I read. I would like to hope that 
what' I say one day may change things in the 
worm. Because things ain't too cool now all over 
the world." 

It seems like I've heard what this brother is 
saying before? There must really be something 
special about the message and tne messsenger, 
huh? John's aspirations to individual accom
plishments exceed to becoming a fine trombone 
player, practicing for his stage debut in the 
school assembly coming in the near future. 
Along with his athletic activities of being 
another "JUICE" and "DR. J. 
handclap for Brother John— 
him. 

How about a 
More power to 

poems written by him can be found on the Poetry page. 
TIM DICKSON 
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UHURU SA—SA 
uhura Sa - Sa is composed of eight black 

women who use dance as a means of com
munication: 

Gail Ellison, sophmore, speech 
pathology major. 

Debbie Muse sophomore, criminal 
justice major 

Rhonda Farmer sophomore, 
criminal justice major 

Patrice Harewood sophomore, 
early childhood major 

Nettie Robinson sophomore, 
speech pathology major 

Karen Larkin freshman, business 
education major 

Joclyn Troupe freshman criminal 
justice major 

Shirly McNeil freshman, early 
childhood major. 

Butter Allen is the drummer for the 
group, and Melba Lee is the advisor. 

The first semester Uhura Sa Sa 
dancers sponsored two dance workshops. 
Kim Hudson, a dancer and choreographer 
from RiderCollege introduced the Trenton 
State College community to the technique of 
combinging jazz and afro-american dance 
forms. The second workshop leader was 
Jacqueline Gardner, choreographer from Jer
sey City. Her experience was in the area 
of Ethinic and Interperative dance. Both 
individuals spend three to six weeks sharing 
their knowledge of dance to all workshop 
participants. 

The second semester of 76-77, the 
Uhuru Sa Sa dancers will perform their 
annual show, "A tribute to Black Women 
through Creative Movement." The per
formance will portray various images of 
black women with the use of poetry, rec
ords, and drums. 

Uhuru Sa Sa is presenting their annual 
show on March 13, 1977 (SUNDAY) in the 
Travers/Wolfe Main Lounge at 6:00 p.m., 
REFRESHMENTS will be SERVED* MUST 
HAVE TRENTON STATE I.D. 
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Uhuru Sa-Sa 
Presents: 

A workshop with.... 
RHONDA SIMPSON 

Ms. Rhonda Simpson will conduct a 
three hour workshop of dance, on Tuesday 
March 15,1977 at six o'clock p.m. in Packer 
Hall, gym 108. 

Ms. Simpson is an experienced 
instructor and choreograph dance lesson in 
Atlantic City where she is assistant chore
ographer at Forrest Dance Theater & teach
es part-time at Westside Complex as dance 
instructor Atlantic City. Ms. Simpson has 
performed for benefit shows around Atlantic 
City among numberous clubs, Club Harlem, 
and Atlantic Community College. Ms. Simp
son has been dancing for 17 years with the 
Forrest Dance Theater. "If you want to 
feel and touch and enjoy the art of dancing, 
then come & feel. We know yo've felt 
before on your own & with others, but 
this time come feel with uhuru sa-sa 9 
ronda. It is better to feel with us, then to 
feel with no one at all!" Everyone is 
welcomed & it is FREE. Refreshments will 
be SERVED. Come feel with us, 6 p.m. 
sharp. 

Movenly yours, 
UHURU SA SA. 

h KAREN LARKIN 
(x 

PATRICE HAREWOOD 
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I Have A Legacy To Leave My People, 
It Is My Philosophy Of Living And Serving, 

I Pray Now That My Philosophy 
May Be Helpful To Those Who' 

Share My Vision Of A World Of Peace. 
I Leave You Love, I Leave You Hope, 

I Leave You The Challenge Of 
Developing Confidence In One Another. 

I Leave You A Thirst For Education. 
I Leave You A Respect For The Use Of Power, 

I Leave You Faith, 
I Leave You Racial Dignity, 

I Leave You A Desire To Live HarmoniousF 
With Your Fellow Men, 
I Leave You Finally, 

A Responsibility To Our Young People. 

