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EDITORIAL 
REVIVAL 

Indeed the 
minority community is 
experiencing a revival of the 
spirit of collective responsibility 
and progress. The foundation of 
the Minority Student Coalition, 
the 18th Anniversary 
Celebration of Utimme Umana 
/La Voz Oculta, the recent 
general meeting of the Minority 
Student Coalition and the 
Minority Executive Council, and 
the Black musical "Revival," 
were few of the events this 
semester that gives this 
magazine that impression. 
Utimme Umana/La Voz Oculta 
laudes this development and 
salutes all that helped to make it 
possible. 

Mention must also be made, as 
we take stock of developments 
this past academic year, of the 
Humanities Cluster Program 
made possible by Dr. Gloria 

Dickinson, Chairperson of the 
African-American Studies 
Department. She made further 
positive difference by enabling 
three students to visit Africa this 
spring. 

The Talent Show," an annual 
event sponsored by the Minority 
Executive Council to raise money 
for Book Scholarships for 
minority students, was also 
another success. So was the 
efforts of the Cooperative 
Education/Career Counciling 
Office to assist minority students. 

With the above developments, 
this magazine isconvinced things 
can only get better in the years to 
come, if we continue to work 
together. 

Congratulations to everyone 
who has helped make the play 
"Revival" the huge success it was. 
We in Utimme Umana/La Voz 
Oculta are profoundly grateful 
and very proud of all of you. 

THIS 
This is it That this day 

would come, was never 
doubted, but before I realized it, 
it did come. My days as an 
undergraduate student, and as a 
student volunteer or activist are 
finally over. 

If at anytime during my years 
here I upset anyone, hurt anyone 
emotionally, caused fear, made 
anyone nervous, or treated 
anyone unfairly, I passionately 
ask for forgiveness. Please 
attribute it to my head which is 
not devoid of human errors, and 
not to my heart which is full of 
love for all God's children. 

I want to thank everyone who 
has played a role in my 
development as a human being at 
Trenton State College. In order 
not to omit anyone, I would 
refrain from listing names, for 
practically everyone at the 

IS IT! 
college influenced my life in one 
way or the other. However, I must 
thank an individual who has 
served as my academic advisor 
for four years and who has 
tolerated me more than I could 
tolerate myself, and he is Dr. Ray 
Fangboner of the Biology 
D e p a r t m e n t .  T h a n k s  f o r  
everything. 

Finally, thanks to the staff and 
advisor of Utimme Umana/La Voz 
Oculta for tolerating me. I wish 
Sarah Cherry, my successor, all 
the best next year, and with an 
advisor like Dr. Sims, you have 
nothing to be worried about. 

Editor-in-Chief 
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TSC STUDENTS IN AFRICA 
BY PAULETTE SIBBIJES 

On Saturday, March 22 at 11:00 
p.m., Air Afrique's flight RK37, left 
the John Fitzgerald Kennedy 
Airport, bound for Senegal, 
A f r i c a .  A b o a r d  w e r e  t h e  
chairperson of the African-
American Studies Department, 
Dr. Gloria Dickinson, and the 
winners of the Black History 
Month Essay Contest, Deborah 
Able, LaShey Baldon, and myself. 

The Department of African-
American Studies coordinates 
two trips per year to various 
c o u n t r i e s  i n  A f r i c a .  T h e  
department had long wanted to 
sponsor students on these trips 
but were financially unable to do 
so until this year. "We had 
amassed enough money, after 
taking over 100 people on 
trips,over the past 2 years, to pay 
round trip fairs for three students. 
" Dr. Dickinson explained. 

Participants in the essay 
contest were asked to write a 
fifteen hundred word essay on 
how spending a week in Dakar, 
Senegal would benefitthem,their 
f a m i l y , p e e r s  a n d  c o l l e g e  
community. In addition, they 

were asked to use those myths 
about Africa and people of 
African descent, most perpet
uated by American media, 
popular culture, and educational 
system. Eligibility rested upon 
participants being matriculated 
Trenton State College students 
enrolled in acourseoffered bythe 
department of African-American 
Studies during the spring 1986 
semester, or who can document 
enrollment during a previous 
semester. 

The judges were Pat Coleman-
Boatwright, Director of Campus 
Life, Pat Sancho, Director of 
Career Services, Robert Drake, 
Executive Assistant to the Dean 
of Student Life, and Dr. Frederick 
Douglass of the Health and 
Physical Education Department. 
All essays were turned in to the 
Department of African-American 
S t u d i e s .  T h e  n a m e s  w e r e  
r e m o v e d  a n d  r e p l a c e d  w i t h  
numbers. Judges recieved a copy 
of each essay. They reviewed 
them individually and selected 
their first, second, and third 
choices. Only after this did they 
meet as a group to decide on the 

winners. "No one in Afri-Am read 
any of the essays," Dr. Dickinson 
added. 

Winners were announced and 
presentations made at the 
Closing Day Ceremony of Black 
History Month, on February 28. 

On Monday March 24, we were 
in Dakar, the capital of Senegal, a 
West African country. Most 
Senegalese are bilinguals at least. 
They speak the national language 
which is french, as well as the 
languages of their tribes. 

Independence Place is the 
center of Dakar, quite similar to 
what we call "down town." It 
houses several of the city's major 
b u i l d i n g s ;  m u s e u m , b a n k s ,  
boutiques, and embassy. Among 
Dakar's well known places are the 
Yoff International Airport, which 
serves as a principal stop for 
aircrafts en route from Europe to 
South America, and Dakar 
University, well known for the 
high quality of instruction it 
offers. 

The Bush Country tour, Palm 
Beach visit and the numerous 
trips to the market are not to be 
belittled. However, the most 
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"REVIVAL": THE HISTORY-MAKING 
BLACK MUSICAL AT TSC 

BY DAWN FONTAINE 

There are a lot 
of talented Black Students 
here,but they don't get 
recognized. Plays on this campus 
don't provide roles for Blacks. 
They either want you for the 
butler's role or for the "maids" 
part. We can do Shakespare too 
you know." Those were the 
words of a senior 
Communications and theater 
major,Richard Smith. Having felt 
like that for a while, Smith 
decided to do something about it, 
he put together and directed what 
became the first and only Black 
Musical ever presented at 
Trenton State College. 

The play was called "Revival" 
and it was put together by 
borrowing scenes, acts and 
songs from several different 
Black plays. Smith says that the 
purpose of the play was to bring 
recognition to Black playwrites, 
especially Trenton State's 
Professor Don Evans, and to 
showcase the wonderfully 
talented Black Students at 
Trenton State College. Smith 
says every scene or act was 
purposely selected to send one 
message or the other to the 
Trenton State College audience. 

"Revival" consisted of the 
following: 1) "I Am Somebody"-a 
monologue by Richard Smith. 
The monologue was accompa
nied by a slide show of prominent 
Blacks and events in Black 
History. Smith says he once 
heard someone do the mono
logue at his church,but does not 
know who wrote it. "I Am 
Somebody" is the personal 
slogan of the Rev.Jesse Jackson. 
2)"Battle Hymn of The Republic" 
sang by Adreanne Cooper; 
3)"The Federal theater revisited"-
written by Richard Smith."I wrote 
that particular act to let people 
know that a lot of the plays and 
dances they see were written by 
Blacks, some of whom never get 