Mary McLeod Bethune 
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Amnesty 
And 

The veteran 
The struggle for amnesty is not an isolated 

one-it links up naturally with other such 
day-to-day struggles of American people as 
those against future wars of imperialism, 
domestic unemployment, repression of war 
resistance, and many more, imperialism is a 
world economic system, and these problems 
originate from the common, central body of tha t 
system. A good way to understand these 
struggles ana their links is through the image of 
an octopus. 

U.S. imperialism, like an octopus, sends it 
tentacles everywhere-the continuing punish
ment of war resisters is just one tentacle. The 
whole octopus, tentacles and all, is one 
organized system, and a struggle against any of 
its limbs is a struggle against the central body of 
the creature-U.S. imperialism itself. The fight 
for universal and unconditioanl amnesty seeks 
to cut off one of the tentacles, but without 
linking up with other fights and attacking other 
tentacles, the monster of imperialism suffers 
little damage. Anyway, with both imperialism 
and octopi, when you cut off a single tentacle 
without damaging the main body, it will g row 
back, replacing itself. 

Our job in the amnesty movement now is to 
link up those struggles which are closely related 
to amnesty. Four interrelated progressive 
demands are being raised across the U.S. by 
amnesty organizations. 
These demands guide our educational work 
around the question, and establish the basis for 
amnesty organizations to work together with 
organizations and within coalitions that are not 
yet specifically committed to universal, uncon
ditional amnesty. They should guide our 
amnesty literature and our public speaking, and 
form the basis of all our tactical initiatives on 
amnesty. The four demands are: (1) universal 
and unconditional amnesty, including a Single 
T/pe Discharge for all veterans; (2) recognition or the new Indochmese governments and the 
sending of large-scale, no-strings reconstruction 
aid to them; (3) jobs or income T or all; and (4) no 
more imperialist wars. The relationships be
tween these demands are clear. 

Universal, unconditional amnesty including a 
Single Type Discharge for all veterans is a 
demand that speaks to the unjust nature of the 
U.S. war in Indochina, the fact that the 
American people have and must exercise the 
democratic right to resist such unjust wars, and 
the need to strip from the military the power to 
control and define a veteran's entire life through 
the threat and use of punitive discharges (see 
Military Resistance and the Single Type 

Discharge," elsewhere this issue). 
Reconstruction aid, like amnesty, is a demand 

that grows naturally out of the unjust nature of 
U.S. involvement and the terrible devastation 
inflicted on Vietnam, Cambodia and Laos. 
Article 21 of the Paris Agreement plidges such 
aid: In pursuance of its traditional policies, the 
United States will contribute to healing the 
wounds of war and to post-war reconstruction of 
the Democratic Republic of Vietnam ("North 
Vietnam"-ed.) and throughout Indochina. 
Shortly after the signing of th e Agreement in 

January, 1973, "secret commitments" were 
agreed upon by a joint U.S.-DRV "Economic 
Committee,"and later made public by the chief 
American negotiator. A plan for U.S. recon
struction aid to the DRV was n early completed 
but aborted at the last moment because of 
feared domistic opposition. The DRV called the 
article to Washington's attention after the 
liberation of the South, and the U.S. replied on 
June 14 that the Paris Agreement is no longer 
binding-"inoperative,' so to speak. There 
remains, however, a binding moral obligation. 

The U.S. Government can never compensate 
for the damage it has done to the peoples and 
land of Indochina. It must, however, address 
what it can of the wasteland it created by 
sending massive, no-strings reconstruction aid 
to North and South Vietnam, Cambodia and 
Laos. We must call for U.S. recognition of the 
revulutionary governments of Indochina and 
insist that reconstruction aid be channelled 

seeks to build international support for a policy 
of economic and diplomatic quarantine in an 
attempt to keep them weak. To demand 
large -scale, no-strings reconstruction aid and 
diplomatic recognition for these nations is to 
express our support for national self-determin
ation and the consolidation of j ust and peaceful 
societies there. 