credit for them", says Smith, It 
featured Anthony Wright as the 
Porter at a movie theater and 
Smith and Jackie Leonard as 
husband and wife who had just 
missed a play. 4) "Stepping to the 
Bad Side"- a dance choreo
graphed by Rochelle Johnson. 
The dance was from the play 
"Dream Girls". 4) "Back Up"- a 
monologue bySmith. Itwas taken 
from August Wilson's play "Ma 
Rainey's Black Bottom." 
) "Church Sermon-There Is More 
To Being Black Then Meet The 
Eye". This act features Smith as 
the Pastor of a black church who 
was disturbed by a young 
blackman's definition of "being 
black". Bruce Harvey played the 
role of the 17 year old Black 
teenager as he recited "There's 
more to being Black than meets 
the eye", from the play "No Place 
To Be Somebody". The pastor 
then gave his own definition of 
what being Black was all about. 
The pastor's example was Dr. 
Martin Luther King Jr. 
6.) "For The Fellows". Included in 
this section were a) Have You 
Ever Heard Women Talk About 
Us Men?" A monologue written 
by Richard Smith, performed by 
Lance Boyd. b)"Good Morning 
Heartache"- a song sang by 
Genise Brown. c) "Good 
Morning Heartache"-a solo 
dance performed by Margie 
Handberry. 

d ) "Sorry" and "Without 
Further Assistance and Guidance 
From You"-from the play "For 
Colored Girls. This act featured 
Smith and Rochelle Johnson as 
lovers that were fed up with one 
another. 
6) Then Jackie Leonard sang 
"And I Am Telling You"-fromthe 
play "Dream Girls". And she 
sings it like no one else sings it. 
This brought the first part of the 
play to and end. 
) The second part opened with a 
tribute to Fats Waller. Smith says 

Waller was a famous pianist and 
song writter in the 1930's. Four 
songs were taken from the play 
"Ain'tMisbehaving," sang by 
Smith, Leonard, Wright and 
Genise Brown; "Mean to Me" 
sang by Leonard, "Viper's Drag", 
sang by Tony Wright, and"You're 
Feet's Too Big" sang by Smith. 
Lestine Scott did a little 
monologue about Fats Waller, 
written by Richard Smith. The 
rest of the play consisted of acts 
from plays written by Don Evans. 
There were two acts from "Show 
Down Time", and one from "One 
Monkey Don't Stop No Show". 
The show ended with the cast 
singing "We are a family" from 
"Dream Girls". 

The play "Revival" was 
dedicated to Professor Don 
Evans of Trenton State College. 
Evans, a nationally recognized 
play-write, helped form the 
Langston Hughes Players in 1972 
here at the college. He has written 
such successful plays as "Show 
Down Time", "One Monkey Don't 
Stop No Show" and "The Trial 
and Tribulations of Stagger Lee 
Booker T. Washington. "All the 
theater I've done at Trenton State 
College were due to Don", Smith 
says. "They have him teaching 
speech here and not theater, and 
he is one of the the best 
playwrites in the nation. Tell me 
that's not a waste!" Smith 
continued. "They don't even 
have a copy of any of his plays in 
the library, because according to 
them, he had never donated any 
to them." On the closing night 
of the play, Smith said the 
following as he introduced Evans: 
They didn't want me in Kendall 
Hall, I am here any way. They 
didn't want to give me a crew, but 
I got one. It is due to people like 
Professor Don Evans that we 
Blacks can do theater today". 

Evans thanked the Langston 
Hughes Players for sharing their 
talent with the community. He 
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REVIVAL 
(IN PICTURES) 

JACKIE LEONARD, RICHARD SMITH AND ANTHONY WRIGHT 
IN 'THE FEDERAL THEATER REVISTED' 
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REVIVAL 
(IN PICTURES) 

CONT 

/ —: •" • • 

DANCE CHOREOGRAPHED BY ROCHELLE JOHNSON 

UTIMMEUMANA 

BRUCE HARVEY 



REVIVAL 
(IN PICTURES) 

CONT 

LANCE BOYD IN CAN WE TALK? 

MARGIE HANDBERRY 
IN AN ELEGANTLY PERFORMED SOLO DANCE 



REVIVAL 
(IN PICTURES) 

CONT 

LEONARD AND SMITH 

ANTHONY WRIGHT AND GENISE BROWN IN 'AINT MISBEHAVING ' 

SMITH AND ROCHELLE 
JOHNSON IN 'SORRY" 
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REVIVAL 
(IN PICTURES) 

CONT 
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REVIVAL 
CONT 

A BAR SCENE 

ERIC McNAIR IN 'YA 
GOTTA SHOW THEM WHO'S BOSS 

ERICHA SINKFIELD AND SMITH IN 'ONE MONKEY DON'T STOP NO SHOW 
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TSC IN AFRICA CONTINUED 

significant part of the trip was the 
visittoGoreeIsland GoreeIsland 
was the last port trom which over 
twenty million slaves were taken 
trom Africa to tys.&otd in various 
countries in ttje Mew World the 
island has been'preserved very 
much like it was during slavery 

We were told thesfSves lived in 
quarters below the slaveowners. 
These quarters gonqtste^ of, 
cement wall partitions and sand 
floors, only. SlaYes were 
separated by age and weight 
Men who were not atleast 70 
kilograms were put In a separate 
room to be "fattened." Young 
healthy females, of child bearing 
age were kept separately for easy 
accessabillty for the masters 
Children were separated from 
adults, and suffered the hlghost 
mortality rate totalling hundreds 
In one month Shackles and 
chains used In the retention of 
slaves on the Island have been 
preserved over the years and are 
available for visitors to the island 
to observe. The experience was 
quite moving! 

Asked what she expected 
students to gain from the 
experience in Dakar. Dr. 
Dickinson replied. "People have 

;• prejudices that are usually 
"> fostered by what they have read, 

heard, and seen, and what is 
portrayed in the western media 
about Africa is stereotypical 

. Students would realize that there 
,«*• ire many elements of their own 

culture, be it North American or 
Caribbean, that are of African 
origin, that are still alive and 
well." 

The experience gained by the 
other winners were congruent to 
mine "The trip confirmed my 
belief that Africans were not 
primitive, as portrayed by media, 
but belonged to a highly 
developed society with strong 
lamily bonds." Debbie said. "It 
(the trip) was special In that it 
brought to life historical places, 
only road about In history books 
Most of all, it put me in touch with 
the source of my culture." she 
continued LaShey, who had 
always been wary of the popular 

image of Africans promoted as 
uncivilized and uneducated, 
added "I thought that I might 
dispel the myth about Africans if I 
visited home What I saw were 
proud people . some owned their 
own businesses, people who 
went about life similarly to the 

SMITH PRESENTING A PLAQUE TO PROFESSOR 
DON EVANS 

REVIVAL 
however, noted that the problem 
of getting into Kendall Hall, for 
Black Students." was the same 14 
years ago when we founded 
Langston Hughes Players. I hope 
it won't be like this next year!" 
Evans, who was presented with a 
plague, ended the night by telling 
the audience "don't nobody own 
a dream." 

Utimme Umana asked Smith 
what he meant when he said "they 
didn't want me in Kendall Hall" he 
replied "I asked Gene Erickson 
lor rehearsal dates and he said he 
couldn't give me any because 
some other people were using the 

< theater those days On those 
- dates. I brought my cast anyway, 
and would you believe that not 
one day was there anyone else 
using the stage? Then every night 
we were there without his 
permission he (Erickson) called 
and said something was missing 
He put everyting he could in our 
way. but I never got nasty I asked 
for dates for the show, and they 
gave us odd dates I even had to 
beg for those Then, they wanted 
to charge me an arm and a leg for 
a crew They would not even help 
us with props They just wanted 
us to fail, do a half-ass |Ob. or kiss 
their asses We did none of the 
above" 

Smith says help came from off 
campus instead He called 
Thomas Grice. a teacher at 
Trenton Central High School who 
got together some of his friends in 
a band and helped put the play 
together Smith says Grice was 
appalled that there was no faculty 
support for the Langston Hughes 
Players Smith says the play 
could be done again. 
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