Short Briefs 

Student Campus Employment-1977-1978D 
Aplications are now available for campus 
employment for next year, 1977-78. Every
one applying for work must also complete a 
finanical statement (PCS or FAF( ALONG 
WITH THE WORK APPLICATION. 

Students who plan to take at least 5 credits 
during summer school can receive loans to 
help, meet expenses. Application deadline is 
April 15 and must include a personal inter
view in the Financial Aid Office. 

Trenton Business and Professional Women's 
Club Scholarship applications available to 
female residents of Mercer County. Dead
line is April 15,1977. 

College Work-Study-1977-78: Aplications are 
now available for employment under the 
College Work-Study program for 1977-78. 
Employment under this program can be 
either on or off campus. Anyone interested 
must complete a financial aid application 
along with the work application. 

GRADUATE ASSISTANCESHIP 

AVAILABLE 

Applications are now available for students 
interested in a Graduate Assistantship in 
the Student Center or Residence Halls for 
the academic year 1977-1978. 

APPLICATIONS DEADLINE IS MARCH7.1977 
C^toct: Gregory Roberts, Student Center 

Applications are now available for tutor positions in 
Project C.H.A.N.C.E. Summer Program. 

Wanted 
Tutors in the area of: 

Foundations of Mathematics 
Introduction to Mathematics 

Biology 
'ish Composition 

; and Study Skills 

Project C.H.A.N.C.E. will need 
salaried tutors for it's six 

1. Proficient in a specific sublet area 
2. Sincerely committed to helping others 
with basic skills 
3. 2.5 or above in your overall cum 

cum 

Applications are now available in Room243 Holman Hall. 
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Betty Carter 
Makes 

Jampoogie Phase One 

A Big Sucess 

Jampoogie Phase Two 

Coming Soon... 

Betty Carter came to TSC last Friday and 
treated the students to a unique perfor— 
mance of music. Her style of singing and 
dynamic movements on stage had the undi
vided attention of the students who attend
ed the concert. The concert featured some 
ol the most dynamic players in the profess-
OfHff f a„" ,Mr- John Hicks on piano; and 

Betty Carter, who said she began her star
dom by cutting a record with Ray Charles, 
It was a picture to behld as she displayed 
her musical talents through various vocal 
tones in the songs she sang. 

It was truly an enlightening experience for 
those students who had not been exposed to 
the art of Jazz and scat singing. The band 
and Betty seem to be like a family on stage 
sharing what was most dear to them. At 
times Betty would challenge her partners 
andsing their instrumental parts strongly 
resembling the instrument itself. It was 
clearly a battle of the capacity of the human 
voice and the musical instrument. 

At the end of the concert Betty and her 
associates took time to answer the students 
questions and also autographs at their re 
quest. Let s hope that Betty comes back 
and shares some more of her musical talent 
with us again. 

CLYDE McCRAY 

REBIRTH/HIDDEN VOICE 

A NIGHT WITH BETTY CARTER 
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REVELATIONS 
I STRIVE ON 

All day the sun looks down upon me trying 
to speak out and the moon and stars at 
night follow me in my life long trek. Every 
corner I pass has a sob story and every 
other state an apathetic implication but still 
I strive on: I strive on for better living 
conditions, better jobs, better relations with 
other people, I strive on for these things, 
things some of my people have never seen, 
yes for this I strive on. I strive on to be a 
leader, a black leader to lead my people to 
these things that they have been neglected 
of, for this I strive on. I follow the north 
star by night as did my ancestors and never 
rest a day for I strive on to see a better; 
day which some people say I'll never see 
but I still strive on. I strive on even 
though my body is so tired and weary and 
my eyes so strained and teary, from looking 
for that point that I strive on for. One day 
I'll see beyond the mountains and through 
the clouds, I'll see the promise land which 
I've heard so much of, I'll be free, freer 
than any of my ancestors had ever thought 
to be, but till then. I will - continue to 
strive on. 

lampado gilbert perry 

PASSING BY A LITTLE RUDE 

One day I passed by a little girl and boy, 
they were playing and having fun. 

Both of them looked like a little toy, 
but as I appeared their playing was done. 

Suddenly the little boy callme "shit", 
then I felt his sudden sigh. 

I had no feeling to hit, 
and I had no sudden feeling to cry. 

I said I am a man man man 
I'll talk to you the way I am. 

If you don't like it, 
I'll call you shit. 

It goes t your father,sister, brother and 
mother, 
also your friends and any other. 

For I am a proud person and black, 
and the dead has risen and come back. 

JOHN BENNETT 

BIRTHDAYS 

Coming to some people is a birthday, 
which is round the corner from their way. 
The person's birthday is to be unkown, 
from the skin to the bone. 
It's to be a surprise, 
for he or she is to receive a prize. 
If it's a happy day, 
a vacation is what to say. 
If it's a sad day, 
home he or she might stay. 

•mmaaee& 

OF 
My dog has a big smile on his face, 
for he's been a dog so long. 
My dog forgot about his race, 
and he's growing big and strong. 

I'm like that dog, 
but not in acts or mind. 
I don't sleep in a house made of log, 
but (like him) I'm polite and kind. 

JOHN BENNETT 

OUR 

TOGETHER WE ARE LIFE 

I wonder why peole say the understand 
but really inside they don't 
I think its because they are afraid; 
afraid to let life go as planned 
people shoul learn to understand, 
learn to let life go, 
learn to accept me and you as a part of 
life, 
For together we are life. 

Yes, together we are life 
living for each other, 
and not for the rest of the world, 
for if we lived to please the world 
we would cease to exist, 
But together we will fight off evil 
and we will live; 
we will live together 
we will love together 
and we will not be afraid to fight, 
to fight for the love between us; 
the love we have for each other. 

LAURA BLEASDALE 
14 years old 

BOOKS 

Have not a book for a friend, 
don't judge it or pretend. 
Judge a book not by it s cover, 
as you judge not a lover. 
Judge a book not by its pages, 
just as people who are sages. 
Judge a book not by its color, 
as you judge your father or mother. 

JOHN BENNETT 

AM I BLACK? 

Yeah I,am Black 
even though my skin is as yellow as the sun 
I am still just as black as the first African they— 
HEADED OVER HERE 

Just as Mean as Nat Turner 
As tolerable as Martin L. King 
swift as O.J. 

I may have been bleached with the poisons of fornication 
I will never have to prove my brotherhood 
For all brothers know 
Where a track of blackblood flows 
None of the other blood ever shows. 

RICH 

MINDS 
JOHN BENNETT 

PATTY JACKSON/POETRY EDITOR 

POETRY AND LITERARY CONTEST 
Entries are now be accepted in the various catagories...Love; 

Black Image; General; Political Awareness ; and Short Essays. 
There will be cash awards given to the winners in all the different 

areas of the contest , with one over-all winner. 
section you wish it to be judged with, 

there will be first, second and third prizes Please put your name and address on the 
each catagorie. You can submit only one back of j »ur e ntry—all entries must be 
each and please specify on your entry which typed or they will not be accepted. 

Members of the newspaper staff are not 
eligible for this contest nor their immediate 
family members. Trenton State students 
welcome to submit an entry and those non— 
who have submitted poetry sometime 
during this semester .GOOD LUCK!!! 
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Fire If Is Here! 
In Cooperation With Utimme Umana LaToz"^cuIt^" 

Habari Gani!! 

Good News! Brothers And Sisters, Fire II Has Arrived. 

You Are Cordially Inivited To Attend Our Publication Party 

This Friday, March 11, 1977 Between The Hours Of 2:00 -

4:00p.m. Please Come And Join Our Family In The George 

Jackson Room. 

Bring Nothing But The Spirit To Share In The Development 

^Productivity And The Success Of a A College Magazine 

Dedicated To Achieving The Best For The College, 

Community And The People Of This Nation. 

May Beauty Be A Part Of Your Goodness And May Happiness 

Become Your Lifestyle. 

Kwaheri Ya Kuonana 

(Goodbye, We Will Meet Again) 

Board Of Editors, Fire II 